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As observed by Dr. Coomaraswamy in 1927, well illustrated Catalogue 
of the Lucknow Museum has been a long felt need. In the past, some 
efforts were made by the Museum authorities in this direction, but plans could 
never be brought to completion. Old records of the Museum show that the 
preparations to publish a Catalogue were started in the year 1888. The Ann- 
ual Report for the year ending 3lst March 1888 observes, “The rapidity 
with which the collections are thus augmenting, tends to delay the issue of the 
Catalogues. The one for the Bird collections has already to be revised and those 
of the other sections are still under preparation”. This very Report further 
points out , “The detailed and classified Catalogue of the Buddhist, Jain and 
Brahmanical sections has been revised up-to-date....... The Coin Catalogue 
: has not yet been issued from the Press, owing to the slow process of auto- 
jj typing the typical specimens and to the necessity of including all new addi- 


h tions”. 
Since then till the end of the nineteenth century the following Catalogues 
were prepared and published in the year mentioned against each : 


1. Revised edition of the Catalogue of Birds, 1890. 
2. Catalogue of the Reference Library, 1891-92. 
3. Catalogue (list) of the Photographs in the Museum, 1893-94. 


4 Detailed Catalogue of Economic Products, by Shri Gangadhar 
Ganguli, 1893-94. 


Catalogues of the Archaeology Section : 


Cataloguing of this section seems to have received proper attention in the 
year 1908, when Dr. Jean Philippe Vogel recommended the appointment of 
Shri Rakhal Das Banerji of the Indian Museum, Calcutta to take up this work 
on payment basis. By April 1909 the entire Catalogue in seven typed volu- 
mes was ready, but it was further decided that before its publication it should 
be revised by Dr. Vogel. Thus the matter was delayed. Meanwhile Dr. Vogel 
left India and settled in Holland. The manuscript was sent to him, 


A | but he could not return it immediately, perhaps, he withheld it for the fear 
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of its being lost in the transit. It seems that the original of the work done by 
Shri Banerji never came back and its copy thus remained buried in the 
Record Room of the Provincial Museum, Lucknow, as it was then called, 


only to be consulted at times by a privileged few. 


With the appointment of Pt. Hiranand Shastri as the Curator of this 
Museum in 1913, the research and publication work gota new impetus. He 
published the first part of the Catalogue of the Archaeological Exhibits in the 
Provincial Museum, Lucknow in the year 1915. This dealt with the inscrip- 
tions only, but the other parts of the Catalogue could never come out. 


Other Catalogues : 


Rao Bahadur Kashinath Narayan Dikshit succeeded Pt. Hiranandji, but 
remained only for a short period. From 1921 to 1940 the Curatorial Chair 
came to be occupied by Rai Bahadur Prayag Dayal, who was an eminent 
Numismatist. In his tenure naturally numismatics got top priority and the 
follewing Catalogues were brought out : 


l. Catalogue of the Coins (Mughal Emperors) in two Volumes by 
C.J. Brown, 1920. 


2. Catalogue of the Coins of the Guptas, Maukharies, etc., 1921. 


3. Catalogue of the Coins of the Sultans of Delhi by Shri Prayag 
Dayal, 1926. 


Latest addition to this list is the Supplementary Catalcsue of the Mu- 
ghal Coins by Shri C.R.Singhal, published in 1965. 


The Archaeological Collections and the present Catalogue : 


From the very beginning the Museum authorities took keen interest in the 
collection of the archaeological material. This was natural, because in its early 
days the office of the Museum Curator was continued to be held by famous 
archaeologists like Dr. Führer, Daya Ram Sahni, K. N. Dikshit, Hiranand 
Shastri and later on by Dr. V. S. Agrawala and others. The Archaeological 
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Department of the Central Government also had a very encouraging attitude 
towards this Museum, specially the father-like care by Dr. Vogel which 
deserves particular mention. 


Acquisition, presentation and purchase were the common sources respon- 
sible for the growth of this Collection, but by far the most important source, 
without which the number of the antiquities would have never gone so high, 
was the excavation work conducted by the Museum authorities as well as by 
the officials of the Department. As a routine matter, the Archaeological 
Department allowed this Museum to retain most of the material unearthed 
from this State during different excavations. Some of the details of the ac- 
quisititions are being given below : 


(1) Antiquities, 1179 in number, from Mathura through the excava- 
tions of Burgess and Dr. Führer, 1888-91. 


(2) Pieces, 1954 in number, mostly from Ahichchhatra excavations, 
1891-92. 


(3) A good number of antiquities from Mathura excavations, 1885- 
1900. 


(4) Collection of antiquities from Kasia excavations by Dr. Vogel, 
1904-05. 


(5) Numerous finds from a mediaeval temple at Allahabad and Alla- 
habad Fort excavations, 1906-07. 


(6) Another big collection of antiquities from Kasia excavations by 
Dr. Vogel, 1906-07. 


(7) Six boxes of antiquities from Indor Khera, 1908-09. 


(8) Sixteen boxes containing terracottas, potteries, bricks, etc. from 
Kasia excavations by Pt. Hiranand Shastri, 1912-13. 


(9) Finds from Sankisa excavations by Pt. Hiranand Shastri, 1916-17. 


With the end of Pt. Hiranand Shastri’s tenure on 29th March 1917 
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this important source of our Collection practically dried up. Thereafter, 
no excavations on large scale barring a few digs, were taken up by any of 
the Museum Curators. 


The Archaeological Section of the State Museum, thus possesses a large 
number of Brahmanical, Buddhist, Jain and Muslim antiquities ranging, in 
date from pre-historic times to the late Mughal ages. All of them are requi- 
red to be studied, catalogued and published with suitable illustrations. 


The present monograph is just the beginning of a Herculian task. Shri 
R.D. Banerji has grouped the Brahmanical sculptures under the letter ‘H’ 
obviously standing for Hindu in his Manuscript Catalogue. That has undou- 
btedly served as the basis of the present work, but since then huge collec- 
tions have been added, new researches made and further sources useful for 
identifications, specially from the field of literature, brought to light. It was 
therefore, necessary to review the old work and bring it up-to-date. It 
is proposed to devote at least two volumes for the Brahmanical Sculptures 
alone. The present work which forms the first part, deals with the sculptures 
roughly up to the end of the sixth century of the Christian era. Besides, a few 
pieces of the transitory period have been included. 


In all eighty-eight sculptures have been discussed and illustrated with the 
help of ten full size and remaining half size photographs. Majority of them 
are either unpublished or have found casual reference in various research 
articles and have naturally escaped detailed discussions. Some of them like 
the four-faced image of Yaksa from Bhita (Fig. 45, 46,47 and 48), Visnu from 
Mathura(Plate 1), Balarama (Fig. 15), Garuda (Fig. 17), some of the Matrka 
panels (Figs. 53, 54, 55 ) and the six-headed goddess Sasthi with Karti- 
keya (PI. 8, Fig. 64) are specially interesting as they throw new light on early 
Brahmanical pantheon. 


‘Introduction’ is another important part of this Monograph. Though a 
bit lengthy, it deals with the evolution of early Brahmanical iconography, 
types of early images, as well as several new icons, which are either unpub- 
lished or have been briefly noticed. A good deal of the material discussed in 
Introduction has been gathered from the stores of the Archaeological Museum, 
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Mathura, which, for obvious reasons, is away from the eyes of the students 
and scholars. It was never possible to do full justice to all important antiquities 
in this Monograph, but evidence throwing light on Lucknow Museum Sculp- 
tures has been well used and often illustrated by means of the Line Drawings. 


Literary references and footnotes have been provided to help the serious 
students. 


In this connection author's another work, on Brahmanical Iconography in 
Hindi, named Prachina Bharatzya Mirti-vijiana, to be brought out shortly 


by the Bihar Rastra Bhasa Parisad, Patna, may also be consulted with 
benefit. 


In preparation of this Catalouge, I have been rendered every sort of 
co-operation and help by several of my colleagues such as Sri V.P. Mathur, 
Administrative Officer, Dr. A.K. Srivastava, Numismatic Officer, Shri V.N. 
Srivastava and Shri M.C. Pande, Assistant Curators of this Museum. The 
photographs were prepared by Shri K.D. Mishra and Shr. R.K. Sinha, the 
Museum Photographers. The final copy of the manuscript was typed by 
Shri Ram Chandra Tripathi. Dr. S. P. Shukla took all pains to see the 
book through the Press. The cover has been designed by Sri Shrimuni 
Singh, Modellor in the State Museum, Lucknow. I owe my indebtedness 
to all of them. The Line Drawings in the Introduction excuding no. 51, 
which has been sketched by Dr. S. P, Shukla, have been prepared by the 
author after studying various images in the Archaeological Museum, 
Mathura and at other Museums. I owe my thanks to the Curators of all these 
institutions. 


Shri Shiromani Sharma, I.A.S. and Shri R.C. Mathur, Director and 
Deputy Director, Department of Cultural Affairs, U.P., respectively deserve 
thanks for providing necessary funds to print and publish this delayed Mono- 
graph, which was scheduled to be out in 1968. 


Before I close, I must express my thanks to the authorities of the 
‘Goverment Press, U.P. Allahabad, for the blocks; and to those of the Archana 
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| Printing Press, Lucknow, for full co-operation in the field of Press affairs. 
I crave indulgence for a few printing errors, that might have crept in, 


in spite of constant attention and care. 
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One of the masterpieces of Gupta art 
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INTRODUCTION 


Indian History and Culture is a vast ocean, where cultural streams of 
different lands met together, poured their contents, but carried back a little, 
nay, they themselves became part and parcel of the fathomless collection of 
water. In India ( Bharatavarsa ), which once was a far wider country than 
at present, flourished many cultures from time to time, all intermingling and 
thus, adopting a wider and wider form. Very often vestiges of the cultures 
alien to the country continue to exist, but mostly under a guise suitable to the 
new environment. 


Not only that this country assimilated cultures and peoples coming from 
outside, but even different sects and cults flourishing inside were gradually 
mixed together. So long the nature of the Bharatiya culture was dynamic and 
outlook broad, this unique process of assimilation played its role in different 
fields such as Philosophy, Linguistics, Literature, Art, Architecture, Medicine, 
Astrology, Astronomy, etc. 


Iconography was, by no means, an exception to it. This branch of art 
being closely associated with the very idea of worshipping the Superior and 
obtaining boons of Fertility and Protection from Him, seems to be as deep 
rooted as Man’s beliefs. Naturally, therefore, as the man changes, his ideas 
‘also change. With fluctuations in political powers, incoming of fresh tides of 
cultural waves making ‘old order change, yielding place to new’, symbols 
of worship have undergone ‘sweeping changes. One, who was once thought 
of as devoid of form and name (arupa, anama), beyond the limits of birth and 
death or destruction (aja, amara, sanatana) was in subsequent ages imagined to 
have form, figure, family, followers and paraphernalia. To give an instance 
the Buddha, once thought as conceivable only, came to be represented symboli- 
cally at the first stage, in a human form in the second stage and finally head- 
ing a huge pantheon in innumerable forms. 
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Widening of the Brahmanical Pantheon 


As time rolled on, the process of either assimilating the new with the old, 
the foreign elements with the indigenous subjects or establishing new ideas by 
deleting the old, continued giving rise to broader pantheon well strengthened 


on rational grounds of philosophical thinking. 


Glimpses of this process can be traced from ancient literature. The 
Linga Purana!, for example, mentions the story that Prajapati ordered Rudra 
to proceed with Creation. The latter with the help of his wife Sati created 
a number of people, similar to himself in form, but not agreeable to Prajapati’s 
scheme of creation. Thereupon the latter asked Rudra to put a stop to it. 
Rudra agreed to do so on condition that the people already created must be 
accepted as Devas under the name of Rudrasand be recognised as having 
equa] status with the then existing and also the future Devas; so far the wor- 
ship and the right to receive oblations in the sacrifices were concerned. The 
story thus shows how Siva and his followers, who were once regarded as Non- 
Aryan, came to be acknowledged as Rudras i.e. Devas in the Deva-pantheon. 
Another story from the Matsya Purana? shows how fortynine sons of Diti, 
Mother of the Daityas, were admitted to the Deva-pantheon. Here we are 
told that Diti, whose sons, the Daityas, were overpowered and killed by Indra, 
practised penance to obtain a son, powerful enough to defeat the latter. Her 
desire was fulfilled and she became pregnant. On hearing this Indra, who 
was on constant watch, found an opportunity to play foul and succeeded in 
cutting Diti’s son, who was still in the womb, in fortynine pieces. But the boy 
did not die. The fortynine pieces became fortynine sons and Indra agreed to 
give them the status of the Devas with the name Marudganas, although by 
birth they were brothers of Daityas. Similarly a few Raksasas were allowed to 
enjoy the Deva status. Kubera, the god of wealth, was a Raksasa and has 
been addressed to as such several times®. He, a friend of Siva( Tryambaka-sakha) 


- Linga., Purvardha, (Mor Ed.), 70. 303-322. p. 213. 
- Matsya., 7. 9-5, p. 17-18. 
- MBH., Vana., 275. 1-3; also 274. 14-17, p 1716. 
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not only became a Deva, but has been described as a Lokapala. In the same 
way the Yaksas, who were the folk-deities, were also accepted as Devayonis}. 
Another instance is that of Nairta, originally a Raksasa, having been accepted 
subsequently as Lord of one of the directions viz. Nairtya or south-west. 


The process continued to operate even after the mythological period. 
Asoka, the Great Mauryan Emperor, in one of his edicts, states how he made 
efforts to mix the unmixed (amisa devd...... nusibhutay? deities of Jambudvipa. 
Thereby he clearly means that the several deities of different sects were 
brought together and admitted to the broader pantheon. It seems to have rea- 
ched a mature stage in sixth century A.D. when Amara Simha, the author of 
Amarakosa, unhesitatingly called Vidyadharas, Apsaras, Yaksas, Raksasas, 
Pisachas, etc. as Devayonis?. 


To get a comprehensive picture of this process of widening the Brahma- 
nical pantheon one has tostudy not only the different trends of cultures and 
philosophies in the country, but also the deities of folk-cults and sects in the 
wider perspective of Babylonian, Assyrian, Armenian, Egypuan and other old 
civilizations. For the present, it would suffice to mention a few that appar- 
ently helped in this process : 


(i) Assimilation of the Vedic gods with Pauranic deities. Gradually 
the latter became more important. 


(ii) Influence of the Mother Goddess Cult, which was once a domina- 
- ting factor in most of the ancient civilizations. 


(iii) Admittance of a few foreign deities and modes of their worship in 
7 
Brahmanical fold such as Trees, Serpents, Siva in /inga form, 
Sürya in anthropomorphic form, Gane$a, etc. 


(iv) Assimilation of different folk-deities connected with birth, protec- 


1. Amarakosa, Y -11. . 
2. Cf. Maski Edict of Asoka. 
3. Amarakosa, J. 1-11. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


ط0 مج سج مد i S‏ 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Md TUR Pal نے‎ qr 
tion, wealth, disease, fertility, etc. Deities like the E م۰ بل‎ 
of ferocious and auspicious nature, female deities like Mari, Sitala 


and others can be cited as a few examples. 


(v) Introduction of a few Iranian deities on some Indian coins as was 


done by the Kusana Emperors. 


Images and [mage-worshif 


The Epics, Manu-smrti, Grhya-sutras, etc. attributed to about 2nd century 
B.C. or earlier, mention images and temples! abundantly. Divyavadana, one 
of the early Sanskrit-Buddhist texts which is likely to have existed in c. Ist to 
2nd century A.D., refers to the images of several gods and goddesses such as 
Indra, Brahma, Hari, Sankara, Rudra, Makara-dhvaja or Kamadeva, 
Kartikeya, Varuna, Kubera, Arama-devata, Vana-devata, Srngataka-devata, 
Bali-pratigrahika-devata, etc?. A long list of gods and goddesses of the same 
period appears in the Jain work, Angavijja?. 


In the field of plastic art no image of Deva or Devi is positively older 
than c. 2nd century B.C., of course with the exception of gold and terracotta 
Mother Goddess figures. Other earlier and a few contemporary figures either 
represent human beings or Yaksas. 


In the earlier ages the sculptors mainly kept themselves busy in turning 
huge blocks of stones into collosal images of Yaksas and Yaksinis all conveying 
the idea of immense power, energy and supremacy. Figures of contemporary 
kings and big persons appear to have served as the models for ‘these Yaksa 


figures, which in subsequent ages themselves became models for the Brah- 
manica] and other images. 


HIIA., p. 42. 


2. Diwyavadana, Bauddha Sanskrta Granthavali, No. 20, 1959,.pp. 1, 7, 
34, 84, 493, 494. : 


3. Angavijja, pp. 69, 158. 
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Till the Sunga times the making of Yaksa statues was not given up, though 
in addition to that images of gods and goddesses such as Balarama, Surya, 
Siva in linga form, Gaja-Laksmi, Vasudhara, etc. were being made either in 
stone or terracotta to meet the growing demands. 


The activities of image-making got an all round momentum in the 
succeeding ages. In the early Kusana period Mathura became a chief art 
centre. "Triple streams of Indian, Indo-Scythian and Hellenistic cultures as 
well as of the three religions viz. Brahmanism, Buddhism and Jainism met at 
Mathura and played a dominant role in channelling the art activities of that 
place. New experiments in the field were being made and consequently new 
motifs, new art forms and new types of images were showing up. Unprece- 
dented art activities of Mathura sculptors supplied images even to the distant 
places such as Sravasti, Varinasi, Ku$inagara, Rajagrha and even to Taksa- 
Sila and Amaravati. Mathura art radiated its influence to South-east Asia 
and some parts of China too!. 


One of the noted experiments of Mathura artists was the carving of the 
figure of the Buddha. Similarly the figures of the Jain Teachers and Brahmani- 
čal deities such as Vasudeva, Sankarsana, Hayagriva, Sürya, Kartikeya, Siva- 
Parvati, Ardhanarigvara, Durga, Mothers, Laksmi, Vasudhara and so many 
other gods and goddesses also came in existence. Because of its activities in 
early periods and the widespread use ol its specimens, Mathura occupies a very 
important place in all the collection of Sunga, Kusana and Gupta antiquities. 
In the present Catalogue fortyfive images out of eightynine hail from Mathura. 


Ac 


Other important centres of the early ages were in the Gandhara country— 
the North-western regions of India. But the sculptors of these-regions mostly 
confined themselves to the Buddhist subjects, Only a few Brahmanical images 
in that style—specially of Saiva seci--appear to have been experimented. One 
of them appears in the State Museum Collection (Plate 7). 


l. HIIA., p. 60, fn. 1. 
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ICONOGRAPHY 


It is proposed to study in this Catalogue the different aspects of icono- 
graphy and to describe the images of the following Brahmanical deities : 


| | Male Deities 

| (i) Visnu ( vi) Kubera and Vaigravana 
| (ii) Garuda (vii) Yaksa 

| | (ii) Surya (viii) Naga 


( iv ) Siva (ix ) Lokapala 


(v ) Siva-gana, Kartikeya ( x ) Unidentified Male Divinities. 


Female Deities 


1 | (xi ) Matrkas (Mothers) (xvi) Durga on lion 

| | (xi) Laksmi : (xvii) Yamuna 

| (xiii) Saraswati (xviii). Sapta-matrkas 

| (xiv ) Vasudhara (xix ) Unidentified Female Divinities. 
| (xv) Six-headed goddess with 

۱ Kartikeya, 
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(i) VISNU 


No image of Visnu of pre-Kusana period has vet been reported; though 
on literary grounds the existence of this deity can be traced back to a much 
earlier period". Our study, therefore, begins with the Kusana period. Earliest 
images of this period have been found only in Mathura art, though a few spe- 
cimens from Rajasthan such as Visnu on the Siva-linga from Nanda have also 
been noted*. During the transitory period between the Kusagas and the Gup- 
tas i.e. in about c. 3rd to 4th century A.D., Pawaya and Besnagar in Madhya 
Pradesh and Allahabad in U.P. also produced Visnu images, which, though 
follow the Kusana traditions, have some local characterstics too.: Examples of 
the Pawaya school are in the Gwalior Museum, while those from Jhunsi, Un- 
chadih and Bhita, all in the Allahabad district, are on show in the Allahabad 
Museum (Nos 442, 952, 857). 


In spite of certain variations in style, the following may be enumerated 
as the common features of Kusana Vignu images from Mathura’. 


l. Normally the figures are handy and small though a few exceptions 
are there. c 

2. Most of the figures are four-armed and starting from the upper right 
hand hold gada, chakra, sankha or water-vessel in some cases clockwise. 
The normal right hand is seen in abhaya pose and raised to the 
shoulder. 


l. The figure bearing an inscription of c. Ist century B.C. is apparently 
accessory typeof Visnuite icon (Banerjea, J-N., Pauranic and Tantric 
Religion, Calcutta, 1960, p. 28). 

2. Agrawal, R.C., ‘Unpublished Terracottas and Sculptures from Rajas- 
than,’ Journal of Indian History, Vol. XLII, pt. 2, PP. 537-41, Fig. |. 

3. 'Thakore, S.R., Catalogue of Sculptures in the Archaeological Museum, 
Gwalior, no. 9, p. 6. 

4. Joshi, N P., TF fateor ufaai, BMA., no. 2, 1968, pp. 7—26. 
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3. None of the figures bear srivatsa mark on the chest. 

4. Halo or frabhamanda!a is absent throughout. 

5. Right palm of Visnu in abhaya pose is always plain and bears no 
auspicious marks as is the case of Buddha and Tirthankara figures!. 


6. Quite a good number of figures are in round, although figures in 


relief were not uncommon. 


Ornaments and dress 


Visnu figures are seen either with a cap-like tight headgear with promi- 
nent heart-shaped crest or with a crown lo king like a brimless top-hat, often 
with circular medallions bearing floral patterns (L.D. 1,2,3). 


The deity appears with a ‘dhot? which, as is clear from the figures in 
round, was worn in sakachha style. It is sufficiently broad so as to reach the d 
middle of the shin-bone. Like the dholt the upper garment or ultartya was 
not indispensable. It has often taken the form of a heavy twisted rope runn- 
ing round the waist as to reach the left thigh and endiug in a lateral knot with 
its ends suspended by the same side. Thirteen figures among the known Ku- 


sana images have the utfartya worn in a uniform style?. 


As was the fashion of the day, Visnu is also seen wearing a waist-band 
(netra-sutra or the Buddhist kayabandhana) with its ends suspended on the right 
thigh (Plate 1). 


Ear-rings, armlets, bracelets and necklace are the other ornaments, apart 
from the crown, seen in these figures; but excluding the crown and ear-rings 
others do not seem to have been taken as always essential. 


1. Joshi, N,P., ‘Use of Auspicious Symbols in the Kusana Art at 
Mathura’, Dr. Mirashi Felicitation Volume, Nagpur, 1965, pp. 311-17. 

2. AMM., 15. 933; 28. 1729; 15. 948; 34. 2520; 42-43. 3024; 49. 3502; 
15. 919; 34. 2487; 00. U.5; 15. 596; 15. 956; 05. U.67; 56. 4225. 
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Vanamala 


In a good number of Visnu figures of this period vanamala has been com- 
posed of buds, leaves and a few flowers among which kadamba and kamala can 
be well recognised (AMM., 28. 1729; 29. 2002; 49. 3502, etc). The sculptors 
have very clearly depicted the garland in its true literary sense, i.e., a garland 
of the jungle flowers. In a few other specimens vanamala takes the form of a 
purely floral garland with pendents of flowers and leaves (AMM.,15.956; 
34. 2487). 


Both of these types are. not so long as to reach the knees. 'The longer 
variety is rare in the Kusana period, though a few figures are known to us 
(e.g. AMM., 00. U.67; l5. 1010; 50. 3550). In later Kusana age the number 
of this variety increases and by the time of the Guptas it becomes the fashion 
of the day. 


It is also interesting to note that whenever in the Kusana period the lon- 
ger variety of vanamala is seen, it is generally accompanied with the shorter 
one (L.D.9). 


According to the Harivarh$a, the tail chapter of the Mahabharata, the 
vanamala would contain the flowers of Arjuna, Nipa, Kandala and Kadamba 
trees, Lexicography explains the word as a garland reaching the knees made 
of flowers of all seasons with central pendents of thick kadamba flowers?. 


Sacred - thread 


A few figures? show sacred-thread ( yajfiopavita ) very clearly in its most 
natural shape and size (L.D. 14), while in others there are no traces of it. 


1. Harivamsa (Gita Press Ed.), Visnu., 11.8, p. 243. 
2. Apte, V.S., Sanskrit English Dictionary, see vanamala. 
3. AMM., 49. 3502; 34.2487; 15. 956; 50. 3550; 39. 2858. 
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Gada 


It always appears in upper right hand of Visnu. The weapon is shaped 
like a heavy club broad at the base and tapering towards the top and finally 
forming a grip. In another type, the broad end of the gada has been provided 
with a heavy ball (kumbha, L.D.6). Gada has been held by Visnu in four diff- 
erent styles : 

(i) Supporting the weapon with upraised hand from front (AMM., 

34. 2487, L.D.4). 
(ii) Supporting the upper end of the weapon placed topsy-turvy with 
the palm of the raised right hand (Plate 1, L.D.5). 


(iii) Catching hold of the grip of the weapon placed in the normal po- 
sition with the fist turned inwards (AMM., 00. U. 77, L.D. 6). 


(iv) Supporting the weapon with right hand suspended downwards 
(AMM., 15. 933, L.D. 7). 


Chakra 


The wheel is generally held in the upper left hand with its rim supported 
by the thumb from outside and by the four fingers passing through the inner 
part ofthe rim. It has been held either enface or in profile. 


Water-vessel 


In a few figures only Visnu appears holding bottle-like cylindrical jar in 
his normal left hand placed near the hip (AMM., 15.912; 15.948). It has not 
yet been possible to find any explanation from literary sources for its 


existence. 


Sankha 
In majority of the figures it is held in the normal left hand. The conch is 


either placed horizontally, diagonally or vertically on the palm, or has been 
held by means of inserting four fingers in its channel. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


ad 


^Y 


m 


OUO 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


11 
‘Abhaya’ or protection-imparting pose 


Barring two figures known till now (AMM., 39.2858 and SML., J. 


610, Plate 1) Visnu is always seen with his normal hand raised to the shoulder 
in abhaya pose (L.D. 8). 


Absence of the ‘Padma’ or lotus 


It is significant to note that in this age there is not a single example 
showing lotus as the fourth emblem held by Visnu. 


Types of Visnu Images 


On the basis of difference in ornaments, fashions of holding different 
weapons, variations in poses and styles of carving out the figure, the entire 
collection of Visnu images from Mathura, so far known to the author, can be 
grouped under five different heads with several sub-types. 


1. Four-handed figures of Visnu 


Normally the images are standing. Only one specimen (AMM., 39. 
2858) of seated type is known. All these figures can be further sub-divided 
as follows : 


(i) Visnu carrying a gadā, chakra, and water-vessel. Only a few figures, 
perhaps not more than six till now are known to us (AMM., 15.948; 
15.912; 28.1729; Visnu in 34.2520, etc.). Gada has normally been 
held from above and the vessel is in the left hand. In one specimen 
(AMM., 15.933), however, the gada is being supported with the 
suspended right hand. 


( ii ) - Gada, placed on the ground, is being supported with the right hand 
and the conch appears on the open left palm. Three specimens of 
this type are known (AMM., 15.883; 34.2487; 49.3502). 


(iii ) Gada has been placed topsy-turvy and held as in (i), while the 
: left hand holds the conch vertically. "Three specimens of this type 
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have been reported (AMM., 00. U.5; 15.919; SML., J. 610; Plate 
1). 


A change is now introduced in the headgear. The cap with heart- 

shaped crest is substituted with a crown looking like a brimless top- 
. . H — 7 ٦ 

hat. Slight changes in the fashions of holding gada and sankha 


can also be noted. 


Two more figures are similar to the above type but they do not 
show any upper garments (AMM., 00. U. 99 and 15.1168). 


In this type the knee reaching vanamala is seen for the first time. 
Both the types of headgears have been used along with it and the 
upper garment is not indispensable. There is some change in the 
grasp of the conch also (AMM., 00. U. 67; 20.2007; 54.3821). 


Now can be evinced some inclination towards the Gupta style. Two 
specimens of this type show similar headgears, but in one case 
gada has been held by the fist, while in other it has merely been 
supported from above (AMM., 29.2002; 57.4426). 


Stylistically this type is more inclined to the Gupta art, so much 
so that in a few cases traces of a halo can also be noticed (AMM.., 
57.4267; 56.4225). 


Chronologically speaking the first three types can be placed in the 
full fledged Kusana age, while the remaining seem to belong to the later 
Kusana or Kusana-Gupta period (c. 4th century A.D.). 


There is a unique specimen of four-handed Visnu seated on a lotus 
seat (AMM., 39.2858). Apart from its squatting posture the figure is 


important for the position of its normal right hand, which appears here 


in boon-imparting (varada) attitude. 


Two-handed figures of Visnu 


From Mathura we know of only one specimen of this type and that 
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too is half finished (AMM., SN. 950). Only the conch in the left hand is 
clear in this case. Two more figures of this variety have also been repor- 
ted, one comes from Uttar Pradesh! and another from Rajasthan?. 


3.  Eight-armed Visnu (L.D.9) 


EN Three figures of this type have been found fróm Mathura, of which 
two are in the Mathura Museum (AMM., 15.1010; 50.3550); while the 
third is in the Lucknow Museum (SML., 49:247, Fig. 1). Itis also no 
less interesting to note that all the three available figures appear to have 
been made after a common formula. This form of Visnu has been descri- 
bed at least thrice in the Harivarhga3. Among the weapons mentioned 
therein, the arrow and the conch are seen in some of the present sculp- 
tures. The other reference to this form is in Brahma Purana*, but the 


passage needs to be placed under critical examination. 
4.  Visnu on Garuda 


\ This single figure (AMM., 56.4200), though miniature in size, is 
unique of its kind. The deity is seen seated on Garuda, who is in the 
bird form with its wings wide-spread?. The type finds description in the 
Visnu Purana*. 


l. Banerjea, J.N., Development of Hindu Iconography, Calcutta, 1950, 
p. 401. 
2. Agrawal, R.C., ‘Unpublished Sculptures and  T'erracottas from 
spe Rajasthan’, Journal of Indian History, XLII, 2, August 1964, Serial 
No. 125, pp. 537-38. 
| 3. Harivamsa (Gita Press Ed.), Harivarn$a Parva, 42.23, p. 156; Visnu 
| Parva, 40.32, p. 364; 48.23, p. 395. à 
| 4. Brahma Purana (Mor Ed.), 50.5-7, p.: 361. 


5. Joshi, N.P., Mathura Sculptures, Pl. 63. 
| 6. Visnu Purana (Gita Press Ed.), 3.17.35, p. 267. 
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B 5. Visnu in *chaturoyuha! form 


Only one figure of this type is known, which hails from Mathura and 
is now in the local Museum (AMM., 14:392-95)!. In this case the 
sculptor intended to show Vasudeva with Sankarsana, Pradyumna and 
Aniruddha. Of them now only Vasudeva and Sankarsana can be we 

it identified. 


Incarnations of Visnu 


In the Kusana iconography the theory of the traditional ten incarna- 
t tions of Visnu does not scem to have ^gained ground, but certain forms 
| were positively known. Harivar$a, major portion of which seems to be a com- 
position of the Kusana age, often refers to the Varaha, Narasimha and Vamana 
forms?. Till now only a single image of Varaha of the Kusana period, 
hailing from Mathura, is known to us? (L.D.10). Hayagriva has been recently 
noticed by the author in the Bharata Kala Bhavan, Varanasi’. Narasimha 
has also been found®. No image of Vamana, attributed to this period, has 
yet been reported; but one in the State Museum, Lucknow, is likely to be 
identified as that of Trivikrama for the following reasons : 


(i) The image of Visnu, under reference (Plate 1), bears no crown. 
The deity has been shown with small curls similar to those of the 
Tirthankara and the Buddha figures. 


| (i11) The right hand of the deity has been stretched forward as if to 
accept something, which is very unusual in contemporary figures 
of Visnu. j ter 

1, Joshi, N.P., Mathura Sculptures, Pls. 38, 39. 

| 2. Harivamsa (Gita Press), Harivarnsa Parva, 40. 16-18, p. 140; Visnu 

| Parva, 25. 32-33, p. 296; 55. 62, p. 425; etc. 

۱ ۱ ` 8. Joshi, N.P., Mathura Sculptures, Pl. 101, Appendix 2. 

l| 4. Joshi, N.P., Fo 58 safaat, BMA., no.4, 1969, p.13. 

| 

j 


li 5. It comes T Kondamotu in South India (Md. Abdul Wahid Khan, 
- Early Sculpture of Narasimha; also Journal of the Indian Society of Oriental 
Art, New series, Vol. 2, Pl. V, fig.2). 
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(iii) Just near this hand appears a kneeling figure of a crowned male 
as if offering something. 


(iv) The size of deity is much bigger than that of the doner. "Though 
it was a common practice to depict the central figure bigger than 
the devotees or عط‎ worshippers, in the present case the arrange- 


ment may be of significance in view of the Trivikrama form of 
Visnu. 


It is also interesting to note in this connection that the story of Trivik- 
rama is much older and finds casual mention in ancient texts}. 


Eight-armed Visnu 


This form, which we have already described, has also been taken as one 
of the incarnations in Harivarnsa?, though subsequently it seems to have been 
deleted from the accepted list. 


Krsna 


No figures attributed to the Kusana period have yet been identified as 
those of Krsna, though Krsna-lila scenes have been found both in sculptures 


and terracottas of this age?. The point, therefore, needs reconsideration on 


the lines discussed below. 


Depiction of Krsna, as he is commonly recognised, standing in cross-leg- 
ged form and playing on flute is a thing of very late period. It was perhaps 


l. Banerjea, J.N., Development of Hindu Iconography, Calcutta, 1950, p. 417; 
Macdonell, M.A., Vedic Mythology (Hindi Translation by Ram Kumar 
Rai, Varanasi, 1961, pp. 70-73). 

2. Harivamsa, Harivam$a Parva, 24.23, p. 140.to be read with Visnu 
Parva, 48. 23, p. 395. . $ 

3. Joshi, N.P., Mathura Sculptures, Pls. 58, 64; Agrawal, R.C., ‘Unpub- 
lished Sculptures and Terracottas from Rajasthan’, Journal of Indian 
History, XLII, pt. 2, 1964, p. 540. 
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a result of different efforts of Chaitanya, Vallabhacharya and some other 
sages, who propogated the madhura-bhakti of Krsna. Prior to that Krsna has 
been portrayed as deity with four hands or with two hands in gopavesa. Four- 
handed Krsna was acceptable to the mediaeval sculptors, as is clear from the 
Khajuraho sculptures’. Even the Gupta artists seem to have thought on 
similar line. The famous lintel piece from Garhwa, now in the State Museum, 
Lucknow (Figs. 11, 12) showing four-handed Krsna witnessing wrestling be- 
tween Bhima and Jarasandha, can be cited as one of the few examples (L.D.11). 
Early literary sources like the Mahabharata very often describe Krsna with 
four hands holding a sarkha, chakra and gadā only’. As we have already seen, 
this description very closely agrees with the Kusana Visnu figures. It is, 
therefore, quite possible that among these very figures Krsna or Vasudeva- 


krsna, as he was then worshipped, might have been lying concealed. 


The fact is very strongly supported by the recent discovery of a plaque 
definitely of the Kusana period depicting the goddess Ekanamsa standing in 
between Balarama and Krsna’. Here the figure of Krsna is exactly the same 
as that of Kusana Visnu hailing from Mathura (L.D. 12). 


Sankarsana or Balarama 


According to some lists in the Puranas Sankarsana has also been described 
7 = 7 5 0 v 0 
as one of the avataras of Visnu!. In the Sunga, Kusana and Gupta art we have 


1. Kanwar Lal, Immortal Khajuraho, 1964, Delhi, Pls. 34, 35, showing 
Krsna engaged in Sakatasura-vadha and fight with Chanüra. 

2- The subject has been fully discussed by the author in BMA., no. 2, 
December, 1968, p. 23. 

3. Joshi, N.P., آ39‎ merda al qur area Haa, BMA., no. 1, March 
1968, pp. 24-27, pl. 1, Line Drawing no. 1. 

4. Agni Purana (Mor Ed.), 49. 1-9, pp. 92-93; Bhagavata (Gita Press Ed.), 
I. 3. 6-22, p.28; Padma Purana (Mor Ed.), VI. 229. 41, p. 791; VI. 6. 
187. p. 982; Harivamsa (Gita Press Ed.), 26. 43-54, p. 299; 41. 32. p. 

- 367; Visnu Purana (Gita Press Ed.), V. 25. 17, p. 452; II. 5. 16. p. 1535 
Brhatsamhita, 58. 36. 
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atleast twenty three figures of this deity mostly wearing a crown with three 


crests; and only one ear-ring, generally in the left ear. 


Out of them eighteen 
figures 


(both including the Brahmanical and Jain forgns) are in the Archae- 
ological Museum, Mathura", and five in the State Museum, Lucknow?. The 
figures can be divided under three main groups : 


(i) Four-handed Balarama with a lion-plough ( L.D. 19 ) but with- 
out snake canopy (Fig. 15, L.D. 12). 


(ii) Four-handed figure with snake canopy. 


(ii) Two-handed deity with snake canopy. This.was the most popular 
type. The Lucknow Museum specimen ( Fig. 14 ) belongs to this 
group. à 


Images of Visnu from early fourth century to sixth century A.D. 


Gupta period in the ancient history of this country was an age of refine- 
ment, perfection and wonderful achievements. In these very days the Bhaga- 
vata cult received royal patronage, which had its own effect on the contempo- 
rary iconography. We would first discuss the -special characterstics of the 
Gupta Visnu figures and then proceed to look into the different types. 


Introduction of halo ( prabhamandala) 


Similar to the Buddha and Tirthanakara figures Visnu has also been pro- 
vided with a halo. Sometimes in early Gupta figures the halo is quite big but 
plain (Fig. 6). It takes the form of a circular disc and looks as if attached to 
the main figure from back (e.g. AMM., 15.984; 15.896, etc., reverse side). The 
halo rises from about the middle of the arms and generally encircles the crown 
(Pl: 2). However, in a few cases, the crown rises above the halo. It is 


1. AMM., 34. 2488; 34. 2502; 37. 2738; 17. 1325; 14. 392-95; 00. C. 15; 
14. 406; 52. 3636; 17. 1300; 00. U.84; 17. 1314; SN. 150; 17. 1334; 
SN. 18; 00. C.19; 18. 1399; 00. U. 46; 39. 2856. ` 

2. SML. G.215; J. 117; J. 121; Surplus. 758; J.89. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


T 3ے‎ As <a - 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


18 


normally round though in a solitary coin type it assumes the shape of a dou- 


ble halo almost covering the entire body of Visnu!. Instances of beautiful 
halo skilfully decorated with-scallopped and beaded border and several other 


motifs (Plate 2) are not rare in the Gupta art. 


Depiction of extra arms 


In the Kusana art extra arms of Visnu were normally shown as bi- 


1 from the very arm-pits and raised above the shoulder (udbahu). 


furcatec 
In the Gupta age the style changes. All the four arms have been shown 


suspended downwards (pralamba-bahu; Plate 2). 


Carving in round and in relief 


The style of carving the figures in round was still current but it seems 
that unlike their predecessors the new sculptors were not very particular 
about the reverse side. Depiction of trees was totally given up; garments, 
tucked end of the ‘dhot?’ , coiffure, ornaments, muscles of the back, etc. were 
very roughly done with a few chisel strokes or line marks (AMM., 15.923; 15. 
1023; 15.984; etc; also SML., H. 111 Fig. 4). 


Sometimes the upper portion of the images was carved in. round and 


lower in relief. 


Emblems 


There is no change in the. arrangement of the three emblems, i.e. 
gada, sankha and chakra. Water-vessel is no more to be seen. The normal 
left holds $amkha in all the cases but like the Kusana figures the hand 
has not been placed near the hip, but has slightly been protruded forward. 


1. Altekar, A.S., Gupta Gold Coins in the Bayana- Hoard, Bombay, 1954, 
PI. XVIII. 14, Introduction, p. XCI. | 
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The position of the normal right hand is not so easy to ascertain because 
in majority of the specimens in both the Museums at Mathura and Lucknow— 
wherefrom our material has been mainly collected—this hand has b 


een badly 
mutilated. The available data, however, leads to suggest that the hand was 


shown either in abhaya (AMM.,15.512),or in varada pose (AMM., 15.1023; L.D. 
13), or seems to be holding some round object (AMM., 15.923; L.D. 16). In 
Lucknow Museum there is one specimen, which can easily be reckoned as one 
of the masterpieces of the Gupta art (SML., H. 111, Plate 2), but unfortuna- 
tely here, too, this particular hand has been badly damaged. It seems to have 
held a round object, which can be.a fruit but certainly not a lotus flower. 
Fruit is seen in one of the early figures of Visnu in this Museum (Fig. 2). For- 
tunately a few Visnu figures in the Allahabad Museum? hailing from Bhita, 
Jhunsi and Unchadih, and attributed to the early Gupta period, have their 
normal right hand well-preserved with a fruit in it (L.D.15). In some other 
figures hailing from Nepal, illustrated by Dr. Coomaraswamy, Visnu is again 
seen with a fruit. Matsya Purana, while prescribing the eight-armed form of 


Visnu, lays down that he should carry a chitra-phala, a ‘bright or spotted fruit’ 
in one of his hands!. 


Among other emblems the gadā underwent a significant change. The 
height of the Kusana gadā was practically reduced to its half in the Gupta 
age but at the same time there was some increase in its weight as it was made 
more bulky. The ball-shaped base (kumbha) now became quite common. When 
in its natural form, the weapon rests on the ground and the deity holds it by 
its top(AMM., 15. 512). Very often along with its natural form gadā is shown 


1. Gwalior Museum. Visnu from Pawaya (L.D.13, c. 3rd to 4th century 
A.D.) is also in abhaya pose. His open palm, however, shows natural 
lines, which is a Gupta, characteristic clearly to be seen in the Buddha 
figures (compare AMM., 00. A. 5). 

2. Allahabad Museum, nos. 440, 857, 952. 

3. Coomaraswamy, HITA., Fig. 277, but it is a late specimen ofc. 9th 
to 10th century A.D. 

4. Matsya Purana (Mor Ed.), 171.24-25, p. 501. 
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in anthropomorphic form as Ayudha-devt (AMM., 61. 5324). The original 
weapon is shown in the background over which rests the hand of Visnu, while 
the miniature female figure is seen in front of it (AMM., D. 28; L.D.16). 


On the corresponding side of gada, the chakra is seen resting on the ground 
and has been held by its rim from the top. In a few specimens, however, the 
Kusana tradition of showing a simple chakra in the upper left hand seems to 
have continued (AMM., 34. 2486). The weapon is sometimes shown in an- 


thropomorphic form also (AMM., D. 28). 


The last important emblem of Visnu is sankha. Unfortunately it has been 
preserved in a few specimens only (e.g. 15. 512; 15. 1023; SML., H. 111). Here 
it has been held vertically with its channel pointing to the ground. The Allaha- 
bad images, however, continue to depict one of the Kusana styles, viz. holding 
the conch horizontally by its channel. 


[m 
Absence of the sacred-thread and the ‘srivaisa’ mark 


Following the Kusana tradition the Gupta sculptors of Mathura and 
Allahabad did not show the’ $rzvatsa mark on the chest of Visnu but the Bes- 
nagar school appears to have made a start in that direction, Two Visnu fig- 
ures in the Gwalior Museum! and one in the National Museum, New Delhi 
(L.D. 16) depict srivatsa motif, which has been used there in the form of the 
central pendent in the necklace of Visnu. 


The sacred-thread, as it was seen in its original shape in some of the Ku- 
sana figures, is now often absent; but in quite a good number of specimens it 
has assumed an ornamented form ofa ‘pearl sacred-thread’ (mukta-yajfio- 
paita; (SML., H. 110, Fig. 6; AMM., 34. 2486). 


l. Thakore, S.R., Catalogue of Sculptures in the Archaeological Museum, Gwa- 
lior, Lashkar, p. 3, no. 2; p. 4, no. 10; for illustrations see Sivarama- 
murti, C., ‘Geographical and Chronological factors in Indian Icono- 
graphy’, Ancient India, no. 6, January 1950, pp. 44-5. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


د سے .2ھ ا 


13. 


17. 


Gwalior Museum 


Berlin Museum 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


14. AMM., 15.956 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


18. SML., J. 547 


پل یک یں 


)undation Chennai and eGangotri 


Digitized 2 Samaj Foundation Chennai and eGangotri A 


7ء72 
JeS-E'1‏ 


21 


Vanamala 


It has already been noticed that the vanamala had become indispensable for 
Visnu figures right from the Kusana age. In its earlier phase it had assumed 
the shape of a tight collar composed of flowers, leaves and buds (Plate 1). In 
the later Kusana period the long vanamala reaching the knees gradually crept 
in along with its shorter variety (Fig. 2); and subsequently in the Gupta age 
it was only the latter type that gained unanimous acceptance. Running round 
the back and rolling on the normal elbows it reaches the legs below the knees 
and forms a long and loose loop. It is no more composed of flowers, buds 
and leaves only, but looks like a heavy floral garland or sometimes a jewelled 
necklace (Plate 2; Figs. 4, 6, 7, 8). 


Garments 


Upper garment covering the shoulders is conspicuous by its absence even 
in the Gupta age. In a few cases, however, uttarīya runs round the waist in 
the Kusana style (Fig. 6). 


The lower garment or ‘dhol?’ presents many types. One of them, for 
example, reaches only the knces and is decorated with numerous light shrinks 
( satavallika!, Figs. 2, 6 ). Another type of lower garment, which obviously 
covers the upper half upto the thighs looks more like a short and can be com- 
pared with ‘satula type of garment referred to by Bana in his Harsacharita, 
and which has been identified by Dr. Agrawala with some of the specimens seen 
in the paintings from Ajanta?. The Besnagara and Allahabad figures of Visnu 
show still different types of lower garment. 


The waist-band of Visnu seen in the Kusana sculptures now assumes the 
shape of a decorated rope like long object representing netrasutra in its literal 
sense meaning thereby a ‘churning string’. 


1. Agrawala, V.S., چ‎ 53۲8, um ummfqm AE, Patna, 1953, Pl. 11. 
2, Ibid., p. 149, Pl. 24, no. 71, 71a; AMM., 15. 896; 59. 4838. 
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A yudha-purusa 

in anthropomorphic forms they are 
as might be the case. Works on 
ons under this category such as 
Classical writers like Kalidasa 


When the different weapons appear 
named as ayudha-purusas or the ayudha-devis 
iconography make a mention of different weap 
‘ankha, chakra, trisula, vajra, chapa, sara, etc}. 
very often refer to them”. They find mention in works like Harivam$a also 
in connection with Krsna and Balarama?. 


and gada (in her female 


B 1 7 
Among the different weapons sankha, chakra 
Ghakra is represen- 


form) are seen with Visnu in and after Gupta period. 
pot-bellied figure, while the others are seen in their normal 


ted as dwarfish and 
figures 


form. The weapons in anthropomorphic form appear as miniature 
and on their heads often rest the hands of the main 


by the sides of Visnu, 
ar at the 


figure. ' Sometimes the weapons in the original forms as well appe 
back of the miniature figures (AMM., SN. 338: 00. D. 28). 


Types of Visnu Images 


Along with the important Kusana types, the Gupta sculptures present 
some new varieties of Visnu figures such as Vaikuntha, Visvarupa, Ananta- 


Sayin, etc. A few more incarnations are also Seen. 
Vaikuntha or .Nrsimha-Varaha- Visnu 


This type represents four-armed Visnu with additional faces of a boar 
"(varáha) and lion (simha}. It became quite common in the Mathura region. 
‘Onwards in the Gupta age it travelled upto Kashmir and subsequently, 
returned back to the hilly tracts of Gadhawala, Himachala Pradesh, 


1. Rao, T.A.G., Elements of Hindu Iconography; Vo. I, Pt. 2, Appendix C, 
p- 77. 


2. Raghuvamsa, X. 12. 
3. Harivamsa (Gita Press Ed.), Visnu Parva, 35.58-9, p. 340. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


23 


Kumayun, etc. The form finds mention in literary texts as well!. The face 
of the lion signifies destructive power of the god and that of the boar stands- 
for creation. These have also been as aciated with the forms of Sankar- 
sana and Pradyumna. The:central face is that of Vasudeva or the main deity. 


Literature speaks of the fourth face as well, which is to be seen in Kashmir 
sculptures*. 


Visvarüpa 


Sometimes Nrsirhha-Varaha- Visnu or Vaikuntha, as it is often called, 
assumes the Vi$varüpa form. In such cases the subordinate dieties like the 
Lokapalas, Navagrahas etc. appear in the aureole bordered by a series 
of images of Siva in Rudra form (Fig. 9). The latter aspect has been referred 
to in the Bhagavadgita?. In the Lucknow Museum collection we have a long 
lintel showing a shrine of Visnu in Visvariipa form (Plate 9), towards which a 
procession of worshippers is seen moving. In this form of Visnu image the 
lion head appears to the right side and the boar to the left (AMM., 54. 
3836), but in some specimens the two heads interchange their respective 
positions. 


Ananlasayin 
The best example is seen at Deogarh in Jhansi district. 
Visnu on Garuda 


This form is called Hari. The god is seen on Garuda rushing to rescue 
the elephant king Gajendra. One of the best examples of this form appears 
at Deogarh. 


l. Visnudharmottara Purana, III. 44. 9-13; 47. 10-12; Aparajitaprchchha, 
219, p. 560; Devata-mürti-prakarana, V. 91-93; Kuna mandana, Vara- 
nasi, Sam. 2021, III, 54, 57, 62: ! 

2. 5000 Jahre Kunst Aus Indien, Villa Hugel, 1959; Kat. 188, Facing 
Plate, p.380. وا پل‎ E 

3. MBH., Gita, ۰ 
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Independent images of Visnu on Garuda, attributed to the Gupta age, 


are also known'(L.D. 17). 
Hari-hara 


Visnu and Siva are sometimes depicted together forming part of one and 
the same image. Siva is on the right, while Visnu is seen on the left. Like the 
Ardhanarisvara figures, the images of Hari-hara are often seen in urdhva-likga 
pose. The Puranas sometimes de;cribe Visnu as the female counter-part of 
Siva responsible for creation of the universe?. 


Incarnations 


Among different incarnations the independent sculptures representing 
Varaha, Nrsimha and Trivikrama are known mostly from Madhya Pradesh’. 
Rama appears ina few scenes depicting the story of Ramiyanat. Similarly 
the images of Krsna appear in a good number of Krsna-li!a scenes. Special 
attention, in this connection, is invited to a lintel from Gadhava in the State 
Museum, Lucknow, which depicts Krsna in his four-handed form witnessing 
a wrestling match between Bhima and Jarasandha (Figs. 11, 12, L.D. 11). 


1. Hartel, Indische Skulpturen, 1, Berlin, 1960, Pl. 15. 

2. Vayu (Mor Ed.), I1. 24. 72-74, p. 97; Haines srsti, 17.63, p.135; Linga 
(Mor Ed.) 37.21, p.100. 

3. Udaygiri caves at Vidi$a' have a colossal figure of a Gupta Varaha, 
and so also at Erana. Another image of Varaha of this period has recen- 
tly been found (Bajpai, K.D., Sagar through the Ages, PLIV). Pahlejpur 
has yielded a Gupta Nrsirhha figure (ibid., Pl. V). Gwalior Museum 
Collection has figures of Nrsimha and Trivikrama attributed to the 
Gupta age. A beautiful Trivikrama of the Gupta period is in the 
Mathura Museum (AMM. 70.58). 

4: amaa, یہ یی شس‎ A eff رر من‎ mem, BMA, nos.5-6, Decem- 
ber 1971, pp. 5-7. 

5. Agrawal, R.C,‘Unpublished Sculptures and Terracottas in the National 
Museum, New Delhi and some Allied Problems’, East and West, Roma, 
Vol. XVIT, nos. 3-4, September-December, 1967, Figs. 12, 14, 15, 16. 
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25 
(ii) GARUDA 


In the Kusana art Garuda is not necessarily associated with Visnu, but 
his animosity with serpents is always depicted. Garuda appears as decorative 
motif used indiscriminately by all the three viz. the Brahmins, the Buddhists 
and the Jains. 


The following figures of the Kusana Garuda are known! : 
(1) Garuda flying with a Nagi (AMM., 41. 2915; 61. 5384). 
(ii) Garuda flying with a Naga in his beak (SML., 59. 170, Fig., 17) 


(iii) Garuda fighting with a Naga and flying with it (SML., J. 547, Fig. 
17; J. 614, Fig. 18). 


(iv) Garuda as decorative motif on the crowns? and armlets ( AMM., 
4.45) or on various architectural fragments (AMM , 57. 4446)*. 


(v) Garuda as a mount (vahana) of Visnu (AMM. 56. 4200). 


In all these examples the figure of Garuda is seen as a bird with wide- 
spread wings. The tradition continued even in the Gupta age. ۷۰ can see 
him on the coins of the Gupta kings as crowning the standard, which is 


known as Garudadhvaja. 


Representation of Garuda in' anthropomorphic form was perhaps not 
known in Kusana period. Though represented as a bird, he has been shown 
with high crest and human ears bearing rings. This aspect of Garuda finds 


1. For a detailed discussion on Garuda in the Kusana Art see Joshi, 
N.P., HITT 5 at wes sfant, AIT, Varanasi, dated 4th February, 


1968. 
2. Agrawala, V.S.,‘Dhyani Buddhas and Bodhisattvas’, JUPHS., XI, Pt.2, 


1938, Figs. 1,2,3. 
3. Joshi, N.P., Mathura Sculptures, Pl. 57. 
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mention in Harivaméa!, which describes Garuda as a ‘son of Ka$yapa with 
crest (sikha and chuda) and wearing gold ear-rings (taptakundala). This work 
also mentions the snake in his beak (bAujagendramwista-vadana)?. All these 
aspects are clearly visible in the Lucknow Museum specimens (L.D.18). 


(ii) SURYA 


In the earliest phase of Sun worship only a disc served as a symbol for 
the god’. Later on images came in vogue for which perhaps the Magis hail- 
ing from Iran were responsible. Dr. Hazra has dealt with this topic in details‘. 
Samba Purana supports this view and observes that formerly people wor- 
shipped Surya in the form of an halo as he is seen in the sky. Later on when 
Visvakarma made the images in anthropomorphic form (purusakriz), they 
came to be enshrined in houses and temples®. 


In the sphere of sculptures one comes across ie Sūrya images from the 
Sunga period onwards. His representation at Buddhagaya depicts him as 
seated in a charict®. By the beginning of the Christian era, Surya appears 
seated and wel. clad in Scythian dress known as udichya-vesa. It comprised 
flat circular cap, long coat-like tunic, trousers and hunting boots. Appear- 
ance of miniature horses symbolised the chariot. A good number of 
Kusana images of Sun are seen in this dress and style, but the best example is 
no. 12. 269, now housed in the Archaeological Museum, Mathura’, It depicts 
Surya with moustaches—not a very uncommon feature for early Kusana 


1. Harivamsa (Gita Press Ed.), Harivarh$a Parva, 44. 41-44, p. 164; 48. 
4, p. 179. 
2. Ibid., 44. 41, p. 164. 
3. [Bien R. C., Studies in the Upa-puranas, Calcutta, 1958, p. 30, f.n. 7 
cites Rgveda, i. 175; iv. 28; v. 29. 10, etc.; ; Satapatha Br., vii. 4.1.1. 
. Ibid., p. 29. 
; Samba Purana, 29. 2-6. 


. Coomaraswamy, HIIA. , Fig. 61; also see 24, for Sena from Bhaja. 
- Ibid.,, Fig. 64. 


NDA 
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images. What is of special interest in this figure is a fire altar of Iranian style 
seen on the pedestal of the image. 


Early images of Surya in the collection of the State Museum, Lucknow, 
belong to this class, though some of them are very crude. 


There are two varieties of the Kusana Sürya images. One carries a 
dagger in the left hand (AMM., 12. 269) and lotus-bud in the right (L.D. 20, 
21). The tradition seems to have been recorded in Agni Purana, which descri- 
bes Sürya with two hands carrying padma and khadga!. In the other variety 
both the hands of the deity have been raised to the shoulder and hold stalked 
lotus (SML, J. 668, Fig. 21). This agrees with Matsya Purana, according 
to which the hands of the Sun should hold puskaras?. 


Images of Sürya have also been indiscriminately used as a decorative 
motif by all the three faiths?. It also served as a motif for ornaments. 


Coming to the Gupta period, fundamentally the formula remains the 
same, though the figure becomes more sophisticated and Indianised. The flat 
cap and the face with moustaches disappear and the deity is now to be seen 
with charming face and high crown. The following are some of the impor- 


tant features of the Gupta Sürya images : 


(i) He is depicted with a long coat variously named as cholaka?, 
kaîichuka and kavacha?. 


1. Agni Purana (Mor. Ed.), 51. 10, p. 97. 

2. Matsya Purana (Mor. Ed.), 260. 3, p. 726. 

3. Jain- SML., J. 668, hailing from Kankali Tila, Mathura. Buddhist- 
SML., B.208 slab depicting scenes from the life of the Buddha. 
Brahmanical- AMM., 65. 15, Surya in the hands of Varxha. 

4. SML., 46. 80 Surya appearing on the tilaka-mani of a female figure. 

5. Matsya Purana (Mor Ed.), 260.4, p. 726. 

6. Brhatsamhita, 57.46. 

7. Visnudharmottara Purana, III. 67.3 4 
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(ii) His girdle known as rasana or yaviyanga! becomes conspicuous. 


(iii) He is with two attendants Danda and Pingala who did not appear 


in the Kusana period. 


(iv) His hands holding lotus-buds (L.D. 22-23) are not raised to the 
shoulder, but are seen practically at right angles with the arms. 


(v) His feet continued to remain covered (güdha)?. 


(vi) Gradually the number of the surrounding deities ( par?vara devata ) 


also increases (Fig. 19). 


(vii) In some cases the appearance of a sword (e.g. Plate 4) tucked with 
his girdle on the left side reminds of one of the Kusana types men- 


tioned above. 


(viii) When in chariot, the deity is seen with a big halo (it is similar in 
the standing variety) along with his two queens Usa and Pratyusa 
shooting arrows. His chariot is drawn by seven horses; in the 
Kusana times the number was not more than four. 


CHANDRA 


This deity has not been commonly represented in the Kusaga art at 
Mathura. On Kusana coins, of course, he is seen as MAO. A small seated 
female figure with a crescent at the back has been associated with the lunar 
sect. The figure is now in the Mathura Museum (AMM., 15.935). In this 
connection a passage from Harivarh$a calls for special attention. It describes 
Chandra as a deity riding in a chariot drawn by white horses and has an halo 
of ice and water’. On the basis of these iconographic details it can be well 


l. Visnudharmottara Purana, III. 67.3. — 

2. Brhatsamhita, 57.46.— gudhodaro yavat. 

3. Harivamsa, (Gita Press Ed.), Harivarn$a Parva, 44.24, p. 163. 
t 
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22. Bharat Kala Bhawan, Varanasi 


23. Bharat Kala Bhawan, Varanasi 
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presumed that out of the two charioted figures, each with an halo, 
the Kusana Varaha! in his respective upper hands, 
other is Chandra in the chariot of white horses. 
description of Varaha as one who holds the eyes 
ksanadharah). 


carried by 
One is Surya, while the 
This also agrees with the 
of day and night (ahoratre-- 


White horses of Chandra are not to be found in the Gupta age. The deity 
is represented as one of the members of the planet group oras a correspond- 
ing figure with sun, often with a crescent symbol. On a lintel in the collec- 
tion of the Museum the Moon god is seen seated on the crescent in anthro- 
pomorphic form with his spouse Rohini (Plate 3). He is also seen on the 
Trivikrama panel from Padam Pawaya in the Gwalior Museum. 


(v) SIVA 


One of the old cults, pre-Vedic in nature, as has been suggested by some 
z . B 
scholars, is that of Siva. Efforts have been made to trace its existence right 
from the Indus Valley Civilization. 


In the field of sculptural art one starts getting unmistakable traces of 
his existence from early Sunga period. In the Kusana times its scope was 
much widened, so much so that Vema and Vasudeva, the second and the last 
Emperor of the great Kusana line had perhaps adopted Saivism, as is clear 
from a large number of their coins depicting Siva standing with his bull. 
There is some sculptural evidence also to show that.the- foreigners worshipped 
the Lord. A rectangular stone slab from Mathura depicts foreigners worship- 
ping a Siva-linga installed on a plateform (AMM., 36.261). Another panel 
in the Mathura Museum shows Siva-linga being worshipped by the fabulous 
animals, while another architectural fragment hailing from Mathura, now 
in the State Museum, Lucknow (SML., B.141, Figs. 28,29), depicts Yaksas 
in association with a Siva-linga. 


l. Joshi, N.P., Mathura Sculptures, Fig. 101, Appendix 2, p.v. 
2. Ibid., Plates \0, 11. 
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Mathura was an important centre of Saivism from early times. Two 
passages from Harivarhga appear to throw welcome light on this issue. In one 
of the passages we find the Yadavas paying respects to the god Pinakin at the 
time of their migration to Dwaraka!. In the other it has been mentioned that 
after the demise of Krsna only two deities, vizą Siva and Kartikeya would be 
worshipped by the people?. These passages go to show that next to Vaisnavism 
the cults of Siva and Kartikeya had gained popularity. eg 


5 


Siva was worshipped either in liga form or in the anthropomorphic form, 
but very often the two forms were combined together in one way or other. 
Curiously enough the earliest known icons used for Siva's worship belong to 
this very type. The linga from Guddimaiam in South India and another from 
Bhita (L.D.24, 25) are taken to be the earliest, both of them have images of 
Siva on them. 


Early lingas found till now can be grouped in three classes such as : 
(i) Lingas with figures of Siva. 

(i) Zingas with one or ur faces only. 

(ii) Lingas without any anthropomorphic representation. 


Let us proceed to study the characteristics in more details. 


ar) Ü 4 
‘Lingas’ with figures of Siva 
The undermentioned specimens belonging to this class are known to us : | 


I.  Lingaina temple at Guddimalam near Renuguntha in South India | 
(it. D. 25). It depicts a full figure of Siva wearing a turban and | 


1. Harivamsa (Gita Press), Harivarn$a Parva, 35.21, p. 125. 
2. Ibid., 53.61, p. 202. 
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carrying a deer and a battle-axe with water-pot in his لو صعط‎ 
IL. Lingafrom Bhita (Figs. 24-27) described elsewhere in this Catalogue. 
Siva is again carrying a water-pot. His turbaned form is seen in 
one of the four heads. 
The other three heads on this liga depict the ferocious, ascetic 
> 


and tender forms respectively. He has also been shown as ürdhva- 
medhra or with his genital organ erect (L.D. 24, 40) 


II. Liga at Nanda near Ajmer in Rajasthan.? It is a four-faced liga 
of red sandstone profusely carved from top to bottom, thus presen- 
ting a number of human figures in four parts, one upon the other, _ 
facing the cardinal points. The uppermost part presents seated 
Siva in urdhva-medhra form with legs wide open (L.D. 28). 


The lowermost part of the Nanda /i5ga, facing the village 
Nanda, depicts a two-armed Visnu holding chakra and unblossomed 
lotus with stalk. 


The sculpture has been assigned to c. 2nd to 3rd century A.D. 


IV. Liga in the Allahabad Museum(no.636). It is a four-faced one now 
partly mutilated at the top; but there is sufficient evidence to show 
that it depicted some human figure or figures on one of its upper 
most sides. Left hand and the left bent leg of one of the figures 
are stiil preserved. Like the Bhita tradition the four heads were 
facing not the cardinal points but south-east, east-north, north- 


1. Coomaraswamy, HIA., Fig. 66 f 

2. Agrawal, R.C., ‘Unpublished Sculptures and terracottas from Rajas- 
than’, Journal of Indian History, Vol. XLII, Pt. 2, August 1964, Sl. no. 
125, pp. 537-41, Fig. ۰ l 

3. It might be just a representation of gadā because Visnu holding lotus 


| 
| 
| 
| was then unknown. 
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west and west-south respectively. The male faces represent Aghora, 
Usnisin and the Yogi forms, while the fourth one is that of a 
female. ln the existing condition the Aghora, and the crowned 
faces are well-preserved. The sculpture comes from Kau$ambi 
and can be attributed to c. 2nd to 3rd centnry A.D. 


V. In a solitary piece from Mathura, the whereabouts of which are 
7 
not now known, a full figure of Siva standing against a towering 
linga is visible (L.D. 26). This is a perfect Kusana piece!, 


VI. Another Mathura linga, now in Philadelphia, depicts two-handed 
Siva with turban on his head (L D. 27)?. 


‘Lingas’ with human face (mukha-linga) 
Several varieties of this form are known such as : 
(i) Linga with one face only (ekamukha-linga)3 
(ii) Ekamukha-linga installed on a plateform (Fig. 26). 
(ii)  Ekamukha-linga with Ganas at the base! (L. D: 29). 
. (iv) Linga with two faces (AMM., 14.462, L.D. 30). 


1. Coomaraswamy, HIIA., Fig. 68. 

2 Joshi, N.P, a5 agafa Faiga, BMA, no. 4, December 1969, 
pp. 11-13, Figs. 5-6. d 

3. Fig 30 of this Catalogue; for other specimens AMM., 15.770, 15.899, 
34.2528, 17.1287, 29.1985, 15.516, etc. 

4. The sculpture was seen by me, when I was the Curator of the EGO 
Museum, in one of the Police Stations at Mathura. Under the then 

۹ existing conditions a photograph was also taken, but unfortunately it 

has not come out well. The drawing appearing here is a copy of the 
photograph. The fate of the sculpture is not now known. 
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(v) Linga with four faces (AMM., 15.516; SML., H. 3; National 
Museum, New Delhi, no. 65.172). 


In most of the above examples the face is attached to the shaft by means 
of a narrow band often decorated with floral patterns (L.D. 36-37). The four- 
faced /iriga depicts different decorations on the band, not to be seen either in 
earlier specimens ( such as at Bhita ) or in the later sculptures(as H. 3 of the 
State Museum, Lucknow). 


While studying the faces on the J/ingas one can notice the following 
features : 


(1) Depitction of the third eye was not indispensable in the early 
phase. 


(ii) In the Kusana period it was being shown horizontally. 


(iii) Apart from the matted locks and jatajuta in some cases, Ganga, 
, 
crescent, snake, etc.,—features normally associated with Siva— 


were totally absent. 


(iv) In the case of four-faced ligas, the faces represented different 
aspects of the deity. 


(v) There was one more type of the chaturmuhka-linga in Mathura art. 
Here instead of the faces, four different shafts, each with one face, 
have been placed together (AMM., 15.516). 


Face and the Direction allotted to it 


The four faces depicted on these liñgas, on the basis of their iconographic 
features; can be named as Vikata or Aghora, Yogi or Saumya, turbaned or 
Usnisin and female or Stri. A comparative study of the available specimens of 
the four-faced lingas of the early times shows no uniformity of directions 
allotted to each of the above faces.  Presuming that the ferocious or Aghora 
face was fixed to the south, the direction of other faces can be tablized as 


follows : 


2 
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Linga and its period South North East West 


Bhita Linga (SML., H. 4) 
c. 2nd century B. C. Aghora Usnisin Yogi Stri 


Kausambi Linga (Allahabad 
Museum, no. 636) 
c. Ist century A.D. Aghora Stri Yogi? (broken) Usnisin 


Delhi Li#ga! (National 
Museum, no. 65.172) 
c. 2nd century A.D. Aghora Yogi Usnisin Saumya 


Mathura Linga (AMM., 
15:516) : 
c. 3rd century A.D. Aghora Usnisin Saumya Stri 


(broken) 


The above table would indicate that the earlier tradition gave no parti- 
cular stress on allotment of special cardinal point to a certain type of face as 
was later on laid down by the Visnudharmottara Purana. 


Main features of the earlier practice seem to have been the following : 


(i) One of the faces invariably appears with a turban, as in the case 
of the Bhita linga (Fig. 27) or with a full crown as in the 
Kausambi liñgā in the Allahabad Museum. 


(ii) Out of the remaining .faces one would be very often shaven (e.g. 
Bhita and Delhi lingas). This perhaps represented the Yogi form. 
In a few other cases this head is not shaven but has the hair arran- 
ged in different styles (Kausambi and Mathura lirigas). 


l. Agrawal, R. C., ‘Unpublished Sculptures and ‘Terracottas in the 


National Museum, New Delhi and some Allied Problems’, East and 


West, Roma, New Series, vol. 17, 1967, Figs. 1 and 2, facing p. 282. 


e 
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(iii) Aghora or Bhairava face and the Stri face would not necessarily be 
back to back. 


(iv) All the faces do not exactly face the cardinal points, but the mid- 
directions such as south-east, south-west, etc. 


(v) The third eye was not thought necessary even for the three heads. 
The Bhita-lirga, for example, does not show any trace of the third 
eye. 


‘Lingas’ without any anthropomorphic depiction 


A good number of such ligas have been found". Of them, perhaps the 
earliest one is seen on a slab from Mathura showing its worship by the winged- 
animals. These ligas are just phallus-shaped pillars sometimes of consider- 
able height and present a few interesting features such as : 


(i) Double band running round the upper part of the shaft bearing 
varieties of decorations such as full blown lotus flowers on cardinal 


points (AMM., 15.652). 


(ii) Sometimes instead of the bands a string bearing a series of lotus- 
petals is to be seen (AMM., 40:2885). 


(iii) One side of shaft is decorated with eight-petalled lotus (AMM., 
40.2885, L.D. 33). Should it be taken as representing the astamürli 
aspect of Siva ? $ 


(iv) The base of the shaft is also sometimes interesting (L.D.34). In one 
case (AMM., 15.652) one of its sides is decorated with leaves 
and flowers shaped like that of kadamba tree, while in another speci- 
men (AMM., 40.2885) the stone on one side of the base has been 
divided in two separate columns by means of a long suspended 
garland. 


1: AMM., 15.652, 36.2661, 40.2885, 52.3625; SML., H. l, etc. 
2. Joshi, N.P., Mathura Sculptures, Pl. 10. 
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The shaft of the Lucknow Museum /inga shows a beautifully 
knotted band with its tassels hanging. 

Sometimes the plain liñgas bear inscriptions on them!. 

Linga from Chauma Bundpura in Mathura district shows a lion; 
jar, a strimukha and a gana at its base (L.D. 35)?. 


Siva-lingas in the Gupta period 


A close study of the Gupta mukha-lingas? shows that the followiug 
changes were introduced (L.D. 31, 32) : 


(i) 


(i) 


(iii) 


The Kusàna band, which practically fixed the face with shaft, 
now disappears. 

Carving of the faces becomes more attractive and full of expres- 
sions. This can be very clearly seen in the case of the four-faced 
lingas. 

There is a change in the size of the face also. Formerly the shaft 
would be much bigger than the face, but now the latter covers its 
major protion. 

Another marked change is addition of the ornaments. Now 
invariably there can be seen an ekavalt and sometimes profusely 
decorated necklaces along with some ornaments on the head too 
(e.g. liga from Bhumara, L.D. 31)*. 


1. For example Jatesvara !imga in the village Gigla near Sadabad on 
Sadagad-Agra Road (Agrawala, V.S., *Further New Inscriptions from 
Mathura,’ JUPHS, XII, Pt. I, 1939, pp. 22-23). 


تر 


. Agrawal, R.C., ‘A unique Siva-linga near Bharatpur’, BMA., no. 7, 


June 1971, (in Press). 

3. AMM., 14.427; 15.1059, 16.1238, 18.1533, 19- 20.1588, 66.5; 33.2312; 
SML., H. 3; Agrawala, V.S., A Gupta Śiva-liñga at Mathura, JUPHS., 
VIII, 1, 1935, pp, 83-84, PI. 2; Agrawal, V. S1, Siva Mahadeva, Varanasi, 


Pl. 


4. 


. Pramod Chandra, Slone Sculptures in the Allahabad Museum, Poona, 1971, 


Pl. LXVI, nos. 202 a, b, c. 
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(v) The third eye now assumes a vertical form. 
(vi) The usnisa totally disappears and the hair are tastefully decorated 
in different styles. 
(vii) Depiction of the crescent is also a new feature; but in case of the 
a four-faced lingas it is not seen on all the faces. 
a 
(viii) In the Gupta age and onwards, the sculptors carving the four-faced 
lifigas seem to have followed the canons laid down in the Visnu- 
dharmottara Purana!. It prescribes that one of the faces of Siva 
should be so carved as to appear ferocious (aghora or vikata) ador- 
ned with a series of skulls. This should be the southern face. Rest 
of the faces should be peaceful in look. All the four faces except that 
of the female, known as Uma-mukha should have three eyes. The 
same source, at another place,? points out that the faces to the 
south, west, north and east are known as Bhairava, Nandi, Uma 
and Mahadeva respectively. The Uma-mukha with two eyes is 
also called Vamadeva or ‘the deity of the left’. 
Kaugambj /inga in the State Museum, Lucknow (SML., H.3) 
is a good example of this practice. 
Plain ‘lingas’ ` f 
Henceforth one does not come across rough shafts looking like phallus in 
its natural shape. On the other hand the shaft is well-polished and proportio- 
nate. It gets itself divided in three parts, viz. the lower most or the rectangular, 
the middle one or the octagonal and the uppermost or the round part. This 
ex division represents the Brahma-bhaga, which was meant to be inserted in the 
pedestal; the Visnu-bhaga, and the Siva-bhàga*. The last two were always 
visible. The Siva-bhaga is further provided with a line mark all around often 
l. Visnudharamottara Purana, 111. 44. 15-16. 
9. Ibid., IM. 48. 5-7. 
3. Rao, T.A.G., Elements of Hindu Iconography, Vol. II, Pt. l, pp. 89-90. 
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forming vertical angles at the cardinal points. This is known as brahma-sütra!. 
Sometimes the Visnu-bhaga is used for incriptions also(e.g. SML., 0.5). 


= the 
Images of Siva 


4 
Unfortunately our collection has no specimen of any early image of Siva, 
hence to keep the thread continued we would mention the salient features of 
4 
some early Siva image in brief and pass on to the Gupta specimens. 


: The early representations of Siva are found on coins, specially on the 
Ujjain Coins? and on those of Kadphises II, Kaniska and Vasudeva, as well 
as in the contemporary sculpture (e.g. AMM., G. 52, 34.2495, 34.2509, 
31.2106, etc.). The following are the main characteristics : 


4 

(1) Siva is generally two-armed, except in a few sculptures and coin 
types of Kaniska and Huviska?, where he has four hands. Very 
often he carries a trident and has matted locks of hair. 


(131) As was the case with the mukha-lingas his third eye has been shown 
horizontally. 


(iii) His mount bull is to be seen standing behind him. 


(iv) When shown with Parvati, either in composite or separate forms, 
his genital organ is always shown erect. 


(v) In none of the known specimens the crescent, Ganga, snake or 
damaru is seen. 


His forms 
s 
Generally three forms of Siva seem to have been known in this period, viz. 


(i) Siva, alone (L.D. 44). 


1. Rao, T.A.G., Elements of Hindu Iconography, Vol. IT, Pt. 1, pp. 94-95. 
2. Banerjea, J.N., Development of Hindu Iconography, p. 130. 
3. Ibid., pp. 136-37. 
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(i) Siva standing with Parvati (AMM., G. 52): 
(iii) Ardhanarisvara (AMM., 15.800, L.D. 43; 15.874, 34.2520 first 
figure). 


(iv) Hari-hara form seen in sculpture and on a gold coin of Huviska!. 


Apart from the common forms I happened to come across a very un- 
common form of Siva on a corner railing pillar hailing from Müsanagar, one 
of the important ancient sites in the Kanpur district of Uttar Pradesh. Om 
one of the sides two handed Siva is seen standing in usual abhaya pose with 
his genital organ erect. By his side appears a standing lion and a kumbhodara 
and hrasva-padaka Gana (L.D. 41). The figure on the other side, though funda- 
mentally based on the same formula, is more interesting (L.D. 42). Here we 
find Siva in his chaturvyūha form and seated on a throne in the tirdhva-medhra 
pose. Two figures are seen coming out of his shoulders and one from behind 
his head, exactly in the same style as they are seen in the Kusana 2 16ء‎ 
Visnu figure from Mathura, which has already been discussed. Here again 
we find the lion, but in a submissive position just near the feet of his Master. 


The association of a lion and a Gana with Siva reminds us of another 
figure in the Mathura Museum coming from ‘Mat and identified by Dr. 
Agrawala as Siva’. Iti is more interesting to see that lions in the abode of Šiva, 
lion as vahana of Siva and also his chaturvyūha form find mention in the 
Puranas and the Mahabharata’. Elsewhere the figure has been fully discussed 
by met. 


. Moti Chandra ( Ed. ), Seminar on Indian Art History, 1962, Lalit Kala 
Akademi of India, Ne Delhi, p. 82. 

2. Agrawala, V.S., ‘A Catalogue of the Images of Brahma, View and 
Siva in Mathura Art’, JUPHS., XXII, p. 127; AMM., 12.214. 

3. Siva and lions, Vayu Purana (Mor Ed.), 4.10. 291-98, p. 551-2; chaturv- 
yuha form, Kurma Purana (Mor Ed.), Purvardha 12.12-13, p.415 MBH., 
(Gita Press Ed.), Anusasana., 17.111, p. 5523. 

4. Joshi, N.P., * Unique Figure of Siva from Musanagar’, BMA., no. 3, 
June 1969, pp. 25-30. 
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40 ) 
Mee. : 

Image of Siva in the Gupta period 

In this age most of the features discussed in the beginning continued with 
certain modifications and variations such as : 

(i) The dhoti of the Kusana period is sometimes replaced by a tiger 

skin!. 
2 7 
(ii) صا‎ exceptional cases Siva has been shown without any garment but 


only witha narrow Kaksa-bandha?. This figure in particular has 
been identified as Lakuliga. 


(ii) The dishevelled matted locks now give place to well arranged 
jatajuta (AMM., 30. 2084), or well combed hair gradually reach- 
ing the shoulder and falling on the back’. 


(iv) Images of Siva were sometimes provided with a halo (Fig. 32-33) 


as was as the case with contemporary Visnu figures. 


(v ) Though an ascetic by nature, Siva has also been shown with orna- 
ments such as necklace (SML., 56.331, Fig. 32) and beautifully 
decorated fillet-like head ornament (Fig. 35). 


(vi) Appearance of skulls on the head of Siva becomes more common 
(SML., H.104, Fig. 35). 


, His forms 


In the Gupta age along with the old forms of Siva, of course excluding 
the one from Müsanagar, several new forms came in vogue. The following 
are the important Gupta forms : 

(i) Ardhanarisvara‘, 

l. Joshi, N.P., Mathura Sculptures, Pl. 74. 

2. Ibid., Pl. 76. 

3. Ibid. 


4, Ibid , Pls. 80, 81, 82; Vogel, J.Ph., La Sculpture de Mathura, Paris, 1930, 
اط‎ XLIV, Fig. a. 
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(ii) Lakulisat (SML., J 550, Fig. 36). 

(iii) Siva-Parvati in embracing attitude (AMM., 30.2084; L.D. 45). 

(iv) Siva-Parvati sitting on  Kailasa, which is being uprooted by 
Ravana’. 

> 

(v) Bhiksatana-mürti (SML., H. 104, Fig. 32, 33). 

(vi) Hari-hara (e.g. AMM., 17.1333, 17.1336, 34.2510. For complete 
figure Allahabad Museum., no.292). 

(vii) Gajasura-vadha-mürti, seen on one of the badly mutilated panels 
on the southern side of the Bhitargaon Brick Temple in Kanpur 
district. 

Trisüla-purusa 
, Like the ayudhas of Visnu, trisula or trident of Siva was also represented 
in anthropomorphic form in the Gupta age. Two such figures are known 
(SML., H.104, L.D.30,Fig. 35; Allahabad Museum, no.292). In the Lucknow 
Museum collection he appears as a young and handsome boy with his left 
| hand coiled round his Master’s right elbow. As his insignia he bears a trident 
j over his head ( L.D. 46 ). The subject has been discussed in details else- 
| where?. 
| 


1. Joshi, N.P., Mathura Sculptures, Pl. 87. 

2. Ibid., Pl. 83. 

3. Joshi, N.P., ‘A Note on Trisüla-purusa', JUPHS., VIII, (New Series), 
Pt. 2, 1960, pp. 79-81. The Uttara Kamikagama gives a list of ten 
weapons, which could be represented in anthropomorphic form. Tri- 
dent is also one of them —See Rao, T.A.G., Elements of Hindu Icono- 
graphy, Vol. I, Pt. 2, Appendix C, p. 77. 
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(v) KARTIKEYA 


eral names such as Skanda ( Khanda in Pali 
Gangeya Siva-suta, Sadanana and 
confined to South India, 
t a popular 


Kartikeya is known by sev 
and Prakrta ), Kumara, Deva-Senapati, 
His name Subrahmanya is typically 
o this day his worship is in vogue. At present he is no 
but there is ample evidence in literature, epigraphy, 
at he was one of the impor- 


so on. 
where even t 
deity in north India, 
numismatics, sculpture and tradition to show th 
tant gods much before the beginning of the Christian era, down up to the 
advent of the Muslims. Appearance of Kaumari in the list of the Sapta- 


matrkas is another evidence of his superior status. 


His account is found at several places, so much so that the great poet 
Kalidasa also had a fancy to choose this theme for one of his Mahakavyas, 
viz. Kumarasambhava. A critical analysis of all his available birth stories 
reveals two important trends. According to one account, which appears in 
the Vana Parva of the Mahābhārata? he is the son of Agni and born from 
Swaha, who met the Fire God six times under the guise of six wives of the 
‘Seven Sages’, with exception of Vasistha’s wife Arundhati. The six Krttikas 
were responsible for bringing him up. The complete episode has nothing to 
do with Siva and Parvati. Skanda Purana? also gives the same account and 
very often in the same words, but in the beginning and in the end introduces 
Siva and Pirvati, with suitable changes at times The other trend, which has 
been followed by Kalidasa, holds Siva as the chief factor responsible for 
Skanda’s birth, while, Agni, Ganga, six wives of the sages and the Krttikas 
were mere agents in the advance:nent of the theme’. 
1. According to //arivamsa Drahma made a forecast that after Krsna's 
passing away in the beginning of Kali-yuga people will seek shelter of 
two deities only, viz. Mahesvara and Kumara-Harivamsa Parva, 53.61, 
p. 202. ; 

2. MBH. (Gita press Ed.), Vana Parva, Chapters 225-230, pp 1593-1608. 

3. Skanda Purana (Mor Ed.), Mahe$vara Khanda, Chapters 27-31, pp. 
341.63. 341-363. 

4. Matsya l'urana (Mor Ed.), Chapter 158, pp. 463-466. ` 
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If we critically examine the different versions of the birth-story of Karti- 
keya, and the respective characteristics attributed to him, his origin seems to 
be shrouded in less civilized cults of various indigenous tribes of martial nature 
such as the Yaudheyas. Some of the following points in this connection are 
noteworthy : 


(i) He is reckoned as a deity of the thieves also!. 


t 7 5 B C - B 7 
(ii) He is not a direct issue of Siva-Parvati; on the other hand in his 
birth-stories lust, illicit connections, deceit and force have played a 
dominant role. 


(ii) The birth place of Kartikeya was sometimes known as ‘City of 
4 
Blood’ (Rudhirapura), which later on came to be known as Sonita- 
pura, capital of the demon chief Bana?. 


(iv) It is also significant that for administrating necessary samskaras to 
this strange boy with a series of episodes behind his birth, nobody 
was daring to come forward. The task of upgrading the illicit child 
and giving him the status of superior deity was then shouldered by 
one sage Vi$vamitra?, who himself was originally a ksatriya, but at 
a later stage had been accepted as brahmana. 


(v) Skanda established his superiority over all the gods sheerly by 
force and was ultimately accepted as their Commander-in- Chief. 
To solemnise the occassion a formal abhiseka was performed“. 


(vi) His cruel tendencies once more became apparent after his victory 
over the demon Taraka. He is said to have taken liberty to win 
over the wives of different Devas by brute force. The wrong was 


1. Agrawala, V.S., sia HITT RAH, “aq Wg', p. 45. 

2. Harivamsa (Gita Press Ed.), Visnu Parva, 116.18, p. 666. 

3. MBH. (Gita Press Ed.)., Vana Parva, 226.10-15, p. 1596. 

4. Matsya Purana (Mor Ed.), 158.6-11, p. 49+; Skanda Purana (Mor Ed.), 
Mahe$vara Khanda, 30.19-38, p. 359. 
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skilfully undone by his mother Parvati, who made every woman 
appear like herself, whomsoever Kartikeya would try to meet. 
Ultimately the god is said to have taken a vow that thenceforth he 
would treat Womanhood as Motherhood!. 


(vii) With all sort of superior status in Brahmanical pantheon the fero- 
cious element of Skanda has been retained under the name Bala- 
graha associated with children. He is also taken as a leader of the 
Bhatas, Pisachas and all the Mothers—both of auspicious and 
inauspicious nature”. In this aspect he is often required to be 
worshipped outside the house (vastubahyay?. 


In the sphere of plastic art we have not yet found any of his images 
or representations, which can be assigned to the Pre-Kusana era, unless we 
agree to identify the so-called six-headed minature figure on Ujjain coins as 
Kartikeya!. But curiously enough in the Kusana and Gupta art the number of 
his images is pretty high. Till now no less than twenty images are known 
to us’. One of them in the Mathura Museum is an inscribed piece. The 
epigraph is dated in the year ۱۱ (89 A.D.) and records the installation of 
Kartikeya-pratima by two brothers Vigvadeva and Vi$vasoma. 


Kartikeya is found either standing independently (e.g. SML., J. 921, Fig. 
35), or seated on his peacock (e.g. SML.,49.45, Plate 7) or in association with 


1. Brahma Purana (Mor Ed.), chapters 81-82, pp. 536-40. 

2. Susruta, Uttara-tantra, 27.3-5; 37.9-11 cited by V.S. Agrawala (grata 
mda sira, p. 50-51.) 

3. Agni Purana (Mor Ed.), 93.27-28, p. 195. 


4. Banerjea, J.N., Development of Hindu Iconography, Calcutta, 1941, pp. 
130, 131. 


5. AMM,, E. 13, 15.992, 15.808, 42.2949, 15.629, 19.1579, 33.2332, 15. 
1179, 34.2491, 40.2883, 15.1022, 29.2019, 14.466, S. No.306, SML., 
0.250, 57.458, 49.45, J. 921, etc. 

6. Nagar, M.M., ‘Some New Sculptures in the Mathura Museum’, 
JUPHS., XVI, Pt. 1, pp. 65-66, Fig. 4. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


(0j 0001 /["aHammmm———— ———Ms—Ó M] eee 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


45 


Agni (AMM., 40.2883) or sometimes with different Mothers in various atti- 
tudes. In later sculptures he is found along with Siva-Parvati and also with 
other deities in four-fold images sarvatobhadra-mürti . 


Cock is his favourite toy and is said to have been presented to him by 


the Sea God! or at another place by Aruna?, He has also been named as 
Kukkuti°. In art he is sometimes seen with his toy in hand (Plate 7; AMM., 
33.2332, L.D. 49). The Lala Bhagat Pillar from Kanpur attributed to the 


Kusana period shows a typical pillar bearing a figure of cock on the top, 
obviously Kukkuta-dhvaja of the deity* (L.D. 50). 


Important characteristics 


The following may be reckoned as important features of Kartikeya 
images in the Kusana period : 


(i) He is normally shown with one head and two hands only. 


(ii) Sometimes he appears with a crown but generally his hair are 
made in a knot above the head (in a few cases the knot is absent) 
and stray locks are seen dangling on the shoulders. 


( iii ) Sakti or speaar is his indispensable emblem (L.D. 48), the blade 
of which is generally decorated with garlands. 


(iv) He is often seen with tight collar and flat triangular graiveyaka or 
torque. 


(v) Cock and peacock are seen associated with him. ’ 


(vi) Expressions on his face indicate his tender age. 


1. Skanda Purana (Mor Ed.), Avanti Khanda, 45.70-72, p. 115. 
2. Ibid., Mahcsvara Khanda, 30.41, p. 359. 

3. Ibid., Mahesvara Khanda, 31.128, p. 352. 7 

4. 


AST., Annual Reports, 1929-30, pp. 132-33, Pl. 31. D-G. Lala Bhagat 
Pillar is said to have had a cock on its top. 
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His images in the Gupta period 


His images have been found in plenty not only in stone, but in terra- 
cotta and on coins also. The formula fundamentally remains the same as in 
the Kusana period, but for a few additions and alterations such as : 


(i) The hair have combed and made in three crests (sikha or Sikhanda!) 
shown suspended on the back side (Fig. 41). This characteristic 
contiune even in the mediaeval art 


(ii) He appears with a new ornament, viz. two natils of a tiger threa- 
ded together with a circular pendent in the centre (vyaghra-nakha, 
Hindi baghanakha, Fig. 41). This is specially worn by the boys of 
tender age and is regarded benefieial to ward off the evils. 


(iii) His depiction as peacock became more popular. 


(vi) KUBERA, VAISRAVANA AND AGNI 


Kubera, the Lord of the Yaksas and the god of wealth, has been freely 
represented in early Indian art as a pot-bellied figure often with mousta- 
ches, wearing crown and other ornaments. He is seen either sitting on Kail- 
asa enjoying a flask of wine (AMM., 00. C. 2), listening to the harp played 
by his attendant (AMM., 18. 1538) or sitting comfortably with a pures (naku- 
laka) or wine cup by the side of his spouse (AMM., 14. 499; SML., 0. 220 


As mythology tells us Kubera was raksasa by birth. He has been addr- 
essed to as RaksaseSvara*. His colour has been described as blue like the 
mla-mani.? 


1. Kartikeya has sometimes been called jaf and sikhandi (Skanda Purana, 
Mahesvara Khanda, 31. 128, p. 352) obviously pointing to the two 
styles of his hair arrangements. 

2. MBH. (Gita Press), Vana Parva, 274. 14-17; 275. 1-3, p. 1716. 

3. Harivamsa (Gita Press), Harivarnga l'arva, 44. 16, p. 162. 
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Vai$ravana or Vessavana is the other synonym of Kubera. Images of 
of the pot-bellied deity holding pures in left hand and with hair made in a 
lateral knot are sometimes identified as those of Vaigravana (SML., 51. 237). 


Agni is clearly to be identified by means of his flames seen rising up 
from the body and covering the entire upper background (Fig. 43). 
Harivam$a, while comparing Narada with Agni describes him as, enfla- 
med (jvalita), with hair made in a fluffy lateral knot to left (savyapavrtta 
vipula jatamandala) and with eyes resembling to rising sun(balarkasadrseksanah)? 
Agni is sometimes seen with Kartikeya (AMM., 40. 2883). 


. . DO ° = 4 . 

According to the Brahmanical tradition Agni is a brakmana of Sandilya 
gotra. His sacred-thread can be well noticed in the State Museum image 
(Fig. 43). 


(vii) YAKSA? 
Yaksa-cult is one of the oldest and extremely popular cults of India 


l. Nagar, M.M., ‘A New Image of Agni from Mathura’, JUPHS., XIX, 
pp. 91-55, Figs. 1&2. Here efforts have been made to identify the 
Lucknow Museum image as Vaisravana, on the ground that the deity 
does not have any sacred-thread. But the traces of the thread are 
very clearly visible. Existence of flames also suggests that the image 
should be associated with Agni. 

2. Harivamsa (Gita Press Ed.), Harivarnga Parva, 54. 7, p. 203. 

3. For full discussions about the Yaksas, consult the following works : 
(1) Coomaraswamy, Yaksas, Pts. | and 2, 1929, 1931 ; 

(ii) Motichandra, ‘Some Aspects of Yaksa-cult, Bulletin of the Prince 
of Wales Museum, Bombay, 1952-53, no. 3, pp. 43-62. 

(iii) Agrawala, V.S., stata HT (5×, 1964, pp. 118-43; 

(iv) Agrawala, V.S., 7 wr, Varanasi, 1966, pp. 146-154; 

(v ) Bajapai, K.D., stata میں‎ Ñ er, Brija Bharati, Sam. 2012, 
Bhadrapada, pp. 37-41. 
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spread all over country. All the three pantheons had to admit them to their 
folds. The Yaksas have been regarded as demi-gods and were counted along 
with the Bhatas, Pisachas, Balagrahas,etc. Padma Purana enlists them as dusta- 
jantus along with so many others’. Divyavadana, an earlier work, calls 
them a source of great trouble and calamity (mahabhaya)?. Arya$ura in his 
Jataka-mala observes that they are cruel by nature (nisarga-raudra-prakrti)?. 
Accordingly they have been conceived of as ‘having deformed eyes, hands 
and feet? or with ‘terrific faces, bright but dreadful eyes and flame-like up- 
raised hair. Agni Purana lays down that Yaksas should be depicted with 


high but still (stabdha) eyes’. 


Yaksas with deformed and unproportionate bodies naturally would 
become a source of laughter. Exactly this very thing has been recorded in 
Vamana Purana, when the latter tells us how Yaksa Pajichalika relieved 
Mahadeva by accepting yawning (vijrambhana) and luancy (unmāda) with 
which the latter was badly suffering; and ultimately became a source of laugh- 
ter for others (lokasya hasyakart)". 


The sculptors followed these traditions and depicted the Yaksas as beings 
with unproportionate limbs, short hands and legs, pot-bellies, wide-spread 
jaws, big heads and rolling eyes. Very often they are seen short-statured 


(Fig. 28). 


It must, however, be remembered that the formula did not apply univer- 
sally. Apart from the dreadful and ferocious class of these demi-gods (L.D. 
53) another type was of superior, powerful and benevolent Yaksas. Deities 
of the latter class served as protective and guarding demi-gods (L.D. 51-52). 


. Padma Purana (Mor Ed.), Uttara., 128. 135-38, p. 459. 
- Divyavadana, 8, Supriyavadana, p. 74. 

. Jataka-mala, Darbhanga, 1959, p. 44. 

- Divyavadana, 35, p. 86. 

. Jataka-mala, p. 46. 

. Agni Purana (Mor Ed.), 50.38, p. 96. 

. Vamana Purana, 6. 46-55. 
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53. AMM., 49.3513 


52. AMM., 00.C.I. 
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Such Yaksas were worshipped either in their temples ( yaksa-chaitya or jaksa- 
Jalana) or under big trees specially banyan'. They were thought of as hand- 
some, powerful and of fine body built. When Krsna and Balarama entered 
Mathura to participate in the samaja of king Kamsa, Gunaka, the officer in 
charge of the royal gardens, took them to be two Yaksas?. 


| Among the Yaksas belonging to the superior class Kubera, Manibhadra, 
| Pürnabhadra, Pañchika, etc. commanded wider worship. Similar to these 
Yaksa chiefs, their counterparts were also equally beautiful. Brahma Purana 
describes a Yaksini as ‘a celestial beauty standing under an asoka tree, bowing 
one of its branches with her upraised hands'? The conception regarding these 
beautiful Yaksini figures was so deep-rooted in the minds of the sculptors that 
they gradually became popular decorative motifs and came to be recognised 
as Salabaiijikas. 


Colossal statues of these different Yaksas and Yaksinis were made in quite 
| a good number in early days of Pre-Christian era. They were installed and 
| worshipped for centuries together. Their hold on the public mind was, and is, 

so strong that even now, when the original sculptures have been removed to 
| different Museums, very often a festival is celebrated in honour of a parti- 
cular Yaksa, where his image was once installed. The author knows of such a 
case at Parkham in the district of Mathura. 


Til now the following twenty-four colossal statues of Yaksas and 
Yaksinis have been brought to light’. Of them, two are in the State Museum 


} 1. For Bhandira-vata and Bhandira-Yaksa of Mathura see T J.G., Life 
j in Ancient Indiu., p. 222; ‘Trisasthisalakapurusa charitra, Oriental Insti- 
| tute, Baroda, Vol. vi, 1962, p. 60-61. 

| . 2. Harivamsa (Gita Press Ed.), Visnu Parva, 27.24, p. 303. 

| . Brahma Purana (Mor Ed.), 108. 37-38, p. 650. 

| . 4. This list does not include smaller Yaksa statues like those of Padma- 
pani, Mudgarapani, Sankukarna and so many others housed in the 
Museums at Mathura, Lucknow and other places. 
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at Lucknow : 


i. Manibhadra Yaksa from Parkham (AMM., 00. C. 1, L.D. 52)?. 


ii. Barod Yaksa (AMM., 00. C. 23)?. 


Manasa Devi, a Yaksini in situ at Jhing ka Nagla, Mathura’. 


ii 

iv. Mathura Yaksa from Bharatpur Gate (AMM., E. 9)*. 
v. Sopara Yaksa in the National Museum, New Delhi’. 

vi. Rajghata Yaksa in the Bharat Kala Bhavan, Varanasi*. 


vii Kau$ambi Yaksa in the Allahabad Museum’. 


viii. Noh Yaksa, in situ near Bharatpur in Rajasthan®. 


ix-x. Two Yaksa figures from Patna, now in the Indian Museum, 


Calcutta?. 


xi. New Noh Yaksa??. 


l. 


2: 
7 
4 


5 
6. E. 
. Pramod Chandra, Stone Sculptures in the Allahabad Museum, Poona, 


10. 


Agrawala, V.S., ‘Pre-Kusana Art of Mathura’, JUPHS., VI, Pt.2, May 
1233, Fig 6. 

Ibid., Fig. 9. 

Ibid., Fig. 10. . 

Agrawala, V.S., ‘Four New Yaksa Statues’, JUPHS., XXIV-XXV, 
pp. 186-90, Fig. 6. 

Ibid., Fig. 1, 2, 3. 

Ibid., Fig. 5. 


Pl. XL, 87. 


Agrawal, R.C., ‘Yaksa Torso from Bharatpur Region’ Journal of the 
Cuenta Institute, Baroda, XVII, no. 1, Sept. 1967, ‘pp. 64-65, 
ig. 1. 


. Agrawala, V.S., ‘Pre-Kusana Art of Mathura’, JUPHS., VI, Pt. 2, 


Figs. 4, 5. 
Same as no. 7, p. 64. - 
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| xii. Biravai Yaksa in the Bharatpur Museum}, 

| xiii. Manibhadra Yaksa from Pawaya, now in the Gwalior Museum?. 
xiv. Palwal Yaksa (SML., 0. 107, Fig. 41). 

xv. Bhita Yaksa (SML., 56. 394). 


xvi. Besnagar Yaksi in the Indian Museum, Calcutta?. 


xvii Didarganj Yaksi in the Patna Museum”. 

xvii. Besnagar Yaksini in the Vidisa Museum, ۷۶۰ 
xix. Vidisä Yaksa, Vidi$a Museum, Vidisa* (L.D. 51). 
xx. Yaksa images from Sisupalgarh in Orissa. 

xxi. Yaksa from Ahichchhatra ?. 


xxii, Amin Yaksa in Kuruksetra®. 


xxii. Padrauna Yaksa (SML., 55.288). 
xxiv. Pratapgarh Yaksa in the Allahabad Museum?. 


| In the above list number 15, the colossal four-faced Yaksa from Bhita, now 
| in State Museum, Lucknow, is very interesting for more than one reason. The 
| figure, till recently, has not been thoroughly studied, though briefly referred to 


l. Agrawal, R.C., ‘Unpublished Yaksa-Yaksi {Statues from Besnagar’, 
Lalit-kala, no. 14, p. 48. 

. Banerjea, J. N., Development of Hindu Iconography, 1956, P]. XIII ,3. 
Coomaraswamy, HITA., Fig. 8. E 

. Ibid., Fig. 17. 

. Agrawal, R.C., ibid., pp. 47-49, Pl. XIV, Fig. 1. 

Ibid., Fig. 2. 

. Ibid., Fig. 3. 

. Ibid., Pl. XVI, Figs. la, Ib. 

y Pramod Chandra, Stone Sculptures in the Allahabad Museum, Poona, Pls. 
i XXXIV-XXXV, 80 a b. 
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ji 52 ue 
in the Lucknow Museum Reports for the years 1954 to 1960. The figure calls 

for a special attention because ; 
(i) Itisa four-faced.image. We know of a three-faced or trimukha- 
Yaksa now in the Bharat Kala Bhavan at Varanasi, but a fourfold 
figure is a new feature. 
t» 


(ii) On the obverse and reverse sides there are male figures. ` One of 
them, carrying a water-vessel in the left hand, has a crown and 
wears several ornaments. The other, slightly bulkier than the first, 

His hair have been combed from the middle 


has no ornaments. 
: and allowed to fall on the shoulders. 


0 (iii) On the adjecentsides, which are comparatively narrower, there 
are to beseen a boar and a couchant lion in the lower portion. 
The association of a boar with Yaksa is seen in the Kausambi fig- 
ure also (Allahabad Museum, no. 70). 


These peculiarities lead one to suspect whether the present image should 
۱ be regarded as an illustration of some earlier formula to depict Visnu with his 
| boar and lion forms along with Śiva. No doubt, before arriving to any such 
conclusion factors like the standing position of the boar, bearded and the un- 

bearded face on the two sides, will also have to be accounted for?. 


(viii) NAGA 
The Naga-cult continues to exist right from the Indus Valley Period. In 
the historic times, specially in the Kusana age, Mathura became one of its 


important centres. Here existed a temple of Dadhi Karna Naga in bewteen 3 
Saka years 26-70 (104-148 A.D.)?. 


1. Con. R., p. 153, PI. II, Fig. 3. 

2. Fordetailssee Joshi, N.P., ‘BS agma saaat, BMA., no. 4, 
December 1969, pp. 9-11. 

3. Janert, K.L., Mathura Inscriptions, Gottingen, 1961, pp.62, 63, 70. 
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The Nagas have been represesented both in theriomorphic (AMM., 40. 
2886) and anthropomorphic (SML., 47.112) forms. Earlier Naga figure in 
human form from Mathura (AMM., 17.1334) can be attributed to c. 3rd-2nd 
century B.C. In this form there appears a snake behind the normal male 
figure carrying a ghata. Earlier practice was to show the snake in a column- 
like form (AMM., 17.1334), later on there appear intertwined thick coils bea- 
ring geometrical patterns and ending in a pointed tail (AMM., 10.125; 17. 
1257, etc.). In the succeeding ages, specially when the images were carved 
in relief, only a snake hood is seen behind the human head. 


1 


(ix) LOKAPALAS 


On some of the stone slabs of the Kusana period from Mathura four 
male figures are seen standing and wearing upper and lower garments in 
usual contemporary style and a crown, ear-rings, and a tight collar as their 
ornaments. They hold water-vessel in their left hand and the right is in the 
abhaya pose. Of this type, the Archaeological Museum at Mathura has 
at least five slabs!. The State Museum, Lucknow’, Bharatpur Museum in 
Rajasthan and Rijks Museum, Leiden? each have one in their collection. 
Shri R. C. Agrawal found another similar piece from his excavations at Noh 
in Rajasthan. The Leiden Museum piece (L.D. 54) bears a fragmentary 
inscription, which can be made out as ‘...... . balavasu putrena............ e pati- 


priyata bhaga(va). 


The epigraph on the Leiden figure clearly indicates that the four deities 
were objects of worship. The ending word bhaga (va) need not necessarily be 
connected with the Buddhist sect. We have now found this word in the 


. AMM., I. 39, 15.734, 31.2102, 44.3143, 44.3148. 


1 
2. SML., 48.193, Fig. 49. ; 
3. Rijks Museum, Leiden, Holland, no. 2498-1. The author is thank- 


i ful to the Museum authorities, who very kindly supplied a photo- 
graph of the figure with the help of which the present line drawing 


has been prepared. 


i CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Kusana Varaha inscription from Mathura!. In the Brahmnical literature 


very often, the Lokapalas have been referred to as the deities of that pan- 
theon. In Harivamga Krsna has been called as powerful as the Lokapalas?. 
In the list of Brahmanical images appearing in Lalita-vistara there occurs a 
name Lokapala?. The Katha-sarit-sagara, which seems to indicate an earlier 
tradition, mentions the worship of Lokapalas by the minister Yaugandhara- 
yana“. 

From other sources we know that their number was four and they had 
been admitted to the Buddhist pantheon as subordinate deities. In the Bhar- 
hut art we find their images along with labels. Like so many other deities, 
they too were merely cult-gods and were later on admitted to the higher 


pantheons. It is, therefore, possible to identify these slabs as bearing the 
figures of the four Lokapalas. They are not seen in the post-Kusana 


period. 
(x) UNIDENTIFIED MALE DIVINITIES 


Under this class those images (SML., B. 127, 53:66, Figs. 50-51) have 
been grouped, which in absence of definite marks on them, await further 
corroborative evidence for positive identification. 


FEMALE DIVINITIES 


Along with the male deities, their female counterparts commanded res- 
pect and honour on all hands. In some cases, however, due to the conception 
of Motherhood, which is the responsible factor for birth, prosperity and all 
sorts of pleasure for a Man, the female deity as Great Mother enjoyed the 
highest respects. In the sphere of plastic art a beginning to carve female 
divinities was made right from very early times; but a marked advance 


1۰ Joshi, N.P., Mathura Sculptures, Appendex II, p. IV 
2. Harivamsa (Gita Press Ed.), Visnu Parva, 207, p. 275. 
3. Lalita-vistara, ۷111, p, 84. à 

4. Katha-sarit-sagara, Patna, 1960, III lambaka, 118, p. 274. 
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in the field of their iconography is seen in Kusana period only. Careful 
analysis of the literary data placed together with the sculptural material 
throws ample light on the subject. In this period we come across the statues 
of various female.divinities such as Mothers, Laksmi, Saraswati, Vasudhara, 
Sasthi or the six-headed goddess with Kartikeya, Durga on lion, (AMM., 
33.2317, 37.2784, 42.2947, etc. ), Parvati ( AMM., 15.879 ) Sasini' or the 

۹ goddess with crescent ( AMM., 15.935 ) and Ekanarnga2. In the following 
pages only those forms have been discussed in details, which are in the collec- 
tion of the State Museum, Lucknow. 


In the Gupta age there appeared many new forms. Of them, only Yamuna 
and the Sapta-matrkas find place in our collection. 


(xi) MATRKAS OR MOTHERS 


In the Kusána age the worship of Mothers seems to have been quite 
popular. Till now no less than twentynine figures of this period are known 
to us which depict Mothers in different positions. Broadly they can be 
classified as follows : 


(1) Independent figure of Mother seated with child 
The type can further be studied in light of the following figures : 
i. Goat-headed goddess (AMM., 00. E.2, L.D. 55; 00.E 3). 
ii. Mother with human face, child in cradle (AMM., 00. E. 4). 
iii. Fragmentary, child in cradle (AMM., 00. E. 5). 
| iv. Mother in the form of Laksmi (AMM., 00. F. 26, L D. 58). 


v. Mother with several children commonly known as Hariti 
(AMM., 00. F. 30). i 


l. Agni Pnrana (Mor Ed.), 146.6, p. 301. 
2. Joshi, N.P., łat CRITI at RITE ufui, BMA., no. l, pp. 24-29. 
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|- vi. Mother with a corpulent Yaksa in between the legs (&MM., 00. 
| G. 10). 
| vii. Mother with child in her lap (AMM., 12. 277). 
li | 
j viii. Mother playing with the child, standing between her feet (Ber- 
lin Museum, IC. 34. 841). em L 
| ix. Mother with a bird’s head (SML., 60. 168, Fig. 53). 
5 (ii) Mothers seated in a line 


We know of the following sixteen images of this type : 
i. Only one Mother preserved, child in her lap (AMM., 00. D. 19). 


ii. Five Mothers preserved with an attendant (AMM., 00. F. 29). 


iii. Five Mothers preserved, two with human faces, remaining two 
have the face of a bird and an animal respectively, the fifth is 
now broken (AMM., 00. G. 57). 


iv. Four Mothers, all with human faces (AMM., 00. F. 31). 
v. Three Mothers all with human faces (AMM., 00. F. 34). 


vi. Three Mothers, each with a face of a lion, a bird and a human 
being respectively (AMM., 00. U. 92). 


vii. Two Mothers (AMM., 15. 880). 


viii. Two Mothers, one with a human and the other with an animal 
face (AMM., 15. 929). / 


= eee PR شت‎ 


ix. Busts of three Mothers, the second one has the face of a boar 
and the third has that of a lion (AMM., 15. 1002). 


OOD teres (AMM 15,1015). | 
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Three Mothers (AMM., 29. 1959). 
Only two Mothers preserved (AMM., 30. 2025). 
Five Mothers, all with the faces of birds(AMM., 33. 2331). 
Four Mothers with animal faces (AMM., 34. 2491). 
Three Mothers with Kubera (SML., 0. 241, Fig. 55). 


One Mother, with the face resembling that ofa tiger (2), seated 
along with Kartikeya (SML., 0. 250, Plate 8). 


(ïi) Mothers standing independently or in a line 


i. 


ill. 


Mother with human face, carrying a water-pot in the left hand, 
an independent figure (AMM., 00. F. 4). 


Seven Mothers standing in a line with water-pots! (AMM., 00.F. 
38). 


Six Mothers standing in a line (AMM., 10.126). 
Independent group of three standing figures (AMM., 15. 1024). 
Three standing figures (AMM., 17. 1362). 


Bronze figure of an animal-faced Mother standing with Skanda, 
recently found at Sonkh?. 


Out of the above mentioned types only a few find representation in the 


collection of the State Museum, Lucknow. We now pass on to consider some 
of the salient iconographic features of these Kusana Mother figures. 


l. Agrawala, V.S., ۲١7 «wr, Varanasi, 1966, Fig. 373, p. 321. 


2. Hartel, “New Kusana Finds from Sonkh’, BMA., no.3, June 1969 


> 


pp. 71-72, Figs. 2-3. 
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| 
(1) Child 


Barring the last type discussed above and a sub-type of class two in the 
above classification, a child, the symbol of Motherhood, is always present 
with a Mother. Generally a miniature figure of a small baby often with fol- 
ded hands is seen in a cradle-like basket held by the Mother in her left hand 
drawn invariably near the stomach. In a few other specimens the child is in 
the lap and often touches the breasts (AMM., 00. D. 19) or plays with the 
dangling locks of his Mother's hair (AMM., 12. 277). 


In some other specimens the. Mother is amusing the child either by bal- 
| ancing him in her hands, or by making him stand in between her legs (AMM., 
f 00. F. 34); while in another beautiful specimen the child is sucking the 
breasts of his mother and is being amused by means of a rattle (AMM., 00. 
F. 31). 


Mention must be made in this connection of the so-called Hariti sculp- 


tures (e.g. AMM., 00. F. 30) with several children engaged in different activ- 
ities. 


(2) Associated Figures 


These Mothers are seen often associated with either a pot-bellied and 
crowned male figure looking like Kubera (AMM., 00. G. 10; SML., 0.241, Fig, 
95) or with a male figure standing in abhaya pose and carrying a long spear 
in his left hand in another panel (AMM., 15. 1179; 34.2491; 56. 4255; SML., 
0. 250, Plate 8). This hgure seems to be that of Kartikeya, who, as I have q 
already shown on literary grounds, had close association with the Mothers. 


i 
| 
| 
| 
| 
r 
| 
| 


Another issue to be noted in this connection is the appearance of a big 


| jar near Kartikeya in all the existing panels of this type (L.D. 47, 56). In 
the Lucknow Museum specimen (Plate 8) th 
object looking like a ram's head (L.D. 57). 
that in the three panels with Kartikeya one o 


€ jar is further crowned with an 
It is equally interesting to note 
f the depicted Mothers has lion or 
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tiger's face. Kartikeya's account in the Vana Parva of the Mahabharata! and 
also a few other references from the same work? supply some clue to interpret 
this panel. 'The suject has been disccussed by me in details elsewhere?, but 
a in a nutshell the following points may be mentioned : 


(i) The Mother depicted here is one of the asiva (unauspicious) class 
m with ferocious features. On the basis of the Mahabharata she can 
1 be taken as one, who regarded Kartikeya as her son. We also 
hear of one Kotavati in the Harivarhśa, who protected Kartikeya 
against Krsna during the latter's war with Banasura. 


(ii) The male figure is Kartikeya, who is to be worshipped along with 
the Mothers in virastaka and viranavaka‘ forms. 


(iii) The jar either represents the suvarna-kunda which was an impor- 
tant factor in the birth episode of Kartikeya, or suvarna (gold) 
itself, which was born along with himê. 


(iv) "The ram's head either represents the sixth head of Kartikeya 
which enjoyed the highest honour? or his father Agni himself, 
who is said to have amused his son by assuming the form of goat- 
headed Negameya?. Very often, in these different panels (e.g. 
AMM., 00. G, 57; 15. 1179; SML., 0. 250, Plate 3) there appear 
worshippers with folded hands. They mark either the beginning 
or the end of the panel in question which often help to determine 
the exact number of the Mothers depicted therein. 


l. MBH. (Gita Press Ed.), Vana Parva, Chapters 226 - 230, pp; 1595- 
e 1608. : 
| 2. Ibid., Salya Parva, 46. 3-30; Anugasana Parva, 86. 33. 
| 3. Joshi, N.P., ‘Two Matrka Plaques in the State Museum, Lucknow,’ 
BMC., no. 1, 1968, pp. 16-21. 


4. MBH. (Gita Press Ed.), Vana Parva, 228. 12, p- 1600. 
5. Ibid., 225. 13; Anu$asana Parva, 86.33. 
6. Ibid., 228. 13-14. 
i 7. Ibid., 226. 29. - 
| 
«m 
| 
| 
j CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Literary evidence 


To understand the nature of these Kusana Mothers let us now take into 
consideration the concerning data from literature. Dr. Agrawala has given a 
number of lists of the different names of goddesses!. A few more from other 
sources can be added to them?. A study of these different lists reveals that 


all the names appearing therein can be grouped in the following classes : 


i. 


Names signifying the physical aspects such as : 


Kaki, Rakta, Visalaksi, Bidali, Sakuni, Gaja-jihvika, Ulüki, Pis- 
achi, Khechara, Raksasi also known as Paparaksasi, Sarpakarni, 
Gomukhika, Syeni, Suki, etc. 


ii. Names indicating nature or action : 
Krodhini, Hasini, Mahanada, Subhima, Pramoda, Vafichana, Urd- 
hyagrahi, Rodini, Yatana, Dhavani, Chafichala, etc. 
ii Names indicating iconographic features : 
j Barhi-dhvaja, Pretayana, Kapalinı, Mahendrabhagini, Sava- 
۱ bibhisana, Langalavati, Padmakara, Jvala-mukhi. 
1. Agrawala, V.S., I HITT SHAH, pp. 11-15 etc. 
| MBH. (Gita Press Ed.), Vana Parva, 228. 9-10, p. 1600; Visnu- 


| 2 
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dharmottara Purana, 1, Chapters 223-6, p. 143; Padma Purana (Mor Ed.), 
Srsti., 48. 78-81, p. 481; Agni Purana (Mor Ed.), Chapter 299, p. 
617-18. (A long list appears under the name ‘balagrahas’). 

Agni Purana (Mor Ed.), 146. 6-21, p. 301-2; 96. 99-101, p. 207-8; 177. 
5-7; p. 303; 185. 11-16, p. 368; 219. 8-11, p. 418; 219. 37-38, p. 420; 
Harivamsa (Gita Press Ed.), Visnu Parva, 109. 14, p. 646; 109. 53-62, 
p. 648; Bhavisya, Parva, 14. 30, p. 782; 226. 22-23, p.727; 65. 14-17, 
p. 952; Kurma Purana (Mor Ed.), 16. 3-7, p.70; 8.15-18, p. 29, Chapter 
12 one thousand names, pp. 44-51. 

Skanda Purana (Mor Ed.), Mahesvara Khanda, 30. 63- 70, p. 360-forty 
five narnes. LA 
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iv. Names personifying abstract qualities concerning every sort of pros- 
perity : 


5 = 3 خر‎ Lu Q o E a . 
Kirti, Hri, Dhrti, Prabha, Ksama, Niti, Vidya, Priti, Smrti, Sruti, 
, 
Santi, Pusti, etc. 


v. Names indicating omniscient, omnipresent and omnipotent qualities:‏ گے 


Trailokya-mohini, Jaganmata, Sarvabhita-vasini, Jagadhatri, Adi- 
Sakti, Mahayoni, etc. 


vi. Names indicating relations : 


Devamata, Daityamata, Dikkumari, Devakanya, Parvatakumari, 
etc. 


vii. Proper names: 
4 
Mena, Ekanamsa, Durga, Maya, Sri, etc. 


A close comparison of all the different lists appearing in literature 
would show that names in group one, two and four are more ancient as they 
are found in larger numbers of lists from earlier sources such as the 
Mahabharata, Vayu Purana, Matsya Purana, Anga-vijja, Kasyapa Samhita, 
etc. The names in the third and sixth group, though older, were not so 
common. But the fifth group is decidedly of comparatively later age, when 
monotheism was becoming more popular and different local deities were 
being brought collectively under the wider folds of one Supreme Power mani- 
festing itself in different shapes and forms. 


, 


Identification 


Thus, with the help of literature we can recognise the following Mothers 
in the Kusana art : 


7 ^ 
i. Bird-faced Mothers, viz. Sakuni, also Sakuni, Senavati and Soni. 
Mothers with the faces of an eagle, parrot and other birds come 
under this group (e.g. AMM., 33. 2331). These names occur in the 
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lists of Anga-vijja, Matsya Purana and Visnudharmottara Purana. 


i. Animal-faced Mothers. There are more than one specimen indica- 


ting Mothers with face looking like that of a tiger and cat with short 
ears, broad jaws and big eyes (e.g. AMM., 34. 2491, SML., 0. 250). 
The Harivarnéa refers to Bidali and Marjara-vaktra. Visnudhar- 
mottara and Padma Purana also make mention of her. The Agni! 
names her as one of the eight subordinate deities of Laksmi. Simnhika 
or the lion formed one (?) is mentioned by Harivarnsa* at two places 
as one of the Demon Mothers. At another place the demon planet 


Rahu has been named as her son. 


l In none of the lists the goat-headed goddess seems to have found 
any place, unless we take Siva of Matsya as one of her synonyms. 
Her origin seems to be shrouded in the Jain mythology as the female 
counter-part of the goat-headed god Negamesa. It may also not 
be of the place to mention that Negamesa was one of the names of 


Kartikeya. 


iv. Mother with several children 


She has commonly been recognised as Hariti, a Yaksini, wife of 
the Buddhist Pafichika or Kubera. Goddesses named as Bahuputra 
or Bahuputri appearing in Visnudharmottara and Matsya Purana 
as well as Putramandika and Dviputra of Harivarhsa’ appear to 
belong to the socalled Hariti group. Though in the Kusana art the 
goddess is seen surrounded by children (e.g. AMM.,00 F.30)!, 
there is no distinct indication to mark her Buddhist or Brahmanical 


1. Agni Purana (Mor Ed.), 146. 21, p. 302. 


2. Priama (Gita Press Ed.), Visnu Parva, 109.14; Bhavisya Parva., 


3. Ibid., Visnu Parva, 109. 59, p. 648. 

4. For an inscribed image of Hariti in the Gandhara art see East and 
West, Roma, Vol. 17, nos. 3-4, Fig. 1 facing p. 270 and for inscription 
Fig. 2 on its back. 


4 
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nature. It appears that she commanded worship as a pure folk- 
deity and was subsequently admitted to both the pantheons!. 


v. Mothers of ferocious nature 


A group of goddesses, obviously ferocious, has been called asiva 
com or inauspicious in the Mahabharata. Agni Purana gives four of 
their names, but prescribes that their worship along with Karti- 
keya should be performed out of the house(vastubahya)?. The names 
such as Pütana, Revati or Suska-Revati, Chanda, Yaksini, Raks- 
| asī, Pigdchi, etc. obviously belong to this class. Presumably they 
| have been depicted in some of the existing Kusana panels, but so 
long as we do not know about their iconographic features it is 
difficult to identify. 


vi. 


- 


Mothers in the form of Laksmi 


In some figures the Mother is seen with a stalked lotus in her left 
hand along with the child in cradle (AMM., 14. 499, 00. F. 26). 
She can obviously be recognised as a form of Laksmi (L.D.58). 


vii. Mothers holding a flask of wine only 


There are a few other figures much similar to the Mother group, |. 
but without any child (AMM., 14.410; 15.903; 15.876; 29.1972; 
18.1538; one in the plaque SML., 0.241, Fig. 55). The following 
may be noted as some of the special features of this group : 
1 1. All of them have human faces. 
e 2. Invariably they hold a flask instead of a child in their left hand. 

i The right is raised in the abhaya pose. 

l. It is also interesting to note that even in our days a female deity vari- 
ously named such as Jivati, Jivantika, Jituiya, etc. is widely worship- 
ped by ladies in the months of Sravana and Bhadrapada for the welfare 
of their children. The goddess is deemed to have several children. 

2. MBH. (Gita Press Ed.), Vana Parva, 288.9, p. 1599. 
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3. Flask indicates their association. with wine loving god Ku- 
bera, who is actually seen seated with a goddess of this 
type (AMM., 18.1538) and is being entertained by a musi- 


cian playing on a harp. 


For a deeper study of this type of Mothers the panel in the State Museum 


is highly interesting for the following reasons : 


I It is a complete panel as indicated by the two miniature worship- 
pers seen by the side of Laksmi and the bordered end of the slab 


on the Kubera's side. 


II. Appearance of the flask-carrying goddess along with Kubera at one 
side and the Mother holding the child on the other, establishes 
that the Divinities of this group too belonged to the class of the 


Mothers. 


III. Appearance of Laksmi in this panel is most interesting. We have 
already scen her as Mother, which is further confirmed by this 


piece. 


IV. This piece can be closely compared with another panel in the 
Mathura Museum (AMM., 14.410), which is also complete. It 
shows three goddesses out of which Laksmi on the left end is very 
clear. The noteworthy differences are that Kubera is absent and 
only one of the three figures have canopy on the head. In the 
opinion of Dr. Agrawala' the trinity represents the three wives of 
Kubera, viz. Laksmi, Hariti and Bhadra. 


v. Harit 


Reference has already been made to the figures of Mother with several 
children. In the Buddhist pantheon Hariti is a similar goddess. She has been 


1. Agrawala, V.S., ‘A Catalogue of the Images of Brahma, Visnu and 
Siva in the Mathura Art’, JUPHS., XXII, p. 190. 
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described as daughter of Yaksa Sata of Rajagrha, married to Kubera, also 
known as Paíichika, son of Pafichala, the Yaksa king of Gandhara. Hariti is 
said to have five hundred children. She is very often scen seated with Kubera. 
(SML., 0.235; 55.171, etc.). 


(xii) LAKSMI 


Existence of this goddess can be traced right from the Suiga times. She 
is always seen with lotus in her hands (dhrtapankaja). The lotus flower with 
long stalk is seen either enfaceor in profiles(turned inwards) as if she is fanning 
herself with it. The idea has been expressed by Kalidisa, in whose age too the 
motif continued. The poet describes Laksmi as wearing ۸۵ and carrying 
a padma-vyajana, viz. lotus fan!. 


The following forms of goddess Laksni have been recognised in early 


Kusana art : 


i. Standing with full bloomed stalked lotus in the left hand, right 
raised to the shoulder in abhaya pose ( AMM., 15.878). 


ii. Seated with attendant, hands as above? (Fig. 51; L.D. 62). 


iii. Seated as above, but along with her there appear other subordi- 
nate male deities in miniature forms seated by her sides (Fig. 52, 
53). 


iv. Seated in European style, attended by a parasol bearer (AMM., 
59.4771). 


y. Seated in the form of a Mother (AMM., 00. F. 26; L.D. 58). 


vi. Seated as Mother along with Kubera (AMM., 14.499). 


1. Raghuvamsa, X. 62. 


2. Joshi, N.P., sftaso-aeqeara, AAU GI ITT 418-878, Srikrsna-San- 
desa, Mathura, Varsa 2, no. l, p. 111, Fig. 3. The sculpture has been 


stolen a few years back. 
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vii. Seated with Kubera and Hariti, but without child!. 


viii. Seated as in (i) along with other Mothers (AMM., 14.410, SML., 
0.241; Fig. 55). 


j ix. Herother most important form is that of Sri, who according to 
several accounts appeared as being annointed by the two ele- | 
phants.. She is seen both in sitting (AMM., 15.871) and standing "ym 
(Fig. 60) forms and often associated with other deities such as 

Ardhanarisvara, Visnu, etc. (AMM., 34.2520). 


(xiii) SARASWATI 


According to the Vayu Purana? Sti and Prajüa or in other words Laksmi 
and Saraswati were the only two Mahadevis, who in due course multiplied 
themselves in thousands of forms. Curiously enough unlike Lakşınî, images of 
Saraswati are extermely rare, rather solitary. The only known example of the 
Kusana Saraswati (SML., J. 24, Fig. 62) and that too from a Jain establish- 
ment, comes from the Kankali tila, Mathura. The following aspects of Saras- | 
wati in the earlier times are evident from this image : 


1. So far the ornaments are concerned, unlike other female figures of the 
age, Saraswati has been depicted in extermely simple form. She puts 
on no ornaments except light bands in her wrists, which too docs 
not look like that of any costly material. This simplicity indicates her 
sattuika nature most befitting for the Goddess of Learning. 


2. As recorded in the last line of the incription on the image Saras- 
wati was associated with dancers too. The Kamasutra and the Jaya- | 
mangala commentary on requisite passage tell us that dramatic per- cm 
formances were held in the temples of Saraswati?. 


à 


l. Joshi, N.P., Mathura Sculptures, Pl. 69. 
9; Vayu Purana (Mor Ed.), 2.9.98, p. 49. 
3. Kamasütra, 1.4.27. The Jayamangala observes— 


HAT EE fagara fact eurer, aA تر دع سکیس بد‎ 
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67 
| (xiv) VASUDHARA 


| She appears to have been a popular deity right from the Suhga age. Not 
only that we have found a number of her representations in terracotta art of 
that period (L.D. 63), but a few moulds of her figure have also bcen found 
from Mathura region!. In the Kusina art her representations in stone are also 
found*. The Lucknow Museum specimen (SML., A. 114, Fig. 63) is more 
interesting as unlike the other figures in stone this is in round and has no 
parasol. 


- 


(xv) SIX-HEADED GODDESS WITH KARTIKYA 


A female figure is often seen standing with arch-like canopy over which 
appear either merely five human heads or five female figures seen upto the 
waist only. The main figure is semetimes flanked by a spear bearer, one on 
each side. The Female Divinity with charming expressions has only two 
hands. She seems to have been a popular deity in the Kusana age. Till now 
no less than eight images of this deity are known to us’. Some are in round 
and others are in relief, varying in size. The following iconographic details 
of these figures can be clearly marked: 


l. The five small female figures are seen radiating from the arch-like 
canopy (L.D. 59). They are often visible only upto the waist 
(AMM., 00. F. 2; 54.3763; 57.4266; SML., J. 84) and hold different 
objects in their hands, which are not always distinguishable. In one 
case (AMM., 00. F. 2) two objects look like lamps with flames (?). 


| اتا کات‎ aaa وع‎ ۲3 sfr fad a a fager 
INKS ICL afad qui 8817: | 
1. For example, AMM., 60.4813. 


2. Joshi, N.P., Mathura Sculptures, Pl. 34; also AMM., 19.1583, 27-28. 
1965. 


3. AMM., 00. F. 2; 00. F. 32; 15.739; 57.4266; 54 3763; 62.19; 00. F. 3; 
SML., J 84. 
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In another specimen (AMM., 54.3763) the flame-like object and a 


bow can be seen. 


9. In Lucknow Museum specimen no canopy has been provided over 
the head of the central figure, on the other hand there was a halo, 
traces of which are still visible. Miniature figures radiating direct 


from the shoulders cover the front portion of this halo. 


3. Inother specimens, perhaps owing to the paucity of space the five 
females have been represented by their heads only appearing on the 
canopy (AMM., 00. F. 3; 00. F. 32; 15.739; 62.19; L.D. 60-61) 


4. The two attendants also deserve special notice. Generally both of 
them carry spears in their left hands. But there is marked difference 
The attendant to the left of the central figure has always his right 
hand raised to the shoulder in abhaya pose, while the case with the 
other is different. In one specimen he has his right hand suspended 
(AMM., 62.19) in the other he holds spear (AMM., 15.739), while 
still in the two others it is raised to the shoulder (AMM., 00. F. 3, 


00. F. 32). 


The identification of these images is not very easy. Coomaraswamy' and 


Agrawala? have identified some of these figures as Naga-rajiii, which in view 


of the fresh evidence, is difficult to accept. 


4 


Perhaps the clue lies im;the.attendant on the left side, who is always seen 
in a uniform position. The dangling locks of hair on the shoulder, long spear 
in the left hand, right hand in the abhaya pose, triangular flat torque and 
twisted heavy utariya running round the waist with lateral knot to the left, 
all go to show that the figures can be well compared with the Kusana Karti- 


keya figures from Mathura. 


1. Coomaraswamy, HILA., Fig. 82. 
2 Agrawala, V.S., ‘A Catalogue of the Images of Brahmi, Visiu and 


Siva in the Mathura Museum’, JUPHS., XXII, p. 202-3. 
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58. AMM., 6 


SS 


pa] 


\ 62. AMM., 00.C.30 


61, AMM. 15.739 2 63. AMM., 58.4687 
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Once we recognise him as Kartikeya, the toughness of the problem is 
much softened. The Mahabharata tells us that from the right side of Skanda 
or Kartikeya was born a powerful male figure with ear-rings, who held a long 
spear in his hand. He came to be known as Visakha or Sigu!, The male figure 
on the right side of the images under consideration, shows both of these 
characteristics. Thus both the attendant figures can be identified, with fair 

E ای‎ amount of certainity as Skanda and Visakha. That these two deities had a 
place of honour and respect in society is further confirmed by one type of gold 
coins issued by Huviska, the second Emperor of the Kusana dynasty. There 
appear not only the figures but also the names Skanda and Viśākha in their 
corrupt forms along with the word Kumara, which itself is an epithet of 


Kartikeya?. 


| Now let us pass on to the central female figure with five other divinities, 
| allin one. Itis well known from different accounts appearing in the Maha- 

bharata and other Puranas that six women were responsible in one form or 

other for the birth and nourishment of Skanda. According to one account six 
| wives of the seven Rsis, excluding Arundhati, were punished by their respec- 
| tive husbands under the pretext that they had proved faithless to the latter 
| and preferred to meet Agni. These women approached Skanda and requested 
him to accept them as his Mothers. The request was granted and they were 


given due honour?. 


| The reference to virastaka in the same chapter is also interesting which 
perscribes the worship of the six Mothers along with Kartikeya and the other 


boy deity Sisu*. 
سے‎ 1. MBH. (Gita Press Ed.), Vana Parva, 227. 15-16, p. 1599; also Skanda 
Purüna (Mor Ed.), MaheSvara Khanda, 29.169-70, p. 354. 

, 2. Coomaraswamy, HIIA., Pl. 30, no. 126 A. 

۳ 3. MBH.(Gita Press Ed.), Vana Parva, Chapters, 225-33. 

4. Ibid., Vana Parva, 228. 12, p. 1600; Skanda Purana, Mahesvara 
Khanda, 29. 176-77, p. 354 also refers to virastaka and says that 
its worship sets the human beings free from. all apasmaras and 


offers peace. 
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It may thus be assumed that these images-eight in all-represent some | 
ancient form of virastaka, six Mothers in one form together with Skanda and | 
Visakha. In the succeeding ages the form was perhaps given up. | 

2 | 
1 
I 


n This must also be remembered in this connection that Kartikeya episode, 
as described in the Mahabharata' seems to be a distorted account passed 
through several additions and alterations. It can easily be noticed that here 
several stories have been brought together without any appealing sequence. 


| Sri R.C. Agrawal has tried to identify the goddess in a more plausible 
way?. On the basis of evidence from Susruta he takes her to be Sasthi standing 
in between her two brothers Skanda and Visakha. 


(xvi) DURGA ON LION 


Durga, the goddess on lion often subduing the demon Mahisa, is known 
as the consort of. Siva. In Taittiriya Aranyaka (X. 18) Siva has been named as 
husband of Uma or Ambika. In the Kena Upanisad (IIT. 25) Uma, the daugh 
ter of Himavana preaches supreme knowledge to Indra. In the "Virata and 
Bhisma Parva of the Mahabharata she has been well identified with Vindhya- 
vasini, the goddess which is often worshipped by the forest tribes, dacoits, 
and the foreigners, i.e. the Mlechchhas. This aspect has been well emphasized 
by the succeeding works like Bhavisya Purana, Krtyakalpataru, etc. The asso- 
ciation of the foreign tribes with this goddess on lion, just like Siva, is well 
proved by: the iconographic evidence also. The subject has been ably discussed 
by Dr. B. N. Mukherjee. An inscribed gold medal, now in the British 
Muscum?, shows that a female deity named Ampa or Amba—denoting a 


mother Durga or consort of Siva was the city-goddess of Pakhalavadi or 
Puskalavati of ancient Gandhara, the modern region of West Pakistan. Dr. 
Mukherjee further holds that in the time of Azes I or II lion came to the 


. |. MBH. (Gita Press Ed.), Vana Parva, Chapters 225-33. 

2. Agrawal, R.C., ‘Goddess Sasthi in Mathura Sculptures’, BMA., no. 4, 
December 1969, pp. 1-6. 

-3. Mukherjee, B.N., ana on lion, Calcutta, 1969, p. 13. 
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associated with Amba!. A very interesting sculpture from north-western 
region in the British Museum (L.D. 68) shows how lion also became asso- 
ciated with Laksmi—Gaja- Laksmi—another important female deity of the 


time, found along with the Saiva forms like Ardhanarisvara and Kartikeya 
(AMM., 34.2520). 


In the Kusana sculptures and terracottas from Mathura, lion is some- 
times seen as mount of Durga subduing the demon Mahisa (L.D. 69, AMM., 
33.2317; SML., G. 332-terracotta figure, etc.). 


In the Gupta times appearance of lion became quite common. It is 
seen as her mount even when she is not engaged in fight with the demon 


(SML.; 55.201, Fig. 52). 


Female Divinities in the Gupta period 


With the advent of the Guptas the forms of the female divinities became 
many more numerous. The great process of assimilation referred to in the 
beginning had made wonderful advancements, and several folk-deities had 
come to be known as one or other the form of either Laksmi, Durga or Saras- 
wati—the female counter parts of the three gods, viz. Visnu, Siva and Brahma 


'The collection of the State Museum, Lucknow is extremely poor so far 
the female divinities of the Gupta age are concerned. Excluding a Gaja- 
Laksmi (Fig. 61) Durga and Yamuna figure it has not got any full fledged 
Gupta goddess of much iconographic importance. Of them the first two have 
already been discussed. ; 


(xvii) YAMUNĀ : : 


Depiction of Ganga and Yamuna as decorative motifs on the door-jambs 
had become common with the Gupta artists. The motif seems to have origi- 
nated from the salabhanjika figures seen at Safichi, Mathura, Amaravati, etc. 
In the beginning Ganga and Yamuna are seen on the upper part of the gate- 
way, but later on they continue to occupy the lower part of the jambs?, 


1. ساس‎ B.N., Nana on کر‎ p. 15. 
2. Agrawala, P.K., Gupta "Temple M. ooo Map 1968. pp. 91-92. 
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- Independent figures of the two deities in early age are not common. One 
plaque of the Kusana period in Mathura Museum (AMM., 4275) depicts 
> in their left hand and the right raised in 


two goddesses carrying lotus flowers 
abhaya pose. They appear to be standing on some animals, perhaps a tortoise 


and an alligator. As the plaque has suffered very badly exact nature of the 
two mounts is difficult to ascertain. 


In the Gupta and post-Gupta periods the images of the two river 


goddesses became very popular. 
(xviii) SAPTA-MATRKAS 


We have already seen its 


here is little possibility of 
only the 


The cult of the seven Mothers was very old. 
existence in the Kusana art but in those plaques t 
Mahesvari, Vaisnavi, Kaumari, etc., 
The Mahabharata, while referring to the 
gives their number as seven ( saptaite 


identifying them as Brahmi, 
number seven was significant. 
Mothers attached with the babies, 


sisumatarah), though their names are altogether different’. 


In the Gupta age, it appears that the old seven Mothers were substituted 
by the female counterparts of the then important gods, viz. Brahma, Visnu, 
Siva, Kartikeya, Indra and Varaha. The seventh goddess was Chamunda, who 
perhaps represented all the old ferocious Mothers in one’. Siva holding vind 
came to be associated with them, and at a later stage, Ganesa too appeared on 


these plaques. 

is interesting as it 
Though here Siva 
The Mothers 
They 


The plaque in the State Museum, Lucknow (Fig.68) 
represented pre-Mediaeval stage of Sapta-matrka cult. 


appears at the right end Ganeéa is conspicuous by his absence. 


are all seated in one pose and that too without their respective vahanas. 


1. MBH. (Gita Press Ed.), Vana Parva, 228. 10, p.1600. 


| 2. Cmp. Linga Purana, Purvardha, 59.6, p.154. 
] The passage should be attributed to post fifth century A.D. as the next 


| 
verse after this refers to Ganesa, the leader of vighnas. 
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are to be distinguished only by means of their styles, weapons, emblems and 
other features in a few cases. 


(xix) UNIDENTIFIED FEMALE DIVINITIES 


Goddess holding a branch or corn-flower 


This small figure in relief (SML., J. 85, Fig. 69) is interesting because of 
the long branch or corn-flower-like object she holds in her left hand. Due to 
the presence of this emblem she can favourably be compared with Ardoksho, 
another contemporary goddess holding cornucopia, appearing on some of the 
coins of Vasudeva, the last Kusana Emperor. We may name her as Dhanya- 
karî as mentioned in Vasudhara-dharini!. Similar figures of this deity are in 
the collections of the Mathura Museum (AMM.,42.2943, L.D. 64; 56.4207) 
and Allahabad Museum (no. 116). 


Mother with child (perhaps Kartikeya ?) 


This figure (SML., 56.525, Fig. 65) has been carved after the old tradi- 
tion of depicting Mothers with child. As the upper part of the figure does 
not exist now, nothing can be said about its iconographic features. 


Female Divinities and their * Arch-like Canopy’ 


One more feature, seen in the figures of some of the female divinities, is 
an arch-like canopy appearing on their heads (L.D. 59,62,67). Such a canopy 
was fairly popular with the Kusana sculptors. Tt is seen in the following 
figures : À 


A. Some of the figures of Mothers with*human faces (AMM., 15: 
903). 


B. Vasudhara?. 


l. Jaini Padmanabha, ‘Vasudhara-dharini etc.’, Srî Mahavira Jaina 
Vidyalaya Golden Jubilee Volume, Part 1, Bombay, 1968, pp. 30-45. 
2. Joshi, N. P., Mathura Sculptures, Pl. 34; also AMM., 27-28. 1956. 
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Parvati (AMM., 15.879). 
Laksmi! (L.D. 67). 


Gaja-Laksmi (AMM., 15. 871; 36. 2660, etc). 
rowning heads (AMM. 


Sg ©‏ ك 


Sasthi or the female figure with five c 
54. 3763; 15. 739, L.D, 61). 


Ekanarnsa? (AMM., 67.529, L.D. 12). 


Hariti.? 
I. A few other figures yet to be identified (AMM., 43.2943, 


Allahabad Museum, 116, etc). 


ibing antiquity no. 00. F.2 of the Mathura 


Dr. Agrawala, while descr 
imens 


Museum, took it as Naga-hood, but a closer study of other similar spec 
reveals that this is just a canopy and not a snake-hood. This canopy presents 
different sorts of decorations (L.D. 65, 66, 67). Among them the one appearing 
like snake-hood seems to have led.some scholars to this sort of misconception. 
The following points deserve special notice in this connection : 


i. It appears only with female divinities. 


ike an arch appearing just behind the two shoulders and 


ii. It is shaped | 
One type certainly looks like 


bears different sorts of decorations. 
the upraised snake hoods, but without mouths and fangs (L D. 65). 


The seated figure with this canopy represents a peculiar feature. In all 


iii. 
known examples of such figures the toes of the feet appear below the 


r4 
|. Joshi, N.P., zfrgewr-srereara FT IIIT A-a, Srikrsna Sandesa, Varsa 


9, anka |, p. 111,F g. 3. 
2. Joshi, N.P., dt CRITI at 7 faat, BMA., no. l, pp. 24-29, 


Figs. l, 2. 
3. Joshi, N.P., Mathura Sculptures, P) 40. 
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seat as if inserted in it (Figs. 55, 88 5٤ L.D. 62). The seat in all 
the cases is of one and the same pattern, that is a small table deco- 


rated with a big cross in front. 


iv. No such strange feature is noticed in case of standing canopied 


figures. 


Literary evidence, at the present state of our knowledge, does not seem to 
throw any light on the names, purpose or significance of this arch-like canopy. 


Concluding Remarks 


This is a brief survey of the origin, development and iconographic features 
of various deities, which have been catalogued in the succeeding pages. 
Though, in course of these discussions some new theories have been pro- 
pounded, several fresh features have been dealt with and a good deal of 
unpublished material has been referred to — some of it has been reproduced in 
line drawings — the effort can never be taken as ‘comprehensive’. It is a part 
of my study, which has been placed here before the scholars for their 


comments, which would serve as guide line for further work. 


Trivikrama Gwalior Museum 
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LIST OF THE CATALOGUED SCULPTURES 

٤ SI. No. Acc. No. & Reference 

l. A 37, p. 83 

2 A. 114, p. 129 (Fig. 63) 

3. B. 127, p. 119 (Fig. 50) 

4. B. 141, p. 102 (Figs. 28—29) 

5. B. 142, p 196 (Fig. 59) 

6. Bu N O5 

7 B. 223a, p. 97 (Pl. 3, Fig. 20) 

8. B 223 b,c, p. 85 (Pl 3, Fig. 8) 

9. B 4 4۵٤ 

10. G. 215, p.90 (Fig. 13) 

11 G. 280 (Sameas J. 123), p. 114 

12. HL +2 

13 H. 2, p. 102 (Fig. 30) 

14. 1+ ۹۹9۶۶۹ 

15. H. 4, p.99 (Figs. 24—27) 

H. 82, p.89 (Fig. 10)‏ 16 سیب 

17. H. 88, p.89 (Figs. 11—12) 

18. H. 104, p. 107 (Figs. 34—35) 

19. H. 110, p.84 (Fig. 6) 

20. H. lll, p.82 (Pl. 2, Figs. 4—5) 
| 21. H.  189,p. 81 (Fig. 2) 
| 22. J. 24, p. 128 (Fig. 62) 
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84, p. 129 (PI. 9, Fig. 64) 
85, p. 132 (Fig. 69) 


89, p. 92 
123 (Same as G. 280), p. 114 


158, p. 81 
213, p. 93 (Fig 16) 
547,p. 94 (Fig. 18) 
550, p. 108 (Fig. 36) 
563, p. 130 (Figs. 66— 67) 
610, p. 79 (Pl. 1) 
614, p. 94 (Fig. 19) 
668, p. 96 (Fig. 22) 
683 c, p. 88 (Fig. 9) 
921, p. 109 (Fig. 38) 
5, p. 104 
107, p. 116 (Fig. 44) 
210, p. 125 (Fig. 58) 
235, p. 112 
236, p. 126 (Fig. 60) 
237, p. 111 (Fig. 41) 
240, p. 123 
241, p. 124 (Fig. 55) 
250, p. 120 (PI. 8) 
Surplus 701 (Same as J. 668), p. 96 
Surplus 758,p. 92 (Fig. 15) 

(19)40.216, p. 132 

(19)46.44 p. 82 (Fig. 3) 

(19)47.112, p. 118 

(19)48.146, p. 95 

48.193, p. 119 (Fig. 49) 
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51. 48.203, p. 94 

52. (19)49.45, p. 110 (Pl. 7) 

58. 49.247, p. 80 (Fig. 1) 

54. (19)50.24, p. 125 (Fig. 57) 

55. (19)51.42, p. 81 

56. 51.937, p. 114 

57. 51.238, p. 96 

58. (19)53.66, p. 120 (Fig 51) 

59. 53 67, p. 124 (Fig. 56) 

60. (19)54.37, p. 111 

61. (19,55.11, p. 82 

۶ك 50 .62 

63. 55.201, p. 120 (Fig. 52) 
55.201, (Rev.), p. 127 (Fig. 61) 

64. 55.203, p. 108 (Fig. 37) 

65. 55 283, p. 131 (Fig. 68) 

66 55.288, p. 117 

67. 55.290, p. 113 

68. 55.991, p. !13 (Fig. 42) 

69. 55.292, p. 113 

70. (19)56.331, p. 106 (Figs. 32—33) 

71. 56.394, p. 115 (Figs. 45—48) 

72 56.525, p. 123 (Fig. 65) 

73. (19)57.306, p. 84 

74. 57401, p. 96 (Pl. 4, Fig. 21) 

75. 57.457, p. 91 (Fig. 14) 

76. 57.458, p. 109 (Figs. 39—40) 

71. (19)58.13, p. 98 (Fig. 23) 

78. (19)59.170, p. 93 (Fig. 17) 

79. 59.195, p. 85. (Fig. 7) 
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VISNU, J. 610 

Kankali Tila, Mathura, U. P. 

c. Ist century A. D. 

Red sandstone, 28 x 21:5 cms. Plate 1 


Architectural fragment showing.a four-handed standing male figure 
obviously Visnu carrying a gada in his upper right hand, chakra in the corres- 
ponding left suspended below, and sankha in the normal left placed near the 
waist. His normal right hand is stretched forward with open palm pointing 
to the ground which is an unusual feature seen in the Kusana Visnu figures. 
The deity wears no crown, on the other hand has curly hair similar to the 
Jain Tirthankara figures. Small pendants are in his ears and bracelets in 
all the hands. A tight garland consisting of flowers, buds and leaves is 
worn by him. This, as discussed in the Introduction, is an early variety of 
vanamala in its literary sense. 


A waist-band, the early form of katisiitra, with both of its ends suspended 
on right thigh, is very clear, but there are no traces of any outer garment 
as such. He wears a long dhoti in sakachchha style with one of its ends gathered 
together and allowed to remain hanging in between the legs. 


The style of his holding gada which has been placed topsyturvy, is 
interesting and is much similar to that of a Yaksa figure (SML. 66.247) 
described elsewhere in this Catalogue. Suspended hand holding chakra is 
also a unique feature. No parallel instance of this is known in contemporary 
Brahmanical art. 


By the side of Visnu’s gada there appears a kneeling male figure carrying 
some bowl-like object in his hands. The figure is much corroded and seems 


to wear a crown. 
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In the background upper half of a double lotus medallion is to be seen. 


This figure of Visnu is very interesting and seems to be one of the earli- 


est on stylistic grounds. 


Ref. BMA., no. 2, December, 1968, pp. 6-26, Fig. 5. 


VISNU EIGHT-ARMED, 49.247 
Kosam, District Allahabad, U.P. 
c. 2nd century A.D. 


Red sandstone, 15.5 x 17 cms. Figure | 


Fragment of a plaque showing an eight-handed Visnu image partly pre- 
served. It is very much similar to the two Mathura pieces now housed in 
the Archaeological Museum, Mathura (no. 50.3550,15. 1010). Proper right 
hand ofthe deity touches the chest, another holds.a group of arrows and the 
remaining two on the same side hold objects, which are now broken. He 
wears a crown, ear-pendants, torque, bracelets and armlets. Hands on the 
proper left side and portion below the waist are missing. The urna mark on 
the forehead deserves mention. 


Ref.: A.R., year ending 31st March, 1950, p. 19; 
BMA , no. 2, December 1968, pp. 6-26, Fig. 8. 


VISNU, 66.141 
Provenance, not known. 

c. 3rd-4th century A.D. 
Red sandstone, 74 X 7 cms. 


Upper portion of a miniature Visnu figure in relief holding a gadā in the 
upper right hand. The weapon in the corresponding left is not very clear, 
but looks like a chakra. He wears high crown, ear-pendants and necklace. 
Portion below shoulders missing. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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HEAD PROBABLY OF A VISNU IMAGE, J. 158 
Mathura (?), U.P. 
c. 4th century A.D. 


Red sandstone, 14.5 x 12 cms. 


Fragment of a sculpture showing a male head with a high crown without 
ornamentation appearing much akin to the figures of Visnu. 


VISNU, 51.42 

Bhadohi, District Lucknow, U.P. 
c. 4th century A.D. 

Sandstone, 18 x 14 cms. 


Head of a male figure perhaps Visnu wearing a crown with elongated 
ear-lobes. 


Ref. Con. R. (Hindi), p. 23. The date given there is 7th century A.D. 


VISNU, H. 139 

Newal, Bangarmau, District Unnao, U.P. 

c. 4th century A.D. ; 

Sandstone, 18 x 11 cms. Figure 2 


Headless figure of Visnu, crude in delineation and somewhat uncommon 
so far as the arrangement of the ayudhas is concerned. All the four hands are 
in pralamba-bahu pose. The deity holds a fruit and sañkha in the normal right 
and left hands, while chakra and gadain the extra right and left hands respec- 
tively. Visnu wears a yajnopavita, a vanamala, necklace, armlets, bracelets 
and a dhoti with horizontal folds. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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FRAGMENT OF A VISNU FIGURE, 55.11 
c. 5th century A.D. 

Red sandstone, 11.5 X 4 cms. 


fa Visnu figure showing gada as Gyudha-devi. The 
m supported by Visnu’s right hand, is seen from 
flywhisk in her suspended right hand. 


Fragment probably o 
weapon, in its original for 
behind. 61410-1001 carries a 


Ref. Con. R., p. 135. 


BUST OF A VISNU FIGURE, 46.44 
Garhwa, District Allahabad, [USD 
c. 4th-5th century A.D. 


Buff sandstone, 47 x 35.5 cms. Figure 3 


Bust of a Visnu figure wearing a crown, ear-pendant and necklace. Front 
portion of the crown is embossed with the bust of a lion in anthropomorphic 
form holding a festoon in both of his hands; while a kirlimukha on each side 
appears emitting bead strings. The lion bust decoration is an old motif seen 
in the Kusana figures as well. Nose of the present figure has been badly 
damaged. A plain halo behind the head is well-preserved. Arms are missing. 
The figure is devoid of any sort of ornamentation. 


VISNU, H.III 

Kankali Tīla, Mathura, U.P. 

c. 5th century A.D. 

Buff sandstone, 86 x 51 cms. (above the pedestal) Plate 2, Figures 4, 5 


Figure of four-handed Visnu carved in round. It is a beautiful specimen of 
the Gupta art fairly well-preserved above the knees except the two extra hands 
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which are partly broken. Charming expression of the face, pleasing pattern 
and exquisite carving of the halo, fine delineation of the subject and wonder- 
ful effect of softness in stone, allspeak in volumes of the high technical 
advancement that the sculptor had achieved. It is one of the best pieces of 
Gupta art in the collection of the State Museum. 


The figure has a high crown, double stringed necklace, muktd-yajnopavita, 
armlets with ends shaped-like the face of an alligator, bracelets and a long 
vanamáld, now partly preserved. In his elongated ear-lobes are seen long coiled 
stalks of flowers. A part of his hair made in heavy curls are dangling on 
the shoulders. His crown, with kirtimukha emitting pearl-strings in the centre, 
is richly decorated with pearls and gems and floral patterns. What is of 
special interest is the top of the crown, which bears full blown lotus deco- 
rations on it (Fig. 5). Below the naval of the deity is the girdle string 
(netra-sütra). Slightly above the knees is seen the uttarīya arranged in narrow 
plaits ending in a looped knot appearing on the left thigh. The dhol? worn by 
the deity is apparently of transparent nature, a feature which is quite com- 
mon with the Gupta sculptures. 


Visnu stands in pralamba-bahu pose. He carries a conch with its channel- 
led end upwards in his normal left hand and a fruit, which is now mostly 
chipped off in the corresponding right. The non-existing extra hands are 
supposed to have held gada and chakra. 


The big circular halo seen behind the head of the deity has floral 
patterns arranged in two concentric bands, The field in the centre is plain. 


HEAD OF VISNU IMAGE, A. 37 
Provenance, not known. 
c. 5th century A.D. 


Sandstone, 17.5 x 12 cms. 


Head of Visnu with crown and frizzled locks. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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HEAD OF VISNU IMAGE, B.350. 
Provenance, not known. 

c. 5th century A.D. 

Sandstone, 25 x 13 cms. 


Head of Visqu image of which only the lateral portions exist, the central 


part has been chipped off. 


VISNU, H.110. 
Bateshwar, District Agra, U.P. 
c. 6th-7th century A.D. 


Sandstone, 111 x 58 cms. Figure 6 


Figure of a four-handed Visnu preserved upto the knees only. All the 
hands are broken. Nose, lips and left eye are badly mutilated. His frizzled 
locks of hair are seen rolling on shoulders. The figure wears a beautifully 
ornamented crown, kundalas, armlets with makara-koti, a long yajnopavita and 
heavy vanamala preserved in parts. A narrow netra-sutra, an uttariya made in 
plait with loop on the left thigh and a short loin-cloth worn in sata-valltka 
(with hundreds of folds) style are the only items of dress. Behind the head are 
to be seen two ends of the crown-tightening band and the heavy curls 
madein tiers. The figure, which has been carved in round, has big circular 


plain halo with beaded border. 


The sculpture should be attributed to the transitory period between the 
sixth to seventh century A.D. While the old Gupta characteristics have been 
retained, a few features of mediaeval art such as narrow strip of combed hair 


on the forehead have started to creep in. 


HEAD OF VISNU IMAGE, 57.306. 
Unchagaon, District Sitapur, U.P. 

c. 4th-5th century A.D. 

Red sandstone, 19 X 24 cms. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Fragment of a sculpture showing the head of a crowned figure, probably 
Visnu, with partly preserved halo. The crown is tied on' the forehead by 
means of a band, the tassels of which are seén fluttering on the two sides just 
above the ears. It is badly mutilated and corroded. 


Ref. Con. R., p.161 describes this as the head of a Surya figure belonging to 
the 8th century A.D. 


VISNU, 59.195 

Provenance, not known. 

c. 6th-7th century A.D. 

Buff sandstone, 21 x 14 cms. Figure 7 


Figure of Visnu in round holding a fruit, gada, chakra and sankha clock- 
wise in pralamba-bahu pose. The crown of the deity has floral decorations on 
the top and a crest over the forehead. Similar floral decorations are to be 
seen on the parts over the ears. Curled locks of his hair appear on the back 
shoulders. Ekavali, bhuja-bandha and mukta-yajnopavita are some of his other 
ornaments. His upper garment runs over the thighs, while the long vanamala 
touches his knees. A halo with beaded borders is to be seen behind the head. 
Its lower portion is missing. 


Ref. Con.R., p. 176. 


LINTEL WITH VISVARUPA-VISNU, B.223 b and c. 

Garhwa, District Allahabad, U.P. 

c. 5th century A.D. 

Sandstone, 135 x 26 cm; 81 x 27 cms. Plate 3, Figure 8 


Lintel broken in two parts marked as ‘b? and *c'.jOn the left extreme there 
isa figure of Chandra seen seated on a big crescent. Just near, to his left is 
his spouse Rohini seated on the right end of the same crescent, Looking from 
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right to left there are twentythree figures.in a proce 
shrine, which is seen at the right end of the lintel. 


are as follows : 


Figures no., 
] and 2 


Figure no. 3 


Figure no. 4 


Figure no. 5 
Figure no. 6 


Figures no., 
7, 8 and 9 


Figure no. 10 


Figures no., 
1] and 12 
Figure no. 13 
Figure no. 14 


Figure no. 15 


m 
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ssion moving towards the 
The details of the figures 


Both headless. The second figure is visible from its back 
side. It carries a flywhisk on left shoulder and sup- 
ports figure no.l by:the right hand. 


. A woman again, carries an object looking like a flywhisk 


in her right hand. 
A female, with her face turned towards figure 3 above. 
A female bearing a flywhisk. , 


A female figure with her left hand suspended and right 
carrying a chamara-danda on her right shoulder. 


Mutilated figures carrying long staffs perhaps belonging 
to parasols as seen in the case of figure 22 below. 


"A male carrying a basket on head, which is being suppor- 


ted by both of his hands. It seems to contain some sort 
of offerings. 


Figures holding rectangular banners with long staffs (sa-- 


pataka-dhvaja) as are to be seen in some of the paintings 
from Ajanta. 


A female figure carrying an indistinct object. 
A male holding a dish-like object. 


A male figure with some small object held in both of his 
hands placed near the chest. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Figure no. 16 A dwarf (uamanaka) with a drum. ; 
Figure no. .17 A drummer holding a drum-stick in his right hand. 
The drum is seen suspended from his left shoulder. 
Figure no. 18 A flute player is seen from the back side. 
Figure no. 19 Probably a cymbal-player. 
Figure no. 20 Perhaps a clapper. 
Figure no. 21 A drummer. 
Figure no. 22 A parasol bearer. 
Figure no. 23 Chief devotee seen in kneeling posture with folded hands. | 


The right end of the lintel, separated by a small pilaster, forms a niche 
intended to be a sanctuary, which enshrines an image of Visnu in his Visva- 


rüpa form. 


Though much corroded the enshrined figure (Fig. 8) is very interesting. 
Visnu, standing enface has six hands. His normal right is badly broken, the 
middle right rests on the head of one of the two ‘miniature human figures 
standing by his right side. The upper right hand held some indistinct object. 
On the left side, the normal left is akimbo, the middle one is again on the 
head of the ayudha-purusa, while the upper left carries some object now 
blurred. On the left and right shoulder of Visnu respectively the faces of 
a boar and lion are still visible. His central face is now highly worn out and 
can not be said for certain if it was a human face or that of a horse (?). 
Over the main head of Visnu there appears a human bust with raised hands. 
Again the face, which looks like that of a horse, is interesting. Behind the 
three heads of Visnu there are six human heads arranged one over the other 
in two rows forming a big halo. The space on the outer side of these heads 


has been covered with flames rising upwards. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Visnu has a long vanamala, tight collar, earrings, and short loin cloth. 


The following artistic features of this sculpture deserve special notice : 


(i) Inthe representation of Moon, the crescent, has been shown in 
the most natural form including the indistinct arch completing 
the lunar circle, which is normally visible only in dark nights. 


(ii) The procession has been divided in three groups; musicians, offer- 
ing bearers and lay worshippers engaged in conversations and 


moving in jolly mood. 


(iii) Parasol bearer, marked above as figure no. 22 seems to have been 
associated with the kneeling devotee, who in that case, should be 


taken as some royal personage. 


Ref. Anaual-R., III, p.54; X. pp. 12-13, Pl. VIL; Mnt.; I, p. 266, Appendix A. 


FRAGMENT OF A VISVARUPA IMAGE, J. 683 c 
c. 6th century A.D. 
Red sandstone, 42 x 34 cms. Figure 9 


Fragment of a colossal figure showing the head of Siva with the vertical 
third کرت‎ His hair has been arranged in honey-comb style with a circular 
crest jewel in centre. Aneleven beaded necklace and two earrings are the 
only ornaments seen in the present condition of the sculpture. Over this 
figure is to be seen part of another male figure holding a fruit-like object in 
the right hand. His necklace and lower part of the earring is also visible. 
The figure can well be compared with no. 54.3837 of the Archaeological 
Museum, Mathura, depicting the same subject. 


Its comparision with more complete figures, though of later period, sug- 
gests that this must have formed part of the halo of some colossal Visnu 
image in Visvarupa form. 7 
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VARAHA, H, 82 
Mathura, U.P. 
c. 9th century A.D. 
Red sandstone, 46 x 30:5 cms. Figure 10 


Lower part of a male figure with both of his feet placed on the body of a 
coiled snake with seven hoods. Below the hoods and in betwcen.the two legs 
appears the mutilated figure of a Naga with folded hands in anthropomorphic 
form. He wears a beautiful crown, ear ornaments and a thick necklace. 


The piece is very fragmentary. In the Museum records it has been 
called as the figure of Krsna subduing Kaliya but it would be more 
rational to identify the piece as lower part of a Varaha image in human 
form similar to the one at Vidisa in Madhya Pradesh. 


FRAGMENT OF A LINTEL SHOWING 

THE FIGHT OF BHIMA AND JARASANDHA, H. 88 

Garhwa, District Allahabad, U.P. 

c. Sth century A.D. 

Sandstone, 98 x 25 cms. i Figures 11, 2 


Extreme right end of a torana beam divided in three parts. The one to 
the left end shows half portion of an arch with segments. Under this arch 
three figures are to be seen; of them, one is male and the other a female 
holding a flywhisk in her right hand. The third figure is that of an elephant 
in a strange pose looking as if standing on his hind legs. The second part of 
this fragment shows a scroll work with a creeper (latapatravali). 


Most interesting aspect of this piece is a scene seen on the right end of the 
lintel. Here two wrestlers are engaged in a wrestling bout. By their side 
stand a four-handed figure carrying a chakra, sankha and gadā clockwise and a 
two-handed figure with a bow and arrow, The match is being witnessed 
by persons of the royal harem standing undera pavilion supported on pillars 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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with octagonal shafts and capitals. Here are to be seen three female figures 
and one male with a conical cap, cloak-like robe and a heavy long staff. 


The indentification of the scene is not diZi .t. tis a representation of 
the fatal wrestling match between Bhima, the second amongst the Pandavas, 
and Jarasandha, the ruler of Magadha. The episode is well described in the 
Mahabharata. Next two figures are obviously of Krsna and Arjuna. The 


scene is specially interesting for the following points :— 


(i) Krsna is seen with four hands, which is just the continuation of the 
old Kusana tradition (sankhachakra gadadharah). Absence of padma in 
the fourth hand deserves special notice. 


(ii) In the case of Arjuna mention may be made of the cross-belts on the 
chest worn like chhannavira. 


(iii) Existence of a pavilion suggests the open courtyard, which is being 
used here as an arena. 


(iv) Among the onlookers from the pavilion the man dressed in long 
cloak, obviously a Kafichuki cf the harem, is interesting for his 


dress. 


(v) The scene depicts wrestling locks locally called *antz, ‘kamara phansa’ 
and ‘gala-phansa’ respectively. 


On the reverse side is to.be seen a cornice with dental decorations and 


other ornamentations. 


BALARAMA, G. 215 

Jansuti, District Mathura, U.P. 

c. 2nd century B.C. 

Red sandstone, 68 x 23 cms. above the pedestal Figure 13 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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Standing image. of two-handed Balarama wearing a fluffy turban 
with a small club in his right hand and a long plough in the left. The 
deity stands with his right knee slightly bent. Style of his 1۸0/۶ is much 
similar to the one commonly seen at Bharhut. His upper garment has 
been shown in the background as if thrown over:both the shoulders. Balarama 
has a canopy of seven-hooded' snake, five hoods of which are still visible. 


The sculpture has been carved in round. Reverse side shows a snake with 
parallel coils. 


The deity has prominent ornamentin the left ear only (eka-kundaladharh). 
He wears round his neck a string with cylindrical bead in the centre. His loose 
waist-band (Kayabandhana) with a heavy pendant is also interesting and can be 
partly compared with antiquity no. B. 12 b of this Museum. ‘The figure 
seems to have been evolved from early Yaksa figurines. 


Ref. A.R., 1930, pp. 3, 11. Information given in this earliest available 
record is not very complete. The image has been very often illustrated, 
for example, Agrawala, V.S., جم و‎ Hewr, Varanasi, 1966, p. 285-6, fig. 320. 


BALARAMA, 57.457 

Mathura, U.P. 

c. 2nd-3rd century A.D. 

Red sandstone, 43 x 33 cms. Figure 14 


Fragment of a Balarama figure with right hand raised over his head with 
open palm. He wears a crown with triple crests and an earring is seen in his 
right ear. As the corresponding portion of the stone is broken, it is difficult to 
say whether oaly one earring was provided in the complete piece, which 
is one of the chief characteristics of Balarama. This feature, mentioned in 
early literary works! and seen in many of the Kusana sculptures, continued 


1. See Introduction, p. 17. 
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to exist upto the early Gupta age and was accepted by the Jains also for thcir 
Baladeva figures. Some such other figures of Jain Baladeva are being described 
below (e.g. Surplus no. 758, Fig. 15; J. 89, etc.). 


The present figure of Balarama had a canopy of seven-hooded snake, of 
which now only four hoods remain. As usual they were decorated with auspi- 
cious symbols on their back. Among them one resembling a branch of tree 
with six leaves is interesting, as its parallel has not yet been found in any of 
the Naga, Balarama or Parsvanatha sculptures of this age!. 


Ref. Con. R., p. 168. 


BALARAMA AS AN ATTENDANT OF NEMINATHA, SURPLUS No. 758 
Mathura, U.P. 

c. 2nd century A.D. 

Red sandstone, 22 x 18 cms. Figure 15 


Right side fragment of a Neminatha figure showing upper part of his 
attendant Baladeva, commonly known as Balarama. The figure supports a 
heavy club from above and a very clear plough corwned with a miniature 
figure of a lion. The other usual characteristics of Kusana Balarama, viz. 
crown with triple crests and a single earring in the left ear are also present. 


The halo of the original figure in the centres now lost, bore floral deco- 
rations. Above the figure of Baladeva, is a mutilated Vidyadhara. 


BALARAM AS AN ATTENDANT OF NEMINATHA, J. 89 
Mathura, U.P. l 
c. 5th century A.D. 
Red sandstone, 39 x 38 cms. 
1. For detailed discussion, see Joshi, N.P., ‘Use of Auspicious Symbols in 
the Kusana Art at Mathura’, Dr. Mirashi Felicitation Volume, Nagpur, 
1965, pp. 311-17. j 
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Fragment of a Neminatha figure showing only the figure of four-handed 
Balarama and partly preserved halo of the original Jina figure. Balarama's 
right hand has been raised over his head with open palm. He seems to have 


carried some object in his normal left hand. His mace and lion-headed 


plough held in the extra hands deserve special notice. 


HEAD OF HARI-HARA, J. 213 

Provenance, not known. 

c. 4th-5th century A.D. 

Red sandstone, 35 x 20 cms. Figure 16 


Head of a Hari-hara figure much mutilated. The proper.right portion 
has matted Jocks while the left hasa beautifully ornamented kirīta. The 
fillet too, on the forehead of the deity, has two distinct designs, Similarly the 
hair appearing below the fillet have also been arranged in two different styles. 


GARUDA, 59.170 
Mathura, U.P. 
c. 2nd century A.D. 


Red sandstone, 25 x 17 cms. . Figure 17: 


Small figure of Garuda holding a snake in his beak, and two claws 
which look like the human hands in namaskara-mudra. As usual he has two 
earrings in his ears and a long tuft of hair dangling on the forehead. The 
rest of his body is that of a bird. 


The figure is much similar to the two in the Archaeological Museum, 
Mathura, with a difference that in the latter there is a Nagi instead of a Naga 


in anthropomorphic form (AMM., 41.2915; 61.5384). 
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GARUDA FIGHTING WITH A NAGA, J. 547 
Mathura, U.P. 
c. 2nd century A.D. 
Red sandstone, 50 x 23 cms. Figure 18 
End of a terana beam showing Garuda with his usual earrings and crest 
engaged in fight with a three-hooded Naga (trisirsa pannaga) who has coiled > 
itself round the neck of the bird and is facing the attack with full fury. In 
order to gain added strength the reptile has further coiled a part of his body 
round a sturdy rock. 
GARUDA FLYING WITH A NAGA IN HIS BEAK, J. 614. 
Mathura, U.P. 
c. 2nd century A.D. 
Red sandstone 52.5 x 37.5 cms. Figure 19 
Architectural fragment depicting the bird Garuda with crest and ear 
ornaments. He is shown flying with the snake in his beak, coils of the snake 
round the neck of Garuda are clearly visible. 
SURYA, 48.203 
Mathura, U.P. 


c. Ist century A.D. 
Red sandstone, 15.5 x 10.5 cms. 


Headless image of seated Surya dressed in Scythian style with boots in 
his feet. He carries a long sword, the hilt of which can be partly compared 
with the hilt of the sword held by the Kaniska figure from Mathura. The | 
right hand of the deity originally raised to the chest, carried a lotus bud much 
similar to the famous Sürya figure in the Archaeological Museum, Mathura. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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( 12.263 ). By the side of Sàrya's s 


sat two miniature horses are seen stand- 
ng, one on either side. 


Ref. A.R., for the year ending March 31, 1949, p. 13. 


SÜRYA, 48.146 
Mathura 
c. 1st-2nd century A.D. 


Red sandstone, 16.5 x 15 cms. 


Fragment of a bas-relief showing the figure of squatting Sürya with dagger 
in his left hand and lotus bud in the right. To his right appears a miniature 


horse in galloping pose, while to his left there are traces of another animal 
standing enface. Badly corroded. 


Ref. A.R., for the year ending March 31, 1949, p. 10. 


SÜRYA ON A BUDDHIST PANEL, B. 208 
Mathura, U.P. 


c. Ist-2nd century A.D. 
Red sandstone, 126 ×57 cms. 


Slab showing different scenes from the life ofthe Buddha, but the left end 
of the upper part of the field depicts a figure of two handed Sürya holding a 
bud-like object and hilt of the dagger in the right and left hands respectively. 
He sits in a chariot with four horses. The front two horses are with their 
faces turned outward; but other two in the back have their heads turned to- 
wards the deity. Another interesting point is the appearance of moustaches, 
which are clearly visible on the upper lip of Surya, similar to no. J. 668 of 
this Museum. í 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 
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SÜRYA (SURPLUS No. 701), J. 668 

Kankali Tila, Mathura, U.P. 

c. 2nd century A.D. 

Red sandstone, 50 x 55 cms. Figure 22 


A. beautifully decorated horse-hoof shaped window ( chaitya-gavaksa ) 
depicting in the medallion a squatted figure of Sūrya with moustaches carry- 
ing stalked lotus flowers three in each hand raised to the shoulders. He has a 
headgear, single beaded necklace, earrings, bracelets and puts on a long coat 
with network decorations on chest and sleeves. He also puts on the trousers 
and boots, 


Ref. Smith, V.A., Jain Stupa and other Antiquities of Mathura, P1. xxxi Fig. 1. 


SÜRYA, 51.238 

Mathura, U.P. 

c. 3rd century A.D. (?) 

Red sandstone, 13 x 14 cms. 


Very crude image of a seated Surya showing one horse on each side. In 
his hands he holds a dagger and a lotus bud. He wears ear-pendants, torque 
and a waist coat. Plain halo is behind the head. The whole composition, 
though somewhat looking like Kusana is highly deceptible, when it comes to 
dating. 


SÜRYA, 57.401 

Khaira Dih, District Ballia, U.P. 

c. 6th century A.D. 

Sandstone, 92 x 51 cms. Plate 4; Figure 21 


-Image of two-handed Sürya standing with his attendants Danda and 
Pingala. He wears a high crown with decorations on its three walls. His hair 
has been made in heavy curls seen flutterring all over the neck. Two 
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earrings, an ornamental graiveyaka, two bracelets and a beautiful kațisūtra 
with a rectangular plaque in the middle are his main ornaments. His uttartya 
made in a narrow plait, and embossed with floral designs, forms a loop in 
front and remains suspended over the two arms. His lower garment reaching 
the knees, a. waist band and heavy huating boots are the reminiscents of the 
old Iranian dress seen in case of early figures. 


In his hands he carries full blown lotus flowers with buds and long stalks. 
A long sword with a heavy hilt is also seen to his left. Association of a long 
dagger or sword with Sürya is seen right from the Kusana period. 


The prabhamandala decorated with three full blown lotus flowers, urna 
mark on the forehead, wrinkles on the neck making it look like a conch-shell 
(kambugriva) are some of the interesting features of this image. 


Headless figure of Danda dressed-like his master stands to the left and 
carries a long staff in his raised right hand. He appears to be holding some- 
thing in his left hand also, but the object is not distinct. On the corresponding 
side stands Pingala wearing a round cap, long clock and high boots. He 
carries an inkpot in his left and a pen in right hand. 


What is most interesting is that the entire figure of Surya with his atten- 
dants has been carved out of a massive block which once formed part of a 
big Mauryan column. Traces of its original form can be seen in the shape of 
of a small piece of bead and reel border and patches of the original Mauryan 


polish, still preserved here and there. 


Ref. Con. R., p. 167, Pl. III, Figure 5. 


LINTEL BEARING A FIGURE OF SURYA, B. 223 a. 

Garhwa, District Allahabad, U. P. 

c. 6th century A.D. 

Buff sandstone, 176.5 x 25.5 x 22.5 cms. Plate 3; Figure 20 


Part of a long lintel decorated with several human figures. On the 
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proper right end appears a Surya figure in a big circle ( mandala ) seated in a 
chariot drawn by-seven horses. The figure is much corroded. The feet of the 
deity have been very skilfully concealed behind the front portion of the 
chariot. By each side of the Sun god appears a female figure in arrow shooting 
pose, who can reasonably be indentified as Usa and Pratyüsa. 


Moving to the left from the Sun there are thirteen figures composing a 
scene in itself. The first two figures standing arm-in-arm, carry sword (?) 
in their hands and therefore can be taken as soldiers. The third figure seems 
to carry some load over his head, while the fourth and fifth have ‘behengi’ on 
their shoulders. The sixth man, who is comparatively taller, is alsoa sword 
bearer and, therefore, can be identified as the third soldier. The next one is 
again with ‘behengi’. Next to him stands the umbrella bearer, who is holding 
a parasol with a long staff over the head of his master. The king, under the 
parasol with both of his hands placed on each other, near the chest, is looking 
towards the figure kneeling before him. The tenth figure, who looks some- 
what like the minister of the king, is obviously addressing somebody, either 
the kneeling figure or the persons approaching behind him. The last man in 
this scene is seen with sword clearly guarding the gate of the building nearby. 


Separated by pillared gateway with chaitya windows, the next part of the 
story is being enacted in a spacious hall with pillars and arches, which looks 
like a dana-sala. Alms are being distributed under the supervision of the 
Danadhyaksa, who seems to be sitting on a high seat. The distributors wearing 
skull caps tightened with bands passing round the chins, are three in number; 
while the persons desirous of alms are six sitting in line. The seventh man 
sitting to the right of the Superintendent is perhaps his assistant. The sculp- 
ture seems to have formed a part of the one described above. (B. 223 b, c) 


Ref. Mnt. 1883-1888, p. 266. 
NAVAGRAHAS, 58.13 
Mathura, U.P. 


c. 5th-6th century A.D. 
Red sandstone, 23.5 x 16.5 cms. Figure 23 
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Fragment from the left part of a panel showing last four planets of the 
group. Beginning from the right the first two figures with jata-juta carrying 
water pot in the left hand are those of Sukra and Sani, the latter being devoid 
of any earring. The third figure is obviously Rahu in tarpana-mudra, who has 
demon-like features indicative of his race. The last figure shorter in stature 
is a female carrying in both hands some indistinct object. This figure perhaps 
stands for Ketu. 


Iconographically this panel, being one of thc earliest representation of 
the planets, is very important. 


PANCHA-MUKHA LINGA, H.4. 
Bhita, District Allahabad, U.P. 
c. 2nd century B.C. 


Buff sandstone, over the pedestal 84 cms., girth 131 cms. Figures 24-27 


Siva-linga with an inscription engraved in early Brahmi characters. On 
the top of the li#ga there appears a figure ot Siva with two hands. Part of 
his head over the right cheek has now been broken; but straight plaits of hair 
falling on the back, the two ear ornaments—each shaped like double heavy 
rings—and a tight collar are very clear. The right hand of the figure was 
raised to the shoulder in abhaya pose of which only a part of the palm, poin- 
ting finger and the thumb now exist. The left hand, which has been drawn up 
almost to the level of the chest, carries a water-pot with thick base. Heavy 
barcelets are to be seen in both the hands. A double line, running from the 
left shoulder to the right side, passes over the naveland looks like a sacred- 
thread (yajiiopavita). It may also suggest the border of scarf thrown over the 
left shoulder. à 


Below the hands of this figure appear two human heads. The one, under 
the hand carrying vessel, represents terrific features such as pointed moustaches 
and the two long teeth coming out of the lip ends (Figs. 24, 27). -The hair 
has been combed back. -The head ornament, in this case, consists of double 
strings worn like a fillet decorated with three circular plaques, one in the 
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centre and the others over the two ears. A tight collar appears near the neck. 


The next face with normal appearance has also got simple fillet, toplike 
In between these two heads there is a pro- 


ear-pendants and a narrow collor. 
f this is not clear, but it 


truding part like the end ofarod. Exact nature o 
can well be interpreted as the straight organ of the deity, who has so often 


been described as ürdhva-medhra, and  urdhva-retas and has accordingly been 
shown in later sculptures. 


On the back side as well appear two other human faces. One, next to the 
face just described (Figs.25, 26) has a turban and a protruding topknot shaped 
like a small shell, which clearly shows the ‘kapardin’ aspect of Siva. The face 
is again a peaceful one and has similar ornaments. 


The fourth face (Figs. 26, 27) has a shaven head without any earring or 
neck ornament. So far as the shaven head and the long ears are concerned, 
head can be well compared with a few early Tirthankara heads from Mathura 


the as J. 194 and J. 197 in the Lucknow Museum. 


LA 
Importance of this Siva-lingalies in its inscription, which runs in two 


lines and can be read as follows : 


asgi gaa (f) em 7 
3112 gaat amr fadar faz 1۱ 


Translation 


The linga of Khajahuti has been set up by Nagasri, son of Vasathi. May 
the god be pleased’. 


The sculpture is important for the following reasons : 


(i) This is perhaps the earliest specimen depicting the pafichasya aspect 
of Siva. 


1. ASI. Report, 1909-10, p. 147-48, Pl. LIV, c.d.e. 
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(ii) Style of depicting the ‘Aghora face’ with moustaches is interesting, 
because it continues to be followed from this early age down to 
the Gupta! (compare H.3 discussed below) and beyond. 


(iii) Here we find the representation of Siva in usnisin form, the aspect 
is also to be seen in the Ekamukha-/inga hailing from Mathura 
region , now housed in the Bharatpur Museum in Rajasthan. 


G 


, 
(iv) Siva's face with moustches indicates the antiquity of the tradition, 
which was followed in later ages. 


D 
(v) Shaven head of Siva, which is again a unique feature, seems to 
stand for his ascetic form. 


(vi) On the lowermost portion of the facing-side of the linga appears 
engraved a design of phallus with testicles. This seems to be later 
addition as Siva in the anthropomorphic from has already been 
shown as ürdhva-medhra. 


(vii) The third eye is conspicuous by its absence in all the four faces. 


(viii) The four heads donot face the cardinal points, as is the case 
with the Gupta specimens, but appear in the north-east, east- 
south, south-west and west-north respectively. 


This inscribed Siva-li&ga from Bhita is interesting also because Mar- 
shall’s excavations at the site have supplied independent evidence to show 
that the place was flourshing from as early as 3rd century B.C. till the down- 
fall of the Guptas, by which time it had become renowned asa Saiva centre 


and had close associations. with Kalafijara, a centre of the Saivas in Bundel-‏ حم 
khanda.‏ | 
Cunningham, ASR., III, p. 48-53.‏ : 
Marshall, ASI. Report, 1911-12, Excavations at Bhita, pp. 29-94.‏ 
Führer, A., The Monumental Antiquities and Inscriptions in the North Western‏ 
Provinces of Agra and Oudh, Allahabad, 1891, pp. 32-33.‏ 
1 
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SIVA-LINGA UNDER A *PIPALA? TREE, B. 141 

Mathura, U.P. 

c. lst-2nd century A.D. 

Red sandstone, 33 x 19 cms. Figures 28,29 


Architectural fragment showing a part of some scene. The extreme left 
of the fragment shows an Eka-mukha Siva-lifga installed on a brick platform 
under a big ‘pipala’ tree. Tall shaft of the liñga has a phallus-like top, to 
which the face with its hair made in a top-knot above, has been secured fit 
by means of a band. Near this platform stand two Yaksa figures with their 
backs towards the /inga, as if returning after worshipping it. The one 
nearer to the platform is a short-statured being, while the other one has a 
heavy face,.corpulent body, full belly and short legs. The figure next to 
himis badly mutilated, but seems to be handing over a small box to the 


approaching Yaksa 


The piece is insteresting as it supplies another! evidence of //nga worship 
and the fashion of its installation in the Kusana period. 


On the reverse side of the sculpture (Fig. 27), which has been divided 
in two parts, is to be seen trees along with a hillock in one and a portion of 
the city-wall in the other field. Among the trees those of ‘pipala’ and 
banana can be easily recognised. Behind the city-wall as well the upper 


portion of the banana plant is visible. 


EKA-MUKHA-LINGA, H. 2 
Mathura, U.P. 
c. 2nd century A.D. 


Red sandstone, Ht. 35 cms., girth 53 cms. Figure 30 


1. The one in the Archaeological Museum, Mathura (AMM. 36.261), 
has already been referred to in the Introduction, p.29. 
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Linga with a five-face of Siva bearing a third eye in horizontal form. 
The deity has pointed moustaches with ends turned upwards!. The ear-lobes 
are slightly elongated and the head is covered with matted locks of hair. A 
double string runs round the forehead with a full blown flower in the middle 
serving as acrest. The head has been joined together with the shaft of the 
linga by means of a narrow band decorated with similar full blown flowers 
all round, of which three are still well preserved. 


SIVA-LINGA, H. 1 
Mathura, U.P. 
c. Ist century A.D. 


Red sandstone, 97 x 26 cms. with tenon. 


Siva-linga shaped as a phallus. Around the upper most part runs a 
broad band, the two ends of which form a knot and are seen suspended. 
Purpose of this band is not very clear, but it may be the earliest form of 
brahmasutra, later on mostly indispensible for a majority of the Siva-lingas. 
The //àga has a rectangular tenon intended to be inserted in the ground 
while fixing. 


The sculpture was discovered in January 1880. 


CHATURMUKHA LINGA, H. 3 

Kosam, District Allahabad, U.P. 

c. 5th century, A.D. 

Buff sandstone, 95 cms. above the pedestal. ^ Plates 5, 6; Figure 31 


1. In early iconography not only Siva, but also Visnu and Krsna have 
been shown with moustaches. See for Visnu—R. C. Agrawal, ‘Some 
unpublished Sculptures and Terracottas from Rajasthan’ Journal of the 
Indian History, Vol. XLII, Pt. 2, 1964, no. 125, p. 540, Fig. 9, for 
Krsna—Shah, U.P., ‘Terracottas from Bikaner State,’ Lalit Kala, no. 8, 
Oct. 1960, Fig. 1. 
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Chaturmukha Siva-linga with beautiful faces on all the cardinal points. 
One of the faces (Plate 6) presents terrific features such as curved eyebrows, 
pointed and outcoming teeth, moustaches and above all a beard with 
long curls. The hair on the head have been shown as raised with fury and 
have further been decorated with five skulls ( paficha-munda) of which one in 
the centre and the other to the left extreme are fairly visible. 


The two faces adjoining this are handsome in appearance (Plate 5) and 
have combed hair beautifully formed in top knots. Each of these knots has 
erescen marks (balendu) on its right side. This feature is seen on some of the 
other contemporary figures of Siva, for example the famous Ardhanaris- 
vara head in the Mathura Museum}. 


The fourth one (Fig. 29) is female face withlbeautiful hair-do. Here some 
sort of head ornament was also there, which is now preserved in parts only. 
The strongest point which supports its identification iwith that of a female 
head is absence of the third eye, which is to be seen in all other three faces. 


All the four faces represent the four forms of Siva viz. Aghora, Tatpu- 
rusa, Sadyojata and Vamadeva, the last is traditionally? depicted as that of 
a female, with two eyes only. 


$IVA-LINGA, 0.5 

Bhardi Dih, near Karamdanda, 

District Faizabad, U.P. 

Sandstone, 85.5 cms. above the pedestal 


Siva-linga with its lower portion upto thejheight of 51 cms. made in 


1. Joshi, N.P., Mathura Sculptures, P1. 80-82. 
2. See Introduction, pp..33-34. 
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octagonal form above which the shaft assumes the linga shape. Immedia- 


tely after the height of about 8 cms. 


from the octagonal portion comes the 


brahmasütra mark. 


The most interesting aspect of the sculpture is an inscription of the time 
of Kumargupta I, which runs as follows : 


0 


لہ 


TAY agnam ۱ ٢ (grafa s ATATA- ) 


. AAT wquafaufesrearfaa q (sat warxrsm-) 

. ft A panya fassus daca (x) aà aaant (i) 

. aias am-an ) eqifeaagatat (sortant faa) arfa 

. TF RTF (T) x (sur?) age (3) dt mg (1) x (T) 

. TT (fr )— REIT i نی :سنا کی اج شالت‎ TA: 


. fade aana at ganga wat TATAR ) a- 


ATA A HEART: (At) arad agac TAT FAT UUTedr- 
q*HIEUI- 


-ĝa ATA جج‎ 1-95 PAT TAIT ۳ہ‎ — 


۹۹۱٦۹5۲٣188۲1831 aS 6ة‎ 8117111-۶7 


. :عق‎ FA-GA-ASA-TFAA-TIUT AILS) FAAS QTR | ATH 


TRANSLATION 


**Obeisance to Mahadeva. In the victorious reign of the Maharajadhiraja, 
the illustrious Kumaragupta whose fame was tested by waters of the four oceans 
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who meditated on the feet of the Maharajadhiraja, the illustrious 


(and) MS 
h day of the month of Karttika, 


Chandragupta in the 117th year, on the tent onth of 
on this day specified as above, the minister of the Maharajadhiraja, the glo- 


rious Kumaragupta, (his) Kumaramatya and subsequently his Mahabaladhikrta 
Prthvisena, the son of Sikharasvamin, the minister, Kumüramatya of the 
Maharajadhiraja, the illustrious Chandragupta, (who) was the son of Visnu- 
palitabhatta, the son of Kumaravav-va(?)bhatta, a teacher of the Chhandoga, 
(Veda) of the Gotras Asuva (?) and Vajin (2), for the sake of obeisance to the 
lord Mahadeva, known as Prthvi$vara, with proper and righteous offerings, 
at the feet of the Lord Saile$varasvamin Mahadeva to........... from 
Ayodhya, of different gotras and charnas, perfected in observances and 
study, in the Mantras, the Sutras, Bhasyas and Pravachanas who at the proces- 


7 


sion of the image (of Siva) AR? JIT Ps ٦ 2 
The linga came to thc Museum in 1908-9. 


Ref. A.R., for the year ending 31st March, 1909, pp.2, 9. 


SIVA, 56.331 

Lakhaneshwer Dih, District Ballia, U.P. 

c. 4th-5th century A.D. 

3 Sandstone, 89 x 41 cms. Figures 32, 33 


Figure of two-handed standing Siva carrying a trident in his left hand. The 
right hand is in varada pose. The deity has a vertical third eye, a waistband, 
graiveyaka and an upper garment, which is to be seen running over the knees. 
The most unusual feature of this figure is absence of any jata-juta on the head. 
Instead of it, his hair has been parted from the middle and are allowed 
to fall on the two shoulders in parallel tiers of curls. The figure, though 
apparently half finished, gives an impression of well proportioned and robust 
personality. It has been carved in round but much attention has not been 
paid towards the reverse side. . 


Ref. Con.R., p. 149, Pl. II, Fig.4, dated as mediaeval. 
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SIVA AND TRISULA-PURUSA, H. 104 
Allahabad District, U.P. 
c. Sth century A.D. 
Red sandstone, 133 x 27 x 24 cms. Figures 34, 35 


Door-jamb with three vertical mouldings (bahyasakha) and an arched re- 
cess below. The recess bordered with petal motifs all round, contains a stand- 
ing figure of Siva in bhiksatna pose. . His hair has been tied in a knot over 
the head and further secured fit with a band decorated with three prominent 
skulls on it. Stray locks of his long hair seen suspended on his shoulders and 
dangling in front. In his left ear he has a chakra-kundala, but in the right ear- 
lobe a coiled snake serves the purpose of the ear ornament. His other orna- 
ments are a beaded necklace, similar armlets with crocodile-shaped ends (ma- 
kara-koti), bracelets and a beaded yajñopavīta. Siva's udara-bandha with a 
knot in front and short loin cloth of transparent nature deserve special men- 
tion. 


Existence of a third vertical eye on the forehead and three skulls over 
his head are sufficient marks to identify him as Siva. In the left hand he 
holds a bhiksd-patra full of alms. His folded right hand has been coiled round 
by his attendant. 


The attendant standing to the right of Siva is no less interesting. Dwarfish 
as he is, he has beautifully decorated hair, simple ornaments and satavallika 
(with hundred of shrinks) type of lower garment. What is most interesting 
is his insignia, the trident, appearing over his head, which makes it clear that 
the attendant figure is the Tri$ula-purusa!, one of the ten ayudha-purusas men- 
tioned by Shri Gopinath Rao. 


The door-jamb is further decorated with three vertical bands of which 
one to the right extreme shows a creeper rising from the channel of a sankha 
(a motif seen elsewhere too, e.g. SML., 66.46). The middle band has got a 
floral decoration, while the third one bears a series of leaves looking some- 
what like the acanthus leaves. 


1. See Introduction. p. 41. 
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LAKULISA, 0 
Mathura, U.P. 


c. 5th century A.D. 


Red sandstone Figure 36 


Architectural fragment showing on its extreme right end two-handed 


Éiva seated on a lotus seat. The deity has curly locks on head, vertical third 
-lobes, sacred-thread and erect genital organ. Both his hands 


eye, elongated ear: 
but at the 


have been folded and joined together as if in preaching attitude, 
same time the right one holds a mala. His folded left arm embraces a club- 


like heavy staff. 


STVA-GANA (DVARAPALA), 55.203 
Bhitari, District Ghazipur, U.P. 


c. 6th century A.D. 

Buff sandstone, 56 x 25 cms. Figure 37 
Lower part of a door-jamb showing standing figure of an attendant of 

Siva, holding trident in his left hand and something like a bunch of flowers in 

his half upraised right hand. His well arranged hair form knot above, which 

is decorated with a band having a skull-like object in the centre. 


The figure has a lower garment reaching the knees and an u//arzya tied 
round the waist in loose fashion with a lateral knot to the right. A long piece 
of cloth, with a portion of it formed in a fluffy knot is seen tied to the trident. 
Ekavali, earrings and the bracelets are the only ornaments. Each of the two 


earrings is of separate variety. 


Ref. Con. R., p. 138. 
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KARTIKEYA, J. 921 
Mathura, U P. 
c. 2nd century A.D. 
Sandstone, 35 x 17 cms. Figure 38 


Statuette showing the figure of two-handed Kartikeya standing with a 
long spear in his left hand. The right has been raised in the abhayamudra. The 
deity wears no crown, but has a few locks of hair dangling on both the shoul- 
ders. The most interesting thing is his yajjopavita type ornament with small 
pendants looking like talismans, which reminds of a similar ornament worn by 
a Mathura Bodhisattva figure (AMM., A. 47) and several Gandhara images!. 


A tight collar, earrings, armlets and bracelets are his other ornaments. 
He wears a dhott, waist-band and an uttarzya with a lateral knot to the left. 
Both ends of the waist-band are seen suspended on the right thigh 


Near the right foot of the deity are seen two worshippers, one carrying 
garland and the other with folded hands. 


KARTIKEYA, 57.458 

Mathura, U.P. 

c. 3rd century A.D. 

Buff sandstone, 42.5 x 21 cms. Figure 39, 40 


Figure of standing Kartikeya in round. His hair has been gathered 
together and made in knot above. Above his forehead appears a broad band 
of perhaps some embroidered cloth bearing floral medallions near the 
temples. He has urna mark on his forehead. Conspicuous ear-pendants, a tight 


1. Majumdar, N.G., A Guide to the Sculptures in the Indian Museum, Pt. II, 
Delhi, 1937, Pls. III, IV, a, b; V, a. 
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and bracelets are his main ornaments, 


collar, angular graiveyaka, armlets, 
He has a yajnopavita 


Locks of his hair are rolling on the chest on either side. 
and a waist-band. An uttariya runs round his waist with its ends suspended 
to theleft. He holds sakti with leaf-like long blade in his left hand and the 
right is raised in the abhaya pose. The facial expression very successfully 
conveys the idea of the tender age of the deity. The figure is mutilated below 


the knees. 


Ref. Con. R., p. 168. 


KARTIKEYA, 49.45 
Provenance, not known. 


c. 4th-5th century A.D. 


Soft blue stone, 21 x 8;cms. Plate 7 


Image of two-handed Kartikeya seated on his mount mayura carrying a 
cock, which is his toy, in his left hand. His right hand held a long spear, the 
lower end of which still remains. He wears a necklace, bracelets, armlets and 
anklets: The deity has a plain halo behind his head. His hair have been made 
in a knot above in the style of Gandhara Bodhisattva figures. A single-beaded 
string round his waist serves as mekhala; and there is a heavy uttariya worn in 
yajnopavita style. To indicate the tender age of the deity, which is not visible 
from the face, he has been provided with a beaded mehkala and small anklets 
rarely to be seen in case of male figures. The figure on the whole is dispro- 


portionate. 


It appears to be a Gandhara specimen, but is in soft blue stone and not 
in usual schist stone. The image is interesting for two reasons. Firstly because 
the Brahmanical images in the Gandhara art are very few and secondly 
because it does not follow the contemporary Mathura tradition and has been 
evolved on independent formula. 
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KARTIKEYA, 54.37 
| Kampil, District Farukkhabad, U.P. 
| c. 4th century A.D. | 
۱ Buff sandstone, 11 x 10 cms. | 
| Lower portion of a Kartikeya figure seated on ʻa peacock with its wings | 
m out-spread.. The figure is preserved only to the navel portion. Lower end of 
the lance is also to be seen. The composition is much similar to the figure no. | 
15.629 in the Archaeological Museum, Mathura. 


Ref. Con. R., p. 133. 


KATIKEYA, 0.237 
c. 5th century A.D. 
Red sandstone, 13 x 10 cms. Figure 41 


Upper portion of a small Kartikeya figure in round. The hair have been 
combed back in trisikha style. The deity has chakra-kundalas and ekavali with 
tiger nail (vyyaghra-nakha) pendant in his neck. Locks of hair are seen dangling 
near the shoulders. The figure must have been corpulent enough like that of 
a Yaksa. It still preserves a narrow band serving as kaksa-bandha as is seen in 
some of the Yaksa flgurines!. Traces of his long sakti bearing floral decorations 


are very clear. A round plain halo is behind his head. 


The figure is particularly interesting because of its trisikha or tri-sikhandaka 

em hair style, which was one of the characteristics of Kartikeya figures and 
further became more decorative in mediaeval figures such as 55.233 and 
56.359 of this Museum. Rm 


l. Vaigravana—Archaeological Museum, Mathura, 42-43 .3048. 
Kubera or Yaksa— Archeological Museum, Mathura, 46. 3232. 


(EES 
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KUBERA- HARITI, 0.235 
Mathura, U.P. 

c. 2nd-3rd (?) century A.D. 
Red sandstone, 21 x 19 cms. 


howing figures of Kubera and Hariti seated side 
h their feet looking as if inserted in the seat. 
ubera holds a long purse (nakulaka) 
His spouse: has a bud-like thing in 


Fragment of a bas-relief s 
by side on the same seat wit 
Faces of both the figures are mutilated. K 
in his right hand and a cup in his left. 
her left hand. She supports a baby in her left lap. 
Date of Accession 5210-7۰ 


KUBERA-HARITI, 66.170 
Mathura, U.P. 
c. 2nd-3rd century A.D. 
Red sandstone, 14 x 133 cms. 
Fragment of a plaque showing Kubera and his spouse seated on the same 


seat with legs stretched in. Both of them have their right hands in abhaya 
pose. Kubera wears a flat turban. The piece is highly worn out. 


KUBERA-HARITT, 55.171 

Masanagar, District Kanpur, U.P. 

c. 2nd century A.D. 

Red sandstone, 12 x 10 cms. 

Fragment of a slab showing the crowned head of a male figure and raised 
oe hand holding some object. Perhaps it formed part of a Kubera-Harit 
plaque. 


Ref. Con. R., p. 137. 
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KUBERA, 55.290 
Jagatganj Tank, Varanasi, U. P. | 
c. 6th-7th century A.D. | 
96 x 33 cms. 


Architectural fragment showing a half chaitya window with a medallion 
in the centre containing a seated figure of Kubera. 


3 


Ref. Con. R., p. 142, 


KUBERA, 55.291 
Jagatganj Tank, Varanasi, U.P. 
c. Gth-7th century A.D. 


65 x 31 cms: : Figure 42 


Architectural fragment similar to the above ہز‎ all respects only with the 
difference that Kubera holds a flower-like stalked object in his raised left 
hand, while the right rests on the kalasa. : | 


Both the pieces appear to have belonged to the one and the same monu- 
ment. 


Ref. Con.R., p. 142. 


KUBERA, 55.292 

Jagatganj Tank, Varanasi, U.P. 
c. 7th century A.D. 

65 x 31 cms. 


Architectural fragment showing a chaitya window with corpulent two- 
handed male figure seated in lalitāsana. The object in his upraised hand 


DEN 
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is now mutilated, while his left hand rests on a beautiful kalasa full to the 
brim. The figure seems to be that of Kubera. 


The sculpture is in a good state of preservation. 


Ref. Con. R., p. 142. 


VAISRAVANA, 51.237 

Provenance not recorded, but probably from Mathura. 
c. 2nd century A.D. 

Red sandstone, 23 x 10.5 cms. 


Water worn figure in high relief of a corpulent male deity. His hair 
have been combed and made in laternal knot to the left. It has a halo 
behind its head. The figure in general looks like that of Vaisravana or 
Kubera and can be compared with similar one in the Archaeological Museum, 
Mathura (no. 15.613), the only difference being that the latter carries a big 
club, which is absent in the present specimen. 

Ref. Con. R., Hindi, p. 45 identified as Maitreya 


AGNI, J. 123 (same) as G. 280 
Kankali Tila, Mathura, U. P. 


c. Ist to 2nd century A.D. 
Red sandstone, 83 X 41 cms. Figure 43 
Standing figure of Agni with rising flame in the background. His face 
has been totally chipped off, but the hair combed and madein a lateral 
knot to the left (sayzapavrttamauli) are well preserved. He has got a beaded 
necklace and ear ornaments. His right hand barring the arm, has been 
totally mutilated, fingures of the left hand holding something are also gone. 
The deity wears a kaya-bandhana with frizzled ends, dhott with folds and 
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heavy scarf making a long loop in front and falling on the left hand. What 
is most interesting is the loose sacred-thread seen on the chest and stomach 
of the deity. 


Ref. Smith, Jain Stupa and other Antiquities of Mathura, Pl. LXXXVIII. 


e For similar figures in the Archaeological Museum, Mathura, see nos. 
33.2307, 40.2880; with Kartikeya 40.2883; identified as Vai$ravana, 42-43. 
3048. P 


FOUR-FACED YAKSA, 56.394 

Bhita, District Allahabad, U. P. 

c. 2nd-lst century B.C. 

Buff sandstone, 166 x 51 cms. Figures 45-48 


| A four-faced image intended to be fixed at a spot visible from all the 
four sides. On oneside (Fig. 45) is seen a crowned Yaksa standing in abhaya 
pose. His right hand is raised to the shoulder in protection imparting atti- 
tude and the left hand by his side holds and ornamented jar, which can be 
seen at the back of the closed fist. He wears heavy ear-pendents, necklace 
and bracelets. His uiiarzya has been beautifully shown over his shoulders. 
The dhott, the folds of which are seen in front and on the left side, is tied 
with a heavy girdle, one end of which is seen over the right thigh. The fig- 
ure, though muscular and heavy, is slightly leaner than the other at the 
back, which depicts another standing Yaksa (Fig. 46). He, unlike the pre- 
vious Yaksa does not wear any crown. His hair, parted in the middle, fall 
on either shoulders in the form of braides. He wears no necklace, ear-pen- 
dants or even uttartya. However, the only ornament seen worn by him is 
a bracelet in his left hand. Right hand which was raised to the shoulder 
in abhaya (?) pose is broken. In his left hand resting on belly he holds 
a pot-like object. Dhotz is held fit with a heavy girdle the end of which are 


| seen on the right thigh. 
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Right adjacent side of the crowned figure (Fig. 48) : The face is com- 
pletely damaged. Traces of ears and ear-pendants and that of a ‘V’-shaped 
heavy necklace are visible. Below this face is a figure ofa boar standing on 
a pedestal. His head is turned upwards, while the forepaws are stretched 
upwards and joined together as if in namaskara-mudra. 


Left side of the crowned figure (Fig. 47) : Face on this side is also 
completely damaged. The angular portion below the chin suggests that 
it would have been a bearded figure. No further details of the face are 
available at present. Below the face is a figure of a sejant lion. 


Appearance of a lion and a boar along with the two male figures on respec- 
tive sides seem to be interesting from iconographic point of view. The sculp- 
ture has been well discussed in the Introduction (pp. 51-52). 


Ref. Con.R., p.153. One side illustrated on PI.II, Figure 3. 


lt is difficult to agree with the old identification. The figure was locally 
known as 'Paficha-mukha' or five-faced one; and has been so described in 
brief by Führer. 


Führer, A., The Monumental Antiquities and Inscriptions in the North Western 
Provinces of Agra and Oudh, Allahabad, 1891, p. 133. 


YAKSA, 0.107 

Palwal (identified with ancient place name Apava), District Gurgaon. 

c. 100 B.C. ` 

Red sandstone, 87 x 79 cms. Figure 44 


Bust of a colossal Yaksa figure wearing heavy turban under which thick 
locks of his hair are visible. He wears ear ornaments, collar, flat triangular 
torque and sapatra-keyura. In his existing right hand with a badly disfigured 
onch-:: e object, appear four bracelets. Traces of his uttariya are also visible 
near his right elow. The face has been badly di-figvred bearing no traces 
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of eyes, nose or lips. The sculpture had been carved in round. Its size, sub- 
ject and composition bring it very near to famous Yaksa images hailing from 
Parkham and Noh. 

Ref. A.R. for the year ending 1914, pp. 2, 9. 
Year of accession in the Museum, 1913-14. 
YAKSA, 55.288 | 
Padrauna, District Deoria, U.P. | 
c. 2nd century B.C. 
Sandstone, 127 x 60 x 52 cms. 

Pedestal of a colossal male figure with a long tenon. It now preserves only 
the feet with strapped sandles. Size of the feet (length 45 cms.) presupposes 
existance of a huge figure in all probabilities a Yaksa. 

YAKSA, 66.247 
c. Ist-2nd century A.D. 
Red sandstone, 31 x 36 cms. 

Corpulent Yaksa figure standing under an ogee arch supported by the 
Persipolitan pillars. "The arch bears traces of lotus petal design. The Yaksa 
appears to have held a big club in his right hand, while his left is seen akim- 
bo. Rolling eyes, heavy nostrils, wide spread mouth, long ears, heavy tor- 

c que, ear-pendants and the big belly are some of the noticeable Yaksa features. 
| Portion below the waist is missing. 
| 
| YAKSA, 60.174 
| Probably from Mathura, exact provenance not recorded. 
| c. Ist century A.D. 
Red sandstone, 13 x 10 cms. 
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Upper portion of a corpulent Yaksa figurewithout a headgear or ear- 
ornaments. He carries a small ball-like object in his right hand and with the 
corresponding hand touches his left ear. 

Ref. Con.R., p. 178. 


NAGA, 60.171 
Mathura (?), exact provenance not recorded. 
c. Ist century A.D. 


Red sendstone, 17 x 9 cms. 


Figure of a Naga, much worn out, carries a water-pot in the left hand, 
right hand is raised to the shoulder. He wears a crown and other usual orna- 
ments, The deity has a snake canopy with seven hoods over his head. Coils 
of the serpent are also to be seen in the back ground. Portion below the knees 


is missing. 


Ref. Con.R., p. 178. identified as Balarama, which is not correct. 


NAGA, 47.112 
Mathura, U.P. 

c. 18-200 century A.D. 

Red sandstone, 17 x 9 cms. 


Statuette ofa Naga deity standing in abhaya pose and carrying a vase in 
the left hand. The deity stands on the coils of a seven-hooded snake whi 
provides the canopy and background. The figure is much similar to that of 
Dadhikarna Naga in the Mathura Museum (25-26.1610) in treatment and 
style. 
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LOKAPALA, 48.193 
Mathura, U.P. 
c. lst-2nd centnry A.D. 
14 x 12 cms. Figure 49 


Fragment from the right part of a slab showing two crowned male figures 
standing with their right hands in abhaya pose and the left placed akimbo. 
They wear torque, ear-pendants, bracelets, 10۸0/7 and an upper garment. The 
figure to the left seems to carry a small kamandalu. Perhaps the slab, when 
complete, depicted two more similar figures and thus represented the four 
Lokapalas. The present piece has been wrongly identified as two of the seven 
Buddhas in the Museum Accession Register!. 


Ref. A, R., for the year ending 31st March, 1949, p. 12. 


UNIDENTIFIED FIGURE (VISNU?), B. 127 

Mathura, U.P. 

c. 2nd century A D. 

Red sandstone, 12.5 x 13 cms, Figure 50 


Torso of a four (?) handed male figure seated on a branch-like object 
decorated with lotus petals. He wears a dhoti, torque, armlets and bracelets. 
Upper part of the body is bare. As there are no emblems to be seen in the 
hands of the figure, it is difficult to call it Visnu with certainty. .Two of his 
normal hands are in namaskara-mudra, while the other two with closed fists 


are suspended below. 


1. For other complete specimens see Introduction, p. 53-4. 
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UNIDENTIFIED FIGURE, 53.66 
Mathura, U.P. 
c. Ist-2nd century A.D. 


Red sandstone, 23 x 10.5 cms. Figure 5l 


Small upright pillar with tenon below showing a two-handed male figure 
putting on a crown, kundalas, tight collar, yajfiopauta, kaya-bandhana and 
upper as well as lower garments. In his left hand he holds a disc-like object 
and the right is raised in abhaya pose. In the background are to be seen 
decorations of flowers and leaves. To the left of the main deity is a miniature 
figure of an attendant holding a bottle-like object in his hands. 


Ref. Con. R., Hindi, p. 68, identified as Bodhisattva Padmapani, but there is 
nothing Buddhist in the figure. 


DURGA, 55.201 
Bhitari, District Ghazipur, U.P. 
c. 6th century A.D. 


Ht. of the figure 54 cms. Figure 52 


Upright with Gaja-Laksmi and Durga figures on each face. The goddess 
Durga, wearing ornaments similar to Gaja-Laksmi, sits om- a lion who is walk- 
ing to left. She holds a trisula, khadga, shield and lotus bud clockwise. 


. The forelegs of the walking lion have been placed on stone-like raised 
objects, perhaps suggestive of some uneven land. 


The figure with halo has been carved in an arched niche. 


MATRKA, 60.180 

Provenance, not known 

c. lst-2nd century A.D. 

Red sandstone, 19.5 x 13.5 cms. © Figure 53 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


121 


Fragment of a slab showing a mother seated with both legs stretched in- 
wards resting on the same seat. She wears ear-pendants, torque, armlets and 
anklets and carries a cradle-like objects in her left hand resting on her knee. 
It might have contained a baby in its original form, which is now worn out. 


Her right hand is in abhaya pose. Traces of a worshipper are visible to 


her right. 'The object is much corroded. 


Ref. Con. A., p. 178, indentified as a statuette of Bhadra. 


MATRKA, 60.168 

Provenance not recorded, but probably Mathura. 

c. lst-2nd century A.D. 

Red sandstone, 31 x 18 5 cms. Figure 54 
Sculpture showing a female figure seated on a couch with a high rectan- 

gular back. The seat is further furnished with a thick quilt and a big circular 

cushion serving the purpose of a back rest. The deity is seated with both legs 


suspended in front and wears armlets, bracelets, anklets and a stanahara. In 
her left hand, which is turned inwards and rests on her knee, she carries a 


-cradle-like object, which contains miniature figure of a baby. Her right hand 


is raised to,the shoulders in abhaya pose. The most noteworthy feature is her 
face, which, though unfortunately chipped off, never looks like that of a 
human being. Absence of any sign of ears, horns or hair suggests it to be that 
of a bird. Figures by the side of her legs are now badly damaged. The compo- 
sition in general reminds us of the Kusana Matrki slabs from Mathura with 
the faces of birds, sitting in the same pose carrying babies in the cradles. 
This piece is further important because it, being an independent image, 
indicates that the Mothers were not necessarily worshipped in groups, but 
their independent images were also in vogue. We have already found an image 
of the goat-headed deity Sasthi of this period housed in the Archaeological 
Museum, Mathura (00.E.2). 


Ref. Con. A., p. 178. 
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MATRKA, 66.180 
Mathura, U.P, 
c. Ist-2nd century A.D. 


Red sandstone, 11.5 x 9 cms. 


Fragment of a Matrka slab showing one of the mothers carrying a baby 
in the cradle placed on her knees, which is supported by the left hand. The 
right is seen in ab/iaya- pose. Over her head there is the usual canopy. She 


wears ear-pendants, bracelets, torque and a stanahara. 


MATRKA WITH KARTIKEYA, 0.250 


Mathura, U.P. 
c. 9nd century A.D. 


Buff coloured sandstone, 19.5 x 26 cms. Plate 8 


Relief showing a series of human figures. The one to the extreme left 


is a lion-headed female deity seated with both legs resting on the same seat, 
her right hand is raised above to the shoulder in abhaya pose. A basket-like 


thing supposed to be a cradle, which is held in her left hand turned inwards 
and resting on the two knees, has a baby with folded hands in it. She 


wears torque, armlets and bracelets. 


To her right stands Kartikeya holding his lance (sakti) in left hand, 


right being raised in usual abhaya pose. 


To the right of Kartikeya is seen a big cylindrical jar with a double 
stringed knotted mekhala in the centre. It is further surmounted with an 


object looking like a ram's head. 


On the proper right corner four miniature figures are seen standing in 


namaskara-mudra. 


Ref. BMA., no. 1, 1968, pp. 18-23. Figure 1. 
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MATRKA, 60.179 
Provenance not recorded, but the figure seems to be hailing from Mathura 


c. 2nd century A.D. 


Red sandstone, 13 x 12 cms. 


Fragment of a slab showing two seated Mitrka figures highly corroded. 

em One has obviously the face of a bird as is clear from angular chin aud the 
otherhas the face of some animal. Right knee ofthe third figure is also 

preserved. They wear armlets, torques and anklets and hold cradle-like 

obiects between their knees. Their left hands are not visible, while the right 


are in the abhaya-mudra. 


Ref. Con. R., p. 179, described as male and female figures. 


MATRKA WITH KARTIKEYA, 56.525 

Mathura, U.P. 

c. 4th century A.D. 

Red sandstone, 49 x 36.5 cms Figure 65 


Lower part of a female figure seated on a stool holding a baby on her 
left thigh. Right leg and the portion above the waist is missing. Apparently 
this was one of the Matrka figures. 


Ref. Gon. R., p. 160, identified as Hariti. 


MATRKA, 0.240 < 
7 Mathura, ۰ 
| c. 4th-5th century, A.D. 
| Red sandstone, 14 x 13.5 cms. 
| Left end fragment of a stone slab showing a female figure seated with 
| both legs stretched together and placed on the same seat. She carries a 
| baby in her left lap, which is supported by her left hand. The right is raised 
| 
em 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


124 


in abhaya pose. Her hair are combed and made ina top knot. She wears 
ear-pendants and torque. Badly corroded. 


MATRKAS AND KUBERA, 0.241 

Mathura, U.P. 

c. 2nd century A.D. 

Red sandstone, 23 x 40 cms. : Figure 55 


_ Slab showing four figures seated in a line. One to the extreme left 
is obviously that of a pot-bellied Kubera holding probably a purse in his left 
hand, right is seen in abhaya pose. He wears a turban with its crest to the 
left, a torque in his neck and pendants in the ears. 


a Next to him is a female deity holding a cradle-like object containing a 
baby. Her right hand is in abhaya pose. She has got the usual canopy over 
her head. 


To her right is again a similar female divinity, hut without any child. 
Her left fist is simply clenched as if holding the hem of her garment. 


, Fourth is obviously seated Laksmi with canopy over her head: She 
holds a stalked lotus in profile in her left hand. 


The extreme right of the slab shows two worshippers, one seated and 
the other standing. 


Ref. BMA., no. 1, 1968, pp. 18-31 Fig. 3. 


LAKSMI, 53.67 

Mathura, U.P. 

e. 2nd century A.D. 

Red sandstone, 21 x 16 cms. Figure 56 


Lakshmi seated with the usual canopy. Her face has beer badly scrapped 
She holds a stalked lotus, seen in profile, in her left hand; while her right 


hand is in abhaya pose. She wears pendants and necklace touching her breasts. 
pr xF 3 t 3 
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Her feet are seen below as if inserted in the stool on which she sits 
Dangling locks of her hair are reaching her breasts. Her upper garment runs l 


over the left arm. A small figure of kneeling worshipper can be seen on her 
right. 


Ref. Con. R., (Hindi), p.68. 


LAKŞMI, 50.24 
Mathura, U.P. 


c. 2nd century A.D 


Red sandstone, 21 x 24 cms. Figure 57, 


Small slab showing the figure of seated Laksmi in the centre. In her left 


hand she holds a stalked lotus (flower enface), while her right hand is raised ~ 


in abhaya pose. She wears ear-pendants, torque and necklace. Tips of her 
feet can be seen peeping out of the lower portion of a high stool, on which she 
sits. A usual canopy is seen over her head. On her left there are two pot- 
bellied figures seen seated one over the other. Both of them hold in their left 
hand a purse-like object, while their raised right hands have something like a 
garland. To the right of the deity there are three standing figures with fold- 
ed hands, obviously of worshippers, one of which is a female and the remain- 


ing two are the males. The slab seems to have been broken from the proper 


left. 


Ref. A.R., for the year ending March 31, 1950, p. 22, described as Gaja- 


Laksmi. 


LAKSMI, 0.210 
Mathura, U.P. 


c. Ind-3rd century A.D. 


Red sandstone, 25.5 x 31 cms. Figure 58 


Laksmi seated on a high seat with full blown stalked lotus in her left 
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hand. The right is raised in the abhaya pose. She wears an ekavalt and usua] 
other ornaments. On her right sits a corpulent male figure with a crested 
headgear to right. His right hand is in abhaya pose, while an indistinct 
object is held in his left. On the corresponding left side is a seated female 
with her right hand raised to the shoulder in what appears to be abhaya pose, 
while the left is held in a manner akin to the child carrying mothers. 


ELEPHANTS APPROACHING GAJA-LAKSMIT], B.142 
Mathura, U.P. 
c. Ist-2nd century A.D. 


Red sandstone, 53 x 19 cms. Figure 59 


Part of a torana beam depicting two elephants carrying lotus creepers and 
buds in their trunks and appear moving towards some central figure, which 
is now unfortunately broken. Existence of a miniature elephant standing on a 
big vase at some high level gives sufficient clue to suppose that the central 
figure might have been that of Laksmi, who was being annointed by the two 
small elephants, of which now only one remains. 


GAJA-LAKSMI, 0.236 
Farrukhabad, U.P. 
c. 3rd century A.D. 


Red sandstone, 20 x 10 cms. Figure 60 


Two-handed figure of Gaja-Laksmi standing in ‘Lotus forest’ (padma-vana). 
She holds a long stalked lotus (flower enface) in her left hand which has been 
placed on the hip. Her right hand has been raised in abhaya pose. She 
has a canopy over her head. Her uttariya is seen worn with a long loop in 


front. By the side of her head are seen two small elephants with jars in their 


trunks annointing the goddess. 
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Lotus creepers with buds, leaves and flowers in the background stand for 
padma-vana, the favourite abode of goddess Sri. 


GAJA-LAKSMIT, 55.201 
Bhitari, District Ghazipur, U.P. 
c. 61k century A.D. 


Buff sandstone, 112 x 39 x 28.5 cms. Figure 61 

Upright carved on both sides showing Durga and Gaja-Laksmi. Of them, 
Durga has already been described (p. 120). Gaja-Laksmi stands in padma-vana. 
Her hair have been arranged in a knot (dhammilia). She puts on small ringlets 
in the upper part of her cars and chakra-kundalas embossed with rosette patterns 
in the lower parts. Chuda-mani, ekavali, chhannavira, angada, kankana, mekhala 
and nupura are her other ornaments. A ring in the small fingure of each hand 
deserves special attention. 


The deity puts on an embroidered closefitting sari reaching her ankles in 
vikachchha style. A light scarf has been thrown over her arms, the left hem of 
which she holds in her hand. In her right hand she carries a. fruit, which is 
much similar to the one held by the Gupta Visnu figure (H.111) already des- 
cribed. The fruit, as suggested by its size and shape, may be a bijapiiraka or 
‘garifa’, but according to the iconographic canons it should be a ‘bela’ or 
sriphala or coconut fruit. 


Laksmi is flanked by a corpulent male figure on double lotus seat. They 
are Yaksas often associated with the goddess and have sometimes been taken 
as sankha-nidhi and padma-nidhi. 


The goddess in padma-vana is being annointed by two caprisoned eleph- 
ants carrying beautiful jars decorated with lotus patterns. 
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` SARASWATI, J. 24 
Kankali Tila, Mathura, U.P. 
Saka year 54=132A.D. 


Red sandstone, 57 x 39.5 cms. Figure 62 


Headless figure of Saraswati seated on a high seat with both of her legs 
drawn together. Her raised right hand was in abhaya pose and held a rosary 
(aksamala) of which now only eight beads are visible. The triangular mark 
with horizontal lines on the existing portion of her open palm is interesting. 
It is one of the features used by the Kusana sculptors to indicate the great- 
ness and supremacy (compare open palms in AMM., 12.188 and SML., J. 
30, J. 31, J. 17, etc.). In her left hand there is a book—a manuscript contain- 
ing free folios secured tight by means of wrapping them with a narrow but 
long strings. The deity wears a sari and a portion of upper garment is seen 
rolling on her left arms. Lack of any ornament in this image is interesting. 
Unlike other contemporary Kusana figures of female divinities, Saraswati 
wears only a single string-like bracelet both of its ends knotted together. To 
the left of her seat is a male worshipper in namaskara-mudra, while on the 
corresponding side there is another with a jar and a small piece of cloth. In 
` the complete form the slab depicted two more attendants or deities (?) exis- 
tance of whom can be well imagined by a few traces still visible. On the left 
side there was a female figure. Her left hand with elbow-reaching bangles 
holding the hem of the garment and the left leg still exists. Of the figure on 
the corresponding side only the right foot can be seen. 


The seat and the pedestal bears an inscription in early Brahmi charac- 
ters dated in the year 54 (132 A.D.). The inscription can be read as follows : 


t. (f)ar wa Xx gaand 711(7) v feat to ¥ 
2. ex gaai FEAT (a) oat ۲(ھ) ۵ی‎ et serat 
3. dual serat AE (1) 2T ETN ۵۵7٭٭و‎ 


Y. (a) چو‎ fred نع ك۸‎ Hefte AZA ARA A 
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4. Ub aer fiddà haer 8ة‎ oles ہہ‎ ari 


&. adatai Ragar wx (arad mfaeerfugr saad U1 (?) adat 


Translation 


Success. In the year 54 in the fourth month of winter, on the tenth day 
(lunar day specified) as above one (statue of) Saraswati, the gift of the smith 
Gova, son of Siha, (made) at the instance of the preacher (vachaka) Arya-deva 
the Sraddhacharo of the Ganin Arya Maghahasti, the pupil of the Bitches 
Arya Hasta-hasti, from the Kottiyagana, the Sthaniya kula, the Vairasakha 
and the Srigrha sambhoga has been set up for the welfare of all beings. 

In the avatala of my stage dancer ? 


VASUDHARA, A. 114 

Mathura, U.P. 

c. lst-2nd century A.D. 

Red sandstone, 11 x 18 cms. Figure 63 
Fragment of a stone piece showing Vasudhara standing in abhaya pose. 

She carries a pair of fish in her left hand; below her right hand is seen a 

high rimmed bowl placed on a jar with mekhala in centre. She wears a head 


band, ear.pendants, torque, stanahara, armlets, bracelets, anklets and a 5۰. 
Lower portion missing. 


SIX-HEADED GODDESS WITH SKANDA, J. 84 

Kankali Tila, Mathura, U.P. 

c. 2nd century A.D. 

Red sandstone, 51 x 54 cms. Plate 9, Figure 64 


Fragment of a bas-relief showing two figures one male and other female. 
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The male figure, head and feet of which are mutilated, stands in abhaya pose 
and carries a long spear of which only the shaft now remains in his left hand. 
Dangling locks of hair near his shoulders, the rope-like ullariya with lateral 
knot to left, triangular torques and other ornaments are very clear. 


To his right stands a female figure. Rising from her existing left shoulder 


can be seen two small female figures, of whom one is well preserved, while 
the other has lost her upper portion. Traces of halo without any decoration 


behind the uiale figure are also visible. 


The whole composition, typically Kusana has been fully discussed in the 
Introduction (pp. 67-70). In its original and complete form, it must have 
depicted either an ancient form of virastaka, or the goddess Sasthi in between 


Kartikeya and Visakha. 


YAMUNA, J. 563 


Mathura, U.P. 


c. 5th century A.D. 
Red sandstone; pillar — 119 x 21.5 x 19 cms. Figures 66, 67 


A pillar, four-sided upto the lower half with multifarious decorations such 
as purnaghata, kirtimukha, ardha-kama!a, kirtimukha-pankti, etc. What is most 
interesting for the present purpose is a female figure depicted on one of its 
lower sides. The figure stands on a tortoise with her dwarf parasol bearer, 
below whose feet appears a lion’s head. The female figure, can be identified 
as Yamuna because of her mount kachuhhapa or tortoise. She has simple 
ornaments such as earrings, short necklace, a mekhala, armlets and bracelets. 
Marking of traditional trivalz or triple wrinkles on the part above the abdo- 
men is interesting. The parasol with a long staff and garland pendant (chhatta 
payaraga) deserves special mention. 


Ref. Jain Stupa and other Antiquities of Mathura, p. XLVI, Fig. 3; N.W.P. 
and Oudh Provincial Museum Minutes, Vol. IV, p. 14. App. A. 
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SAPTA-MATRKAS, 55.283 
Vindhyavasini Temple, District Mirzapur, U.P. 


4. 6th-7th century A.D. 


‘Sandstone, 113 ? i 
; X 30:5 cms. Figure 68 
Slab showing eight human figures all seated on cushions with their right 
legs suspended. The only exception is no. 2, who is seated with both legs 
0 
crossed and tied with the upper garment in pallatthika fashion, usually 


-common with the ascetics and brahmanas. All of the figures can be identified 
as follows : 


( i ) A male figure perhaps with four hands holding a staff-like vind 
danda in both of his normal hands. He, in the context of others, 
can be identified as vinadhara Siva. 


fii) As is clear from her upraised right hand holding an aksamala 
and round vase in the left, the female divinity is obviously 
Brahmi. Her pose of sitting and top-knot over her head also 
support this view. 


(iii) The identification marks in this case are not distinct. But when 
studied with others she should be taken as Maheswari and the 
long weapon in her left hand as sila. 


(iv). Next is clearly Kaumari. She carries a spear in her left hand, 
while her right has been raised in abhaya. 


(v) Vaisnavi wears a crown, long vanamala and carries a gada, chakra, 
sakha and a fruit clockwise in her hands. 


(vi) Varahi. A two-handed corpulent female figure holding a bowl 
full to its brim in her left hand and an elongated object, pro- 


bably a fish, in the right. 


(vii) Aindri. A crowned female figure carrying a thunder-bolt in her 
left and a fruit in the right hand. 
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(viii) Chamunda. She carries a long staff crowned with ball-like objects, 
obviously skulls in her folded right elbow. The hand touches her 
mouth. In her right she holds a kharpara. All the eight figures 
have oval haloes behind their heads. 


Ref. Con.R., p. 141. 


FEMALE DEITY, A FORM OF LAKSMI, J. 85 

Mathura, U.P. 

c. 2nd century A.D. 

Red sandstone, 12.5 x 7.5 cms Figure 69 
A small figure in relief showing a female divinity holding a branch of a 

tree or cornucopia-like object in her left hand. Her right hand, which is now 


highly mutilated seems to have been held in abhaya pose; face chipped off. 
She wears ear-pendants, torque, s/anahara, a scarf and dhoti!. 


Lower part broken. 


FEMALE DEITY, 40.216 
c. 6th-7th century A.D. 
Buff sandstone, 15.5 x 8.5 cms. 


Miniature tablet showing a female deity standing on lotus. Her right hand 
is suspended downwards with open palm. Below is seen a figure of a seated 
animal. Long stalked lotus is seen in her raised left hand, slightly damaged. 
The hair of the deity are arranged in a knot above. Plain halo appears behind 
the head. The figure is devoid of any ornament, and may perhaps be taken as 


that of Parvati. 


1. The Archaeological Museum, Mathura has also similar two figures 
(42.2943, 56.4207). See Introduction for further discussion at page 73. 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


PLATES & FIGURES 


E 


itized by Arya Samaj Foundation Chennai and eGangotri 


a 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Pl. 1 Visnu probably Trivikrama ( J. 610, 
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Fig. 1 Astabhuja Visnu (49.247) 


Fig. 2 Visnu with fruit (H. 139) 
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Fig. 3 Visnu (46.44) 
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PI. 2 Visnu (H. 111) 
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(H. 111) 


. 4 Back view of Visnu 
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Fig 6 Visnu (H. 110) 


Fig. 7 Visnu (59.195) 
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Fig. 9 
Rudra in a Vi$varüpa figure 


( J. 683 c) 
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Fig. 8 Vi$varüpa Visnu, 
enlarged portion (B. 223 b) 
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Fig 10 Lower portion of Varaha (H. 82) 
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Fig. 12 Wrestlers with Krsna and Arjuna (H. 88) 
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Fig 14 Balarama (57.457) 


CC-0. In Public Do 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


pe”. SEM e کی‎ Ho 2o n M A E A LL 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


. 15 Balarama, an attendant of Neminatha (S. 758) 


Fig. 16 Hari-hara (J. 213) 
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"Fig. 17 Garuda (59.170) 


Fig. 18 Garuda (J. 547) 
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Pl. 4 Sürya (57.401) 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


ہے 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


ل 


| Fig. 21 Surya, back view (57.401) 
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Fig. 20 Sürya, enlarged 
portion (B. 223 a) 
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Fig. 23 Planets (58.13) 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Fig. 22 Surya ( J. 668) 
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Fig. 27  Paficha-mukha linga, 
right view with 
inscription (H. 4) 
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Fig. 29, Back view (B. 141) 
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Fig. 30 Eka-mukha linga (H. 2) 


Chaturmukha linga, female 
face (H. 3) 
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Fig. 33 Back view (56.331) 
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Pl.5 Chaturmukha linga (H. 3) 
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P1. 6 Chaturmukha linga, Aghora face (H. 3) 
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Fig. 36 Lakulisa (J. 550) 


| Fig.37 Siva-gana (55.203) 
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Pl. 7 Kartikeya (49.45) 
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Fig. 39 Kartikeya (57.458) 
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| Fig. 40 Kartikeya, back view (57.458) 


CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


(00000 50 C — — HÀ 


T RR‏ فممفنفففمننن سح ےس 
Digitized by Arya Samaj Foundation Chennai and eGangotri‏ 


e CC-0. In Public Domain. Gurukul Kangri Collection, Haridwar 


Fig. 44 Kartikeya (0.237) 


Fig. 42 Kubera (55. 291) 
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| Fig. 47 Side view, couchant 
| lion (56.394) 
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Fig. 48 Side view, boar with folded 
hands (56.394) 
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| Fig. 49 Lokapala (48.193) | 
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Fig. 50 Four-handed figure 
(B. 127) 
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Fig. 51 Unidentified figure (53.66) 


Fig. 52 Durga (55.201) 
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Fig. 53 Mother with child (60.180) 


| Fig. 54 Bird-faced Mother with child (60.168) 
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Fig. 56 Laksmi (53.67) 
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Fig. 55 Three Mothers with 
Kubera (0.241) 
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Fig. 57 Laksmi (50.24) 


Fig. 58 Laksmi (0.210) 
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Fig. 59 Lintel with elephants (B. 142) 


Fig. 60 Gaja-Laksmi (0.236) 
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Fig. 61 Gaja-Laksmi (55.201) 


Fig. 62 Saraswati ( J. 24) 
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Pl 9 Sasthi with Kartikeya, enlarged portion ( J .84 ) 
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Fig. 63 Vasudhārā (A. 114) 
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Fig. 64 Sasthi with 
Kartikeya 


(J. 84) 
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Fig. 65 Mother probably with 
Kartikeya (56.525) 


Fig. 66 Yamuna on a pillar (J. 563) 
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Fig. 67 Yamuna, an enlargernent 


(J. 563) 


Fig. 68 Sapta-matrkas 
(55.283) 
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